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HIDISCUS Mmeraukensis,
plate 23

Date: 1980

Primary Maker: Gerald
Sibelius

Medium: Ink on paper
Name: Engraving

History: James Cook's first
voyage of exploration to
the Pacific was in
command of HMB
ENDEAVOUR between
1768 and 1771. The Royal
Society of London
petitioned King George llI
for an expedition to Tahiti
to view the transit of Venus
on 3 June 1769, and to
explore the Pacific Ocean.
The naturalist Joseph
Banks accompanied James
Cook on the voyage, and
funded the employment of
naturalist Daniel Carl
Solander, natural history
artist Sydney Parkinson,
landscape artist Alexander
Buchan, secretary and
artist Herman Spoéring, and
four field assistants. The
Scottish born Sydney
Parkinson was known to
Banks, having worked with
him at the Royal Botanic
Gardens at Kew. During
the expedition, Parkinson
made some 1,300 sketches
and watercolours of
specimens and landscape
views. Initially, Parkinson
was able to complete a
sketch and watercolour of
each specimen, however
his workload dramatically
increased after the death
of Buchan in Tahiti in 1769.
As specimens were
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FLerostylis revoiuta, piate
318

Date: 1984

Primary Maker: Gerald
Sibelius

Medium: Ink on paper
Name: Engraving

History: James Cook's first
voyage of exploration to
the Pacific was in
command of HMB
ENDEAVOUR between
1768 and 1771. The Royal
Society of London
petitioned King George Il
for an expedition to Tahiti
to view the transit of Venus
on 3 June 1769, and to
explore the Pacific Ocean.
The naturalist Joseph
Banks accompanied James
Cook on the voyage, and
funded the employment of
naturalist Daniel Carl
Solander, natural history
artist Sydney Parkinson,
landscape artist Alexander
Buchan, secretary and
artist Herman Spéring, and
four field assistants. The
Scottish born Sydney
Parkinson was known to
Banks, having worked with
him at the Royal Botanic
Gardens at Kew. During
the expedition, Parkinson
made some 1,300 sketches
and watercolours of
specimens and landscape
views. Initially, Parkinson
was able to complete a
sketch and watercolour of
each specimen, however
his workload dramatically
increased after the death
of Buchan in Tahiti in 1769.
As specimens were
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scneimnammera muiuriora,
plate 326

Date: 1984

Primary Maker: Gerald
Sibelius

Medium: Ink on paper
Name: Engraving

History: James Cook's first
voyage of exploration to
the Pacific was in
command of HMB
ENDEAVOUR between
1768 and 1771. The Royal
Society of London
petitioned King George Il
for an expedition to Tahiti
to view the transit of Venus
on 3 June 1769, and to
explore the Pacific Ocean.
The naturalist Joseph
Banks accompanied James
Cook on the voyage, and
funded the employment of
naturalist Daniel Carl
Solander, natural history
artist Sydney Parkinson,
landscape artist Alexander
Buchan, secretary and
artist Herman Spdéring, and
four field assistants. The
Scottish born Sydney
Parkinson was known to
Banks, having worked with
him at the Royal Botanic
Gardens at Kew. During
the expedition, Parkinson
made some 1,300 sketches
and watercolours of
specimens and landscape
views. Initially, Parkinson
was able to complete a
sketch and watercolour of
each specimen, however
his workload dramatically
increased after the death
of Buchan in Tahiti in 1769.
As specimens were
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COIrILInually coliecieu vy
Banks and Solander,
Parkinson resorted to
detailed annotated
sketches, with the
intention of completing the
watercolours upon his
return to England.
However, on the
homeward voyage,
Parkinson contracted
dysentery at Batavia (now
Jakarta), and died on 26
January 1771. Upon
returning to England,
Banks became a
preeminent figure in the
field of natural history. He
later became president of
the Royal Society, and was
eventually created a
baronet. His enormous
influence extended beyond
natural history, and he
corresponded with Pacific
missionaries, and advised
the British government on
the colonial prospects of
New South Wales. Despite
a bitter battle with Sydney
Parkinson's brother
Stanfield, Banks refused to
relinquish Parkinson's
sketches, arguing that as
he had employed
Parkinson to produce the
illustrations, they belonged
to him. Banks then
employed five artists

(Thomas Burgis, John
Cleveley, John Frederick
Miller, James Miller and
Frederick Polydore Nodder)
between 1772 and 1778 to
complete Parkinson's
sketches. He then
employed 18 engravers -
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CoIrILnually coliecieu vy
Banks and Solander,
Parkinson resorted to
detailed annotated
sketches, with the
intention of completing the
watercolours upon his
return to England.
However, on the
homeward voyage,
Parkinson contracted
dysentery at Batavia (now
Jakarta), and died on 26
January 1771. Upon
returning to England,
Banks became a
preeminent figure in the
field of natural history. He
later became president of
the Royal Society, and was
eventually created a
baronet. His enormous
influence extended beyond
natural history, and he
corresponded with Pacific
missionaries, and advised
the British government on
the colonial prospects of
New South Wales. Despite
a bitter battle with Sydney
Parkinson's brother
Stanfield, Banks refused to
relinquish Parkinson's
sketches, arguing that as
he had employed
Parkinson to produce the
illustrations, they belonged
to him. Banks then
employed five artists

(Thomas Burgis, John
Cleveley, John Frederick
Miller, James Miller and
Frederick Polydore Nodder)
between 1772 and 1778 to
complete Parkinson's
sketches. He then
employed 18 engravers -
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coridrnually coliecieu vy
Banks and Solander,
Parkinson resorted to
detailed annotated
sketches, with the
intention of completing the
watercolours upon his
return to England.
However, on the
homeward voyage,
Parkinson contracted
dysentery at Batavia (now
Jakarta), and died on 26
January 1771. Upon
returning to England,
Banks became a
preeminent figure in the
field of natural history. He
later became president of
the Royal Society, and was
eventually created a
baronet. His enormous
influence extended beyond
natural history, and he
corresponded with Pacific
missionaries, and advised
the British government on
the colonial prospects of
New South Wales. Despite
a bitter battle with Sydney
Parkinson's brother
Stanfield, Banks refused to
relinquish Parkinson's
sketches, arguing that as
he had employed
Parkinson to produce the
illustrations, they belonged
to him. Banks then
employed five artists
(Thomas Burgis, John
Cleveley, John Frederick
Miller, James Miller and
Frederick Polydore Nodder)
between 1772 and 1778 to
complete Parkinson's
sketches. He then
employed 18 engravers -
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dl dll €1norinous CLust Ul
over £7,000 - to engrave
the works onto copper
printing plates. Daniel
MacKenzie, the principle
engraver, produced over
250 engravings. The other
engravers were Gerald
Sibelius, Gabriel Smith,
Charles White, Robert
Blyth, Frederick P Nodder,
William Tringham, Jabez
Goldar, van Drazowa,
Thomas Scratchley, John
Lee, Jean-Baptiste Michell,
William Smith, Edward
Walker, John Roberts,
Thomas Morris, Bannerman
and Francis Chesham. A
total of 743 selected
engravings were made.
Banks intended to publish
the works in full colour in a
14 volume folio, however
due to other competing
interests, the project was
put aside. The publication
never eventuated and the
watercolours and
specimens were deposited
with the British Museum in
1827 (a part of which later
became the Natural History
Museum). Over the next
150 years, the engravings
were only printed twice -
318 of them were
published in 1900, and 30
were published in 1973,

both times in
monochrome. In 1980
Alecto Historical Editions of
London, in partnership with
the Natural History
Museum, began the task of
printing the entire
collection of original
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over £7,000 - to engrave
the works onto copper
printing plates. Daniel
MacKenzie, the principle
engraver, produced over
250 engravings. The other
engravers were Gerald
Sibelius, Gabriel Smith,
Charles White, Robert
Blyth, Frederick P Nodder,
William Tringham, Jabez
Goldar, van Drazowa,
Thomas Scratchley, John
Lee, Jean-Baptiste Michell,
William Smith, Edward
Walker, John Roberts,
Thomas Morris, Bannerman
and Francis Chesham. A
total of 743 selected
engravings were made.
Banks intended to publish
the works in full colour in a
14 volume folio, however
due to other competing
interests, the project was
put aside. The publication
never eventuated and the
watercolours and
specimens were deposited
with the British Museum in
1827 (a part of which later
became the Natural History
Museum). Over the next
150 years, the engravings
were only printed twice -
318 of them were
published in 1900, and 30
were published in 1973,

both times in

monochrome. In 1980
Alecto Historical Editions of
London, in partnership with
the Natural History
Museum, began the task of
printing the entire
collection of original
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over £7,000 - to engrave
the works onto copper
printing plates. Daniel
MacKenzie, the principle
engraver, produced over
250 engravings. The other
engravers were Gerald
Sibelius, Gabriel Smith,
Charles White, Robert
Blyth, Frederick P Nodder,
William Tringham, Jabez
Goldar, van Drazowa,
Thomas Scratchley, John
Lee, Jean-Baptiste Michell,
William Smith, Edward
Walker, John Roberts,
Thomas Morris, Bannerman
and Francis Chesham. A
total of 743 selected
engravings were made.
Banks intended to publish
the works in full colour in a
14 volume folio, however
due to other competing
interests, the project was
put aside. The publication
never eventuated and the
watercolours and
specimens were deposited
with the British Museum in
1827 (a part of which later
became the Natural History
Museum). Over the next
150 years, the engravings
were only printed twice -
318 of them were
published in 1900, and 30
were published in 1973,
both times in
monochrome. In 1980
Alecto Historical Editions of
London, in partnership with
the Natural History
Museum, began the task of
printing the entire
collection of original
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enyravinygs, wilitil LOUK Lerl
years and saw the 743
engravings printed in
colour for the first time.
Banks' Florilegium, as the
collection is known, was
published in 35 parts and
limited to 100 sets. The
florilegium records the
plants collected by Banks
and Solander in Madeira,
Brazil, Tierra del Fuego,
the Society Islands, New
Zealand, Australia and
Java. The Australian
National Maritime Museum
holds in its collection parts
1 tol5, consisting of 337
prints of the plants
collected in Australia, from
Botany Bay to Booby
Island, with a great
majority of the specimens
being collected in the
Endeavour River region.

enyravirnys, wilCil LOUK Lernl
years and saw the 743
engravings printed in
colour for the first time.
Banks' Florilegium, as the
collection is known, was
published in 35 parts and
limited to 100 sets. The
florilegium records the
plants collected by Banks
and Solander in Madeira,
Brazil, Tierra del Fuego,
the Society Islands, New
Zealand, Australia and
Java. The Australian
National Maritime Museum
holds in its collection parts
1 tol5, consisting of 337
prints of the plants
collected in Australia, from
Botany Bay to Booby
Island, with a great
majority of the specimens
being collected in the
Endeavour River region.

enyravirys, wiliCil LOUK Lerl
years and saw the 743
engravings printed in
colour for the first time.
Banks' Florilegium, as the
collection is known, was
published in 35 parts and
limited to 100 sets. The
florilegium records the
plants collected by Banks
and Solander in Madeira,
Brazil, Tierra del Fuego,
the Society Islands, New
Zealand, Australia and
Java. The Australian
National Maritime Museum
holds in its collection parts
1 tol5, consisting of 337
prints of the plants
collected in Australia, from
Botany Bay to Booby
Island, with a great
majority of the specimens
being collected in the
Endeavour River region.
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Object number: Object number: Object number:
00032897 00032810 00032811
Title: Banks' Florilegium Title: Banks' Florilegium Title: Banks' Florilegium

Vel ' 0t L. AN e meemL_ ' _l_1_ Arn [ Y P

Page 7 of 156



LEpPLaspIs panksii, piate 55/
Date: 1984

Primary Maker: Gerald
Sibelius

Medium: Ink on paper
Name: Engraving

History: James Cook's first
voyage of exploration to
the Pacific was in
command of HMB
ENDEAVOUR between
1768 and 1771. The Royal
Society of London
petitioned King George lli
for an expedition to Tahiti
to view the transit of Venus
on 3 June 1769, and to
explore the Pacific Ocean.
The naturalist Joseph
Banks accompanied James
Cook on the voyage, and
funded the employment of
naturalist Daniel Carl
Solander, natural history
artist Sydney Parkinson,
landscape artist Alexander
Buchan, secretary and
artist Herman Spoéring, and
four field assistants. The
Scottish born Sydney
Parkinson was known to
Banks, having worked with
him at the Royal Botanic
Gardens at Kew. During
the expedition, Parkinson
made some 1,300 sketches
and watercolours of
specimens and landscape
views. Initially, Parkinson
was able to complete a
sketch and watercolour of
each specimen, however
his workload dramatically

increased after the death
of Buchan in Tahiti in 1769.
As specimens were
continually collected by

AJuga australls, plate £5%6
Date: 1983

Primary Maker: Gerald
Sibelius

Medium: Ink on paper
Name: Engraving

History: James Cook's first
voyage of exploration to
the Pacific was in
command of HMB
ENDEAVOUR between
1768 and 1771. The Royal
Society of London
petitioned King George lll
for an expedition to Tahiti
to view the transit of Venus
on 3 June 1769, and to
explore the Pacific Ocean.
The naturalist Joseph
Banks accompanied James
Cook on the voyage, and
funded the employment of
naturalist Daniel Carl
Solander, natural history
artist Sydney Parkinson,
landscape artist Alexander
Buchan, secretary and
artist Herman Spéring, and
four field assistants. The
Scottish born Sydney
Parkinson was known to
Banks, having worked with
him at the Royal Botanic
Gardens at Kew. During
the expedition, Parkinson
made some 1,300 sketches
and watercolours of
specimens and landscape
views. Initially, Parkinson
was able to complete a
sketch and watercolour of
each specimen, however
his workload dramatically
increased after the death
of Buchan in Tahiti in 1769.
As specimens were
continually collected by
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RnNagodia Ccanaolieana,
plate 259

Date: 1983

Primary Maker: Gerald
Sibelius

Medium: Ink on paper
Name: Engraving

History: James Cook's first
voyage of exploration to
the Pacific was in
command of HMB
ENDEAVOUR between
1768 and 1771. The Royal
Society of London
petitioned King George Il
for an expedition to Tahiti
to view the transit of Venus
on 3 June 1769, and to
explore the Pacific Ocean.
The naturalist Joseph
Banks accompanied James
Cook on the voyage, and
funded the employment of
naturalist Daniel Carl
Solander, natural history
artist Sydney Parkinson,
landscape artist Alexander
Buchan, secretary and
artist Herman Spdéring, and
four field assistants. The
Scottish born Sydney
Parkinson was known to
Banks, having worked with
him at the Royal Botanic
Gardens at Kew. During
the expedition, Parkinson
made some 1,300 sketches
and watercolours of
specimens and landscape
views. Initially, Parkinson
was able to complete a
sketch and watercolour of
each specimen, however
his workload dramatically
increased after the death
of Buchan in Tahiti in 1769.
As specimens were
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Banks and Solander,
Parkinson resorted to
detailed annotated
sketches, with the
intention of completing the
watercolours upon his
return to England.
However, on the
homeward voyage,
Parkinson contracted
dysentery at Batavia (now
Jakarta), and died on 26
January 1771. Upon
returning to England,
Banks became a
preeminent figure in the
field of natural history. He
later became president of
the Royal Society, and was
eventually created a
baronet. His enormous
influence extended beyond
natural history, and he
corresponded with Pacific
missionaries, and advised
the British government on
the colonial prospects of
New South Wales. Despite
a bitter battle with Sydney
Parkinson's brother
Stanfield, Banks refused to
relinquish Parkinson's
sketches, arguing that as
he had employed
Parkinson to produce the
illustrations, they belonged
to him. Banks then
employed five artists
(Thomas Burgis, John
Cleveley, John Frederick
Miller, James Miller and
Frederick Polydore Nodder)
between 1772 and 1778 to
complete Parkinson's
sketches. He then
employed 18 engravers -
at an enormous cost of

DdIIKS dI'lu duidliuer,
Parkinson resorted to
detailed annotated
sketches, with the
intention of completing the
watercolours upon his
return to England.
However, on the
homeward voyage,
Parkinson contracted
dysentery at Batavia (now
Jakarta), and died on 26
January 1771. Upon
returning to England,
Banks became a
preeminent figure in the
field of natural history. He
later became president of
the Royal Society, and was
eventually created a
baronet. His enormous
influence extended beyond
natural history, and he
corresponded with Pacific
missionaries, and advised
the British government on
the colonial prospects of
New South Wales. Despite
a bitter battle with Sydney
Parkinson's brother
Stanfield, Banks refused to
relinquish Parkinson's
sketches, arguing that as
he had employed
Parkinson to produce the
illustrations, they belonged
to him. Banks then
employed five artists
(Thomas Burgis, John
Cleveley, John Frederick
Miller, James Miller and
Frederick Polydore Nodder)
between 1772 and 1778 to
complete Parkinson's
sketches. He then
employed 18 engravers -
at an enormous cost of
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coridrnually coliecieu vy
Banks and Solander,
Parkinson resorted to
detailed annotated
sketches, with the
intention of completing the
watercolours upon his
return to England.
However, on the
homeward voyage,
Parkinson contracted
dysentery at Batavia (now
Jakarta), and died on 26
January 1771. Upon
returning to England,
Banks became a
preeminent figure in the
field of natural history. He
later became president of
the Royal Society, and was
eventually created a
baronet. His enormous
influence extended beyond
natural history, and he
corresponded with Pacific
missionaries, and advised
the British government on
the colonial prospects of
New South Wales. Despite
a bitter battle with Sydney
Parkinson's brother
Stanfield, Banks refused to
relinquish Parkinson's
sketches, arguing that as
he had employed
Parkinson to produce the
illustrations, they belonged
to him. Banks then
employed five artists
(Thomas Burgis, John
Cleveley, John Frederick
Miller, James Miller and
Frederick Polydore Nodder)
between 1772 and 1778 to
complete Parkinson's
sketches. He then
employed 18 engravers -
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over £7,000 - to engrave
the works onto copper
printing plates. Daniel
MacKenzie, the principle
engraver, produced over
250 engravings. The other
engravers were Gerald
Sibelius, Gabriel Smith,
Charles White, Robert
Blyth, Frederick P Nodder,
William Tringham, Jabez
Goldar, van Drazowa,
Thomas Scratchley, John
Lee, Jean-Baptiste Michell,
William Smith, Edward
Walker, John Roberts,
Thomas Morris, Bannerman
and Francis Chesham. A
total of 743 selected
engravings were made.
Banks intended to publish
the works in full colourin a
14 volume folio, however
due to other competing
interests, the project was
put aside. The publication
never eventuated and the
watercolours and
specimens were deposited
with the British Museum in
1827 (a part of which later
became the Natural History
Museum). Over the next
150 years, the engravings
were only printed twice -
318 of them were
published in 1900, and 30
were published in 1973,
both times in
monochrome. In 1980
Alecto Historical Editions of
London, in partnership with
the Natural History

Museum, began the task of
printing the entire
collection of original
engravings, which took ten

over £/,U00 - W ernyrave
the works onto copper
printing plates. Daniel
MacKenzie, the principle
engraver, produced over
250 engravings. The other
engravers were Gerald
Sibelius, Gabriel Smith,
Charles White, Robert
Blyth, Frederick P Nodder,
William Tringham, Jabez
Goldar, van Drazowa,
Thomas Scratchley, John
Lee, Jean-Baptiste Michell,
William Smith, Edward
Walker, John Roberts,
Thomas Morris, Bannerman
and Francis Chesham. A
total of 743 selected
engravings were made.
Banks intended to publish
the works in full colour in a
14 volume folio, however
due to other competing
interests, the project was
put aside. The publication
never eventuated and the
watercolours and
specimens were deposited
with the British Museum in
1827 (a part of which later
became the Natural History
Museum). Over the next
150 years, the engravings
were only printed twice -
318 of them were
published in 1900, and 30
were published in 1973,
both times in
monochrome. In 1980
Alecto Historical Editions of
London, in partnership with
the Natural History
Museum, began the task of
printing the entire
collection of original
engravings, which took ten
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over £7,000 - to engrave
the works onto copper
printing plates. Daniel
MacKenzie, the principle
engraver, produced over
250 engravings. The other
engravers were Gerald
Sibelius, Gabriel Smith,
Charles White, Robert
Blyth, Frederick P Nodder,
William Tringham, Jabez
Goldar, van Drazowa,
Thomas Scratchley, John
Lee, Jean-Baptiste Michell,
William Smith, Edward
Walker, John Roberts,
Thomas Morris, Bannerman
and Francis Chesham. A
total of 743 selected
engravings were made.
Banks intended to publish
the works in full colour in a
14 volume folio, however
due to other competing
interests, the project was
put aside. The publication
never eventuated and the
watercolours and
specimens were deposited
with the British Museum in
1827 (a part of which later
became the Natural History
Museum). Over the next
150 years, the engravings
were only printed twice -
318 of them were
published in 1900, and 30
were published in 1973,
both times in
monochrome. In 1980
Alecto Historical Editions of
London, in partnership with
the Natural History
Museum, began the task of
printing the entire
collection of original
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years and saw the 743
engravings printed in
colour for the first time.
Banks' Florilegium, as the
collection is known, was
published in 35 parts and
limited to 100 sets. The
florilegium records the
plants collected by Banks
and Solander in Madeira,
Brazil, Tierra del Fuego,
the Society Islands, New
Zealand, Australia and
Java. The Australian
National Maritime Museum
holds in its collection parts
1 tol5, consisting of 337
prints of the plants
collected in Australia, from
Botany Bay to Booby
Island, with a great
majority of the specimens
being collected in the
Endeavour River region.

yedis dlilu S5dw Luie 745
engravings printed in
colour for the first time.
Banks' Florilegium, as the
collection is known, was
published in 35 parts and
limited to 100 sets. The
florilegium records the
plants collected by Banks
and Solander in Madeira,
Brazil, Tierra del Fuego,
the Society Islands, New
Zealand, Australia and
Java. The Australian
National Maritime Museum
holds in its collection parts
1 tol5, consisting of 337
prints of the plants
collected in Australia, from
Botany Bay to Booby
Island, with a great
majority of the specimens
being collected in the
Endeavour River region.

enyravirys, wiliCil LOUK Lerl
years and saw the 743
engravings printed in
colour for the first time.
Banks' Florilegium, as the
collection is known, was
published in 35 parts and
limited to 100 sets. The
florilegium records the
plants collected by Banks
and Solander in Madeira,
Brazil, Tierra del Fuego,
the Society Islands, New
Zealand, Australia and
Java. The Australian
National Maritime Museum
holds in its collection parts
1 tol5, consisting of 337
prints of the plants
collected in Australia, from
Botany Bay to Booby
Island, with a great
majority of the specimens
being collected in the
Endeavour River region.
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Object number: Object number: Object number:
00032825 00032831 00032850

Title: Banks' Florilegium Title: Banks' Florilegium Title: Banks' Florilegium
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Sympnioneima pailuaosum,
plate 271

Date: 1983

Primary Maker: Gerald
Sibelius

Medium: Ink on paper
Name: Engraving

History: James Cook's first
voyage of exploration to
the Pacific was in
command of HMB
ENDEAVOUR between
1768 and 1771. The Royal
Society of London
petitioned King George llI
for an expedition to Tahiti
to view the transit of Venus
on 3 June 1769, and to
explore the Pacific Ocean.
The naturalist Joseph
Banks accompanied James
Cook on the voyage, and
funded the employment of
naturalist Daniel Carl
Solander, natural history
artist Sydney Parkinson,
landscape artist Alexander
Buchan, secretary and
artist Herman Spoéring, and
four field assistants. The
Scottish born Sydney
Parkinson was known to
Banks, having worked with
him at the Royal Botanic
Gardens at Kew. During
the expedition, Parkinson
made some 1,300 sketches
and watercolours of
specimens and landscape
views. Initially, Parkinson
was able to complete a
sketch and watercolour of
each specimen, however

his workload dramatically
increased after the death
of Buchan in Tahiti in 1769.
As specimens were

areviiliea pteriairolia, pilate
277

Date: 1983

Primary Maker: Gerald
Sibelius

Medium: Ink on paper
Name: Engraving

History: James Cook's first
voyage of exploration to
the Pacific was in
command of HMB
ENDEAVOUR between
1768 and 1771. The Royal
Society of London
petitioned King George Il
for an expedition to Tahiti
to view the transit of Venus
on 3 June 1769, and to
explore the Pacific Ocean.
The naturalist Joseph
Banks accompanied James
Cook on the voyage, and
funded the employment of
naturalist Daniel Carl
Solander, natural history
artist Sydney Parkinson,
landscape artist Alexander
Buchan, secretary and
artist Herman Spéring, and
four field assistants. The
Scottish born Sydney
Parkinson was known to
Banks, having worked with
him at the Royal Botanic
Gardens at Kew. During
the expedition, Parkinson
made some 1,300 sketches
and watercolours of
specimens and landscape
views. Initially, Parkinson
was able to complete a
sketch and watercolour of
each specimen, however
his workload dramatically
increased after the death
of Buchan in Tahiti in 1769.
As specimens were
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ANTNODOIUS THITOlIUS, plate
293

Date: 1983

Primary Maker: Gerald
Sibelius

Medium: Ink on paper
Name: Engraving

History: James Cook's first
voyage of exploration to
the Pacific was in
command of HMB
ENDEAVOUR between
1768 and 1771. The Royal
Society of London
petitioned King George Il
for an expedition to Tahiti
to view the transit of Venus
on 3 June 1769, and to
explore the Pacific Ocean.
The naturalist Joseph
Banks accompanied James
Cook on the voyage, and
funded the employment of
naturalist Daniel Carl
Solander, natural history
artist Sydney Parkinson,
landscape artist Alexander
Buchan, secretary and
artist Herman Spdéring, and
four field assistants. The
Scottish born Sydney
Parkinson was known to
Banks, having worked with
him at the Royal Botanic
Gardens at Kew. During
the expedition, Parkinson
made some 1,300 sketches
and watercolours of
specimens and landscape
views. Initially, Parkinson
was able to complete a
sketch and watercolour of
each specimen, however
his workload dramatically
increased after the death
of Buchan in Tahiti in 1769.
As specimens were
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continually collected by
Banks and Solander,
Parkinson resorted to
detailed annotated
sketches, with the
intention of completing the
watercolours upon his
return to England.
However, on the
homeward voyage,
Parkinson contracted
dysentery at Batavia (now
Jakarta), and died on 26
January 1771. Upon
returning to England,
Banks became a
preeminent figure in the
field of natural history. He
later became president of
the Royal Society, and was
eventually created a
baronet. His enormous
influence extended beyond
natural history, and he
corresponded with Pacific
missionaries, and advised
the British government on
the colonial prospects of
New South Wales. Despite
a bitter battle with Sydney
Parkinson's brother
Stanfield, Banks refused to
relinquish Parkinson's
sketches, arguing that as
he had employed
Parkinson to produce the
illustrations, they belonged
to him. Banks then
employed five artists
(Thomas Burgis, John
Cleveley, John Frederick
Miller, James Miller and
Frederick Polydore Nodder)
between 1772 and 1778 to
complete Parkinson's
sketches. He then
employed 18 engravers -
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at an enormous cost of
over £7,000 - to engrave
the works onto copper
printing plates. Daniel
MacKenzie, the principle
engraver, produced over
250 engravings. The other
engravers were Gerald
Sibelius, Gabriel Smith,
Charles White, Robert
Blyth, Frederick P Nodder,
William Tringham, Jabez
Goldar, van Drazowa,
Thomas Scratchley, John
Lee, Jean-Baptiste Michell,
William Smith, Edward
Walker, John Roberts,
Thomas Morris, Bannerman
and Francis Chesham. A
total of 743 selected
engravings were made.
Banks intended to publish
the works in full colourin a
14 volume folio, however
due to other competing
interests, the project was
put aside. The publication
never eventuated and the
watercolours and
specimens were deposited
with the British Museum in
1827 (a part of which later
became the Natural History
Museum). Over the next
150 years, the engravings
were only printed twice -
318 of them were
published in 1900, and 30
were published in 1973,
both times in
monochrome. In 1980
Alecto Historical Editions of
London, in partnership with
the Natural History
Museum, began the task of
printing the entire
collection of original
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engravings, which took ten
years and saw the 743
engravings printed in
colour for the first time.
Banks' Florilegium, as the
collection is known, was
published in 35 parts and
limited to 100 sets. The
florilegium records the
plants collected by Banks
and Solander in Madeira,
Brazil, Tierra del Fuego,
the Society Islands, New
Zealand, Australia and
Java. The Australian
National Maritime Museum
holds in its collection parts
1 tol5, consisting of 337
prints of the plants
collected in Australia, from
Botany Bay to Booby
Island, with a great
majority of the specimens
being collected in the
Endeavour River region.
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CLnamaesyce macgiiivrayl,
plate 298

Date: 1983

Primary Maker: Gerald
Sibelius

Medium: Ink on paper
Name: Engraving

History: James Cook's first
voyage of exploration to
the Pacific was in
command of HMB
ENDEAVOUR between
1768 and 1771. The Royal
Society of London
petitioned King George llI
for an expedition to Tahiti
to view the transit of Venus
on 3 June 1769, and to
explore the Pacific Ocean.
The naturalist Joseph
Banks accompanied James
Cook on the voyage, and
funded the employment of
naturalist Daniel Carl
Solander, natural history
artist Sydney Parkinson,
landscape artist Alexander
Buchan, secretary and
artist Herman Spoéring, and
four field assistants. The
Scottish born Sydney
Parkinson was known to
Banks, having worked with
him at the Royal Botanic
Gardens at Kew. During
the expedition, Parkinson
made some 1,300 sketches
and watercolours of
specimens and landscape
views. Initially, Parkinson
was able to complete a
sketch and watercolour of
each specimen, however

his workload dramatically
increased after the death
of Buchan in Tahiti in 1769.
As specimens were
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Banks, having worked with
him at the Royal Botanic
Gardens at Kew. During
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made some 1,300 sketches
and watercolours of
specimens and landscape
views. Initially, Parkinson
was able to complete a
sketch and watercolour of
each specimen, however
his workload dramatically
increased after the death
of Buchan in Tahiti in 1769.
As specimens were
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continually collected by
Banks and Solander,
Parkinson resorted to
detailed annotated
sketches, with the
intention of completing the
watercolours upon his
return to England.
However, on the
homeward voyage,
Parkinson contracted
dysentery at Batavia (now
Jakarta), and died on 26
January 1771. Upon
returning to England,
Banks became a
preeminent figure in the
field of natural history. He
later became president of
the Royal Society, and was
eventually created a
baronet. His enormous
influence extended beyond
natural history, and he
corresponded with Pacific
missionaries, and advised
the British government on
the colonial prospects of
New South Wales. Despite
a bitter battle with Sydney
Parkinson's brother
Stanfield, Banks refused to
relinquish Parkinson's
sketches, arguing that as
he had employed
Parkinson to produce the
illustrations, they belonged
to him. Banks then
employed five artists
(Thomas Burgis, John
Cleveley, John Frederick
Miller, James Miller and
Frederick Polydore Nodder)
between 1772 and 1778 to
complete Parkinson's
sketches. He then
employed 18 engravers -
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at an enormous cost of
over £7,000 - to engrave
the works onto copper
printing plates. Daniel
MacKenzie, the principle
engraver, produced over
250 engravings. The other
engravers were Gerald
Sibelius, Gabriel Smith,
Charles White, Robert
Blyth, Frederick P Nodder,
William Tringham, Jabez
Goldar, van Drazowa,
Thomas Scratchley, John
Lee, Jean-Baptiste Michell,
William Smith, Edward
Walker, John Roberts,
Thomas Morris, Bannerman
and Francis Chesham. A
total of 743 selected
engravings were made.
Banks intended to publish
the works in full colourin a
14 volume folio, however
due to other competing
interests, the project was
put aside. The publication
never eventuated and the
watercolours and
specimens were deposited
with the British Museum in
1827 (a part of which later
became the Natural History
Museum). Over the next
150 years, the engravings
were only printed twice -
318 of them were
published in 1900, and 30
were published in 1973,
both times in
monochrome. In 1980
Alecto Historical Editions of
London, in partnership with
the Natural History
Museum, began the task of
printing the entire
collection of original
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engravers were Gerald
Sibelius, Gabriel Smith,
Charles White, Robert
Blyth, Frederick P Nodder,
William Tringham, Jabez
Goldar, van Drazowa,
Thomas Scratchley, John
Lee, Jean-Baptiste Michell,
William Smith, Edward
Walker, John Roberts,
Thomas Morris, Bannerman
and Francis Chesham. A
total of 743 selected
engravings were made.
Banks intended to publish
the works in full colour in a
14 volume folio, however
due to other competing
interests, the project was
put aside. The publication
never eventuated and the
watercolours and
specimens were deposited
with the British Museum in
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became the Natural History
Museum). Over the next
150 years, the engravings
were only printed twice -
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published in 1900, and 30
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both times in
monochrome. In 1980
Alecto Historical Editions of
London, in partnership with
the Natural History
Museum, began the task of
printing the entire
collection of original
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engravings, which took ten
years and saw the 743
engravings printed in
colour for the first time.
Banks' Florilegium, as the
collection is known, was
published in 35 parts and
limited to 100 sets. The
florilegium records the
plants collected by Banks
and Solander in Madeira,
Brazil, Tierra del Fuego,
the Society Islands, New
Zealand, Australia and
Java. The Australian
National Maritime Museum
holds in its collection parts
1 tol5, consisting of 337
prints of the plants
collected in Australia, from
Botany Bay to Booby
Island, with a great
majority of the specimens
being collected in the
Endeavour River region.
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Fnylnantnus nepecarpus,
plate 302

Date: 1983

Primary Maker: Gerald
Sibelius

Medium: Ink on paper
Name: Engraving

History: James Cook's first
voyage of exploration to
the Pacific was in
command of HMB
ENDEAVOUR between
1768 and 1771. The Royal
Society of London
petitioned King George llI
for an expedition to Tahiti
to view the transit of Venus
on 3 June 1769, and to
explore the Pacific Ocean.
The naturalist Joseph
Banks accompanied James
Cook on the voyage, and
funded the employment of
naturalist Daniel Carl
Solander, natural history
artist Sydney Parkinson,
landscape artist Alexander
Buchan, secretary and
artist Herman Spoéring, and
four field assistants. The
Scottish born Sydney
Parkinson was known to
Banks, having worked with
him at the Royal Botanic
Gardens at Kew. During
the expedition, Parkinson
made some 1,300 sketches
and watercolours of
specimens and landscape
views. Initially, Parkinson
was able to complete a
sketch and watercolour of
each specimen, however

his workload dramatically
increased after the death
of Buchan in Tahiti in 1769.
As specimens were
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ENDEAVOUR between
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petitioned King George Il
for an expedition to Tahiti
to view the transit of Venus
on 3 June 1769, and to
explore the Pacific Ocean.
The naturalist Joseph
Banks accompanied James
Cook on the voyage, and
funded the employment of
naturalist Daniel Carl
Solander, natural history
artist Sydney Parkinson,
landscape artist Alexander
Buchan, secretary and
artist Herman Spéring, and
four field assistants. The
Scottish born Sydney
Parkinson was known to
Banks, having worked with
him at the Royal Botanic
Gardens at Kew. During
the expedition, Parkinson
made some 1,300 sketches
and watercolours of
specimens and landscape
views. Initially, Parkinson
was able to complete a
sketch and watercolour of
each specimen, however
his workload dramatically
increased after the death
of Buchan in Tahiti in 1769.
As specimens were
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History: James Cook's first
voyage of exploration to
the Pacific was in
command of HMB
ENDEAVOUR between
1768 and 1771. The Royal
Society of London
petitioned King George Il
for an expedition to Tahiti
to view the transit of Venus
on 3 June 1769, and to
explore the Pacific Ocean.
The naturalist Joseph
Banks accompanied James
Cook on the voyage, and
funded the employment of
naturalist Daniel Carl
Solander, natural history
artist Sydney Parkinson,
landscape artist Alexander
Buchan, secretary and
artist Herman Spdéring, and
four field assistants. The
Scottish born Sydney
Parkinson was known to
Banks, having worked with
him at the Royal Botanic
Gardens at Kew. During
the expedition, Parkinson
made some 1,300 sketches
and watercolours of
specimens and landscape
views. Initially, Parkinson
was able to complete a
sketch and watercolour of
each specimen, however
his workload dramatically
increased after the death
of Buchan in Tahiti in 1769.
As specimens were
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continually collected by
Banks and Solander,
Parkinson resorted to
detailed annotated
sketches, with the
intention of completing the
watercolours upon his
return to England.
However, on the
homeward voyage,
Parkinson contracted
dysentery at Batavia (now
Jakarta), and died on 26
January 1771. Upon
returning to England,
Banks became a
preeminent figure in the
field of natural history. He
later became president of
the Royal Society, and was
eventually created a
baronet. His enormous
influence extended beyond
natural history, and he
corresponded with Pacific
missionaries, and advised
the British government on
the colonial prospects of
New South Wales. Despite
a bitter battle with Sydney
Parkinson's brother
Stanfield, Banks refused to
relinquish Parkinson's
sketches, arguing that as
he had employed
Parkinson to produce the
illustrations, they belonged
to him. Banks then
employed five artists
(Thomas Burgis, John
Cleveley, John Frederick
Miller, James Miller and
Frederick Polydore Nodder)
between 1772 and 1778 to
complete Parkinson's
sketches. He then
employed 18 engravers -
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influence extended beyond
natural history, and he
corresponded with Pacific
missionaries, and advised
the British government on
the colonial prospects of
New South Wales. Despite
a bitter battle with Sydney
Parkinson's brother
Stanfield, Banks refused to
relinquish Parkinson's
sketches, arguing that as
he had employed
Parkinson to produce the
illustrations, they belonged
to him. Banks then
employed five artists
(Thomas Burgis, John
Cleveley, John Frederick
Miller, James Miller and
Frederick Polydore Nodder)
between 1772 and 1778 to
complete Parkinson's
sketches. He then
employed 18 engravers -
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at an enormous cost of
over £7,000 - to engrave
the works onto copper
printing plates. Daniel
MacKenzie, the principle
engraver, produced over
250 engravings. The other
engravers were Gerald
Sibelius, Gabriel Smith,
Charles White, Robert
Blyth, Frederick P Nodder,
William Tringham, Jabez
Goldar, van Drazowa,
Thomas Scratchley, John
Lee, Jean-Baptiste Michell,
William Smith, Edward
Walker, John Roberts,
Thomas Morris, Bannerman
and Francis Chesham. A
total of 743 selected
engravings were made.
Banks intended to publish
the works in full colourin a
14 volume folio, however
due to other competing
interests, the project was
put aside. The publication
never eventuated and the
watercolours and
specimens were deposited
with the British Museum in
1827 (a part of which later
became the Natural History
Museum). Over the next
150 years, the engravings
were only printed twice -
318 of them were
published in 1900, and 30
were published in 1973,
both times in
monochrome. In 1980
Alecto Historical Editions of
London, in partnership with
the Natural History
Museum, began the task of
printing the entire
collection of original
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engravings, which took ten
years and saw the 743
engravings printed in
colour for the first time.
Banks' Florilegium, as the
collection is known, was
published in 35 parts and
limited to 100 sets. The
florilegium records the
plants collected by Banks
and Solander in Madeira,
Brazil, Tierra del Fuego,
the Society Islands, New
Zealand, Australia and
Java. The Australian
National Maritime Museum
holds in its collection parts
1 tol5, consisting of 337
prints of the plants
collected in Australia, from
Botany Bay to Booby
Island, with a great
majority of the specimens
being collected in the
Endeavour River region.
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IViaCaranga invoiucrata,
plate 310

Date: 1983

Primary Maker: Gerald
Sibelius

Medium: Ink on paper
Name: Engraving

History: James Cook's first
voyage of exploration to
the Pacific was in
command of HMB
ENDEAVOUR between
1768 and 1771. The Royal
Society of London
petitioned King George llI
for an expedition to Tahiti
to view the transit of Venus
on 3 June 1769, and to
explore the Pacific Ocean.
The naturalist Joseph
Banks accompanied James
Cook on the voyage, and
funded the employment of
naturalist Daniel Carl
Solander, natural history
artist Sydney Parkinson,
landscape artist Alexander
Buchan, secretary and
artist Herman Spoéring, and
four field assistants. The
Scottish born Sydney
Parkinson was known to
Banks, having worked with
him at the Royal Botanic
Gardens at Kew. During
the expedition, Parkinson
made some 1,300 sketches
and watercolours of
specimens and landscape
views. Initially, Parkinson
was able to complete a
sketch and watercolour of
each specimen, however

his workload dramatically
increased after the death
of Buchan in Tahiti in 1769.
As specimens were

cnionantnus axiiaris, pilate
205

Date: 1982

Primary Maker: Gerald
Sibelius

Medium: Ink on paper
Name: Engraving

History: James Cook's first
voyage of exploration to
the Pacific was in
command of HMB
ENDEAVOUR between
1768 and 1771. The Royal
Society of London
petitioned King George Il
for an expedition to Tahiti
to view the transit of Venus
on 3 June 1769, and to
explore the Pacific Ocean.
The naturalist Joseph
Banks accompanied James
Cook on the voyage, and
funded the employment of
naturalist Daniel Carl
Solander, natural history
artist Sydney Parkinson,
landscape artist Alexander
Buchan, secretary and
artist Herman Spéring, and
four field assistants. The
Scottish born Sydney
Parkinson was known to
Banks, having worked with
him at the Royal Botanic
Gardens at Kew. During
the expedition, Parkinson
made some 1,300 sketches
and watercolours of
specimens and landscape
views. Initially, Parkinson
was able to complete a
sketch and watercolour of
each specimen, however
his workload dramatically
increased after the death
of Buchan in Tahiti in 1769.
As specimens were
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Primary Maker: Gerald
Sibelius

Medium: Ink on paper
Name: Engraving

History: James Cook's first
voyage of exploration to
the Pacific was in
command of HMB
ENDEAVOUR between
1768 and 1771. The Royal
Society of London
petitioned King George Il
for an expedition to Tahiti
to view the transit of Venus
on 3 June 1769, and to
explore the Pacific Ocean.
The naturalist Joseph
Banks accompanied James
Cook on the voyage, and
funded the employment of
naturalist Daniel Carl
Solander, natural history
artist Sydney Parkinson,
landscape artist Alexander
Buchan, secretary and
artist Herman Spdéring, and
four field assistants. The
Scottish born Sydney
Parkinson was known to
Banks, having worked with
him at the Royal Botanic
Gardens at Kew. During
the expedition, Parkinson
made some 1,300 sketches
and watercolours of
specimens and landscape
views. Initially, Parkinson
was able to complete a
sketch and watercolour of
each specimen, however
his workload dramatically
increased after the death
of Buchan in Tahiti in 1769.
As specimens were
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continually collected by
Banks and Solander,
Parkinson resorted to
detailed annotated
sketches, with the
intention of completing the
watercolours upon his
return to England.
However, on the
homeward voyage,
Parkinson contracted
dysentery at Batavia (now
Jakarta), and died on 26
January 1771. Upon
returning to England,
Banks became a
preeminent figure in the
field of natural history. He
later became president of
the Royal Society, and was
eventually created a
baronet. His enormous
influence extended beyond
natural history, and he
corresponded with Pacific
missionaries, and advised
the British government on
the colonial prospects of
New South Wales. Despite
a bitter battle with Sydney
Parkinson's brother
Stanfield, Banks refused to
relinquish Parkinson's
sketches, arguing that as
he had employed
Parkinson to produce the
illustrations, they belonged
to him. Banks then
employed five artists
(Thomas Burgis, John
Cleveley, John Frederick
Miller, James Miller and
Frederick Polydore Nodder)
between 1772 and 1778 to
complete Parkinson's
sketches. He then
employed 18 engravers -
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between 1772 and 1778 to
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sketches. He then
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at an enormous cost of
over £7,000 - to engrave
the works onto copper
printing plates. Daniel
MacKenzie, the principle
engraver, produced over
250 engravings. The other
engravers were Gerald
Sibelius, Gabriel Smith,
Charles White, Robert
Blyth, Frederick P Nodder,
William Tringham, Jabez
Goldar, van Drazowa,
Thomas Scratchley, John
Lee, Jean-Baptiste Michell,
William Smith, Edward
Walker, John Roberts,
Thomas Morris, Bannerman
and Francis Chesham. A
total of 743 selected
engravings were made.
Banks intended to publish
the works in full colourin a
14 volume folio, however
due to other competing
interests, the project was
put aside. The publication
never eventuated and the
watercolours and
specimens were deposited
with the British Museum in
1827 (a part of which later
became the Natural History
Museum). Over the next
150 years, the engravings
were only printed twice -
318 of them were
published in 1900, and 30
were published in 1973,
both times in
monochrome. In 1980
Alecto Historical Editions of
London, in partnership with
the Natural History
Museum, began the task of
printing the entire
collection of original
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the works onto copper
printing plates. Daniel
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engraver, produced over
250 engravings. The other
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1827 (a part of which later
became the Natural History
Museum). Over the next
150 years, the engravings
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Alecto Historical Editions of
London, in partnership with
the Natural History
Museum, began the task of
printing the entire
collection of original
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the works onto copper
printing plates. Daniel
MacKenzie, the principle
engraver, produced over
250 engravings. The other
engravers were Gerald
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Goldar, van Drazowa,
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14 volume folio, however
due to other competing
interests, the project was
put aside. The publication
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with the British Museum in
1827 (a part of which later
became the Natural History
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were only printed twice -
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published in 1900, and 30
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both times in
monochrome. In 1980
Alecto Historical Editions of
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the Natural History
Museum, began the task of
printing the entire
collection of original
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engravings, which took ten
years and saw the 743
engravings printed in
colour for the first time.
Banks' Florilegium, as the
collection is known, was
published in 35 parts and
limited to 100 sets. The
florilegium records the
plants collected by Banks
and Solander in Madeira,
Brazil, Tierra del Fuego,
the Society Islands, New
Zealand, Australia and
Java. The Australian
National Maritime Museum
holds in its collection parts
1 tol5, consisting of 337
prints of the plants
collected in Australia, from
Botany Bay to Booby
Island, with a great
majority of the specimens
being collected in the
Endeavour River region.

enyravirnys, wilCil LOUK Lernl
years and saw the 743
engravings printed in
colour for the first time.
Banks' Florilegium, as the
collection is known, was
published in 35 parts and
limited to 100 sets. The
florilegium records the
plants collected by Banks
and Solander in Madeira,
Brazil, Tierra del Fuego,
the Society Islands, New
Zealand, Australia and
Java. The Australian
National Maritime Museum
holds in its collection parts
1 tol5, consisting of 337
prints of the plants
collected in Australia, from
Botany Bay to Booby
Island, with a great
majority of the specimens
being collected in the
Endeavour River region.

enyravirys, wiliCil LOUK Lerl
years and saw the 743
engravings printed in
colour for the first time.
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collection is known, was
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Java. The Australian
National Maritime Museum
holds in its collection parts
1 tol5, consisting of 337
prints of the plants
collected in Australia, from
Botany Bay to Booby
Island, with a great
majority of the specimens
being collected in the
Endeavour River region.
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IVIIMUIUS uvedadliae, plate
227

Date: 1983

Primary Maker: Gerald
Sibelius

Medium: Ink on paper
Name: Engraving

History: James Cook's first
voyage of exploration to
the Pacific was in
command of HMB
ENDEAVOUR between
1768 and 1771. The Royal
Society of London
petitioned King George llI
for an expedition to Tahiti
to view the transit of Venus
on 3 June 1769, and to
explore the Pacific Ocean.
The naturalist Joseph
Banks accompanied James
Cook on the voyage, and
funded the employment of
naturalist Daniel Carl
Solander, natural history
artist Sydney Parkinson,
landscape artist Alexander
Buchan, secretary and
artist Herman Spoéring, and
four field assistants. The
Scottish born Sydney
Parkinson was known to
Banks, having worked with
him at the Royal Botanic
Gardens at Kew. During
the expedition, Parkinson
made some 1,300 sketches
and watercolours of
specimens and landscape
views. Initially, Parkinson
was able to complete a
sketch and watercolour of
each specimen, however

his workload dramatically
increased after the death
of Buchan in Tahiti in 1769.
As specimens were

Josepninia imperatricis,
plate 245

Date: 1983

Primary Maker: Gerald
Sibelius

Medium: Ink on paper
Name: Engraving

History: James Cook's first
voyage of exploration to
the Pacific was in
command of HMB
ENDEAVOUR between
1768 and 1771. The Royal
Society of London
petitioned King George Il
for an expedition to Tahiti
to view the transit of Venus
on 3 June 1769, and to
explore the Pacific Ocean.
The naturalist Joseph
Banks accompanied James
Cook on the voyage, and
funded the employment of
naturalist Daniel Carl
Solander, natural history
artist Sydney Parkinson,
landscape artist Alexander
Buchan, secretary and
artist Herman Spéring, and
four field assistants. The
Scottish born Sydney
Parkinson was known to
Banks, having worked with
him at the Royal Botanic
Gardens at Kew. During
the expedition, Parkinson
made some 1,300 sketches
and watercolours of
specimens and landscape
views. Initially, Parkinson
was able to complete a
sketch and watercolour of
each specimen, however
his workload dramatically
increased after the death
of Buchan in Tahiti in 1769.
As specimens were
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EXOCAarpos iauroliius, pilate
294

Date: 1983

Primary Maker: Gerald
Sibelius

Medium: Ink on paper
Name: Engraving

History: James Cook's first
voyage of exploration to
the Pacific was in
command of HMB
ENDEAVOUR between
1768 and 1771. The Royal
Society of London
petitioned King George Il
for an expedition to Tahiti
to view the transit of Venus
on 3 June 1769, and to
explore the Pacific Ocean.
The naturalist Joseph
Banks accompanied James
Cook on the voyage, and
funded the employment of
naturalist Daniel Carl
Solander, natural history
artist Sydney Parkinson,
landscape artist Alexander
Buchan, secretary and
artist Herman Spdéring, and
four field assistants. The
Scottish born Sydney
Parkinson was known to
Banks, having worked with
him at the Royal Botanic
Gardens at Kew. During
the expedition, Parkinson
made some 1,300 sketches
and watercolours of
specimens and landscape
views. Initially, Parkinson
was able to complete a
sketch and watercolour of
each specimen, however
his workload dramatically
increased after the death
of Buchan in Tahiti in 1769.
As specimens were
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continually collected by
Banks and Solander,
Parkinson resorted to
detailed annotated
sketches, with the
intention of completing the
watercolours upon his
return to England.
However, on the
homeward voyage,
Parkinson contracted
dysentery at Batavia (now
Jakarta), and died on 26
January 1771. Upon
returning to England,
Banks became a
preeminent figure in the
field of natural history. He
later became president of
the Royal Society, and was
eventually created a
baronet. His enormous
influence extended beyond
natural history, and he
corresponded with Pacific
missionaries, and advised
the British government on
the colonial prospects of
New South Wales. Despite
a bitter battle with Sydney
Parkinson's brother
Stanfield, Banks refused to
relinquish Parkinson's
sketches, arguing that as
he had employed
Parkinson to produce the
illustrations, they belonged
to him. Banks then
employed five artists
(Thomas Burgis, John
Cleveley, John Frederick
Miller, James Miller and
Frederick Polydore Nodder)
between 1772 and 1778 to
complete Parkinson's
sketches. He then
employed 18 engravers -
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watercolours upon his
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illustrations, they belonged
to him. Banks then
employed five artists
(Thomas Burgis, John
Cleveley, John Frederick
Miller, James Miller and
Frederick Polydore Nodder)
between 1772 and 1778 to
complete Parkinson's
sketches. He then
employed 18 engravers -
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at an enormous cost of
over £7,000 - to engrave
the works onto copper
printing plates. Daniel
MacKenzie, the principle
engraver, produced over
250 engravings. The other
engravers were Gerald
Sibelius, Gabriel Smith,
Charles White, Robert
Blyth, Frederick P Nodder,
William Tringham, Jabez
Goldar, van Drazowa,
Thomas Scratchley, John
Lee, Jean-Baptiste Michell,
William Smith, Edward
Walker, John Roberts,
Thomas Morris, Bannerman
and Francis Chesham. A
total of 743 selected
engravings were made.
Banks intended to publish
the works in full colourin a
14 volume folio, however
due to other competing
interests, the project was
put aside. The publication
never eventuated and the
watercolours and
specimens were deposited
with the British Museum in
1827 (a part of which later
became the Natural History
Museum). Over the next
150 years, the engravings
were only printed twice -
318 of them were
published in 1900, and 30
were published in 1973,
both times in
monochrome. In 1980
Alecto Historical Editions of
London, in partnership with
the Natural History
Museum, began the task of
printing the entire
collection of original
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the Natural History
Museum, began the task of
printing the entire
collection of original
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engravings, which took ten
years and saw the 743
engravings printed in
colour for the first time.
Banks' Florilegium, as the
collection is known, was
published in 35 parts and
limited to 100 sets. The
florilegium records the
plants collected by Banks
and Solander in Madeira,
Brazil, Tierra del Fuego,
the Society Islands, New
Zealand, Australia and
Java. The Australian
National Maritime Museum
holds in its collection parts
1 tol5, consisting of 337
prints of the plants
collected in Australia, from
Botany Bay to Booby
Island, with a great
majority of the specimens
being collected in the
Endeavour River region.
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holds in its collection parts
1 tol5, consisting of 337
prints of the plants
collected in Australia, from
Botany Bay to Booby
Island, with a great
majority of the specimens
being collected in the
Endeavour River region.

enyravirys, wiliCil LOUK Lerl
years and saw the 743
engravings printed in
colour for the first time.
Banks' Florilegium, as the
collection is known, was
published in 35 parts and
limited to 100 sets. The
florilegium records the
plants collected by Banks
and Solander in Madeira,
Brazil, Tierra del Fuego,
the Society Islands, New
Zealand, Australia and
Java. The Australian
National Maritime Museum
holds in its collection parts
1 tol5, consisting of 337
prints of the plants
collected in Australia, from
Botany Bay to Booby
Island, with a great
majority of the specimens
being collected in the
Endeavour River region.
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FNylnantnus aaliacnyanus,
plate 303

Date: 1983

Primary Maker: Gerald
Sibelius

Medium: Ink on paper
Name: Engraving

History: James Cook's first
voyage of exploration to
the Pacific was in
command of HMB
ENDEAVOUR between
1768 and 1771. The Royal
Society of London
petitioned King George llI
for an expedition to Tahiti
to view the transit of Venus
on 3 June 1769, and to
explore the Pacific Ocean.
The naturalist Joseph
Banks accompanied James
Cook on the voyage, and
funded the employment of
naturalist Daniel Carl
Solander, natural history
artist Sydney Parkinson,
landscape artist Alexander
Buchan, secretary and
artist Herman Spoéring, and
four field assistants. The
Scottish born Sydney
Parkinson was known to
Banks, having worked with
him at the Royal Botanic
Gardens at Kew. During
the expedition, Parkinson
made some 1,300 sketches
and watercolours of
specimens and landscape
views. Initially, Parkinson
was able to complete a
sketch and watercolour of
each specimen, however

his workload dramatically
increased after the death
of Buchan in Tahiti in 1769.
As specimens were

Claoxylon tenerirorlum,
plate 305

Date: 1983

Primary Maker: Gerald
Sibelius

Medium: Ink on paper
Name: Engraving

History: James Cook's first
voyage of exploration to
the Pacific was in
command of HMB
ENDEAVOUR between
1768 and 1771. The Royal
Society of London
petitioned King George Il
for an expedition to Tahiti
to view the transit of Venus
on 3 June 1769, and to
explore the Pacific Ocean.
The naturalist Joseph
Banks accompanied James
Cook on the voyage, and
funded the employment of
naturalist Daniel Carl
Solander, natural history
artist Sydney Parkinson,
landscape artist Alexander
Buchan, secretary and
artist Herman Spéring, and
four field assistants. The
Scottish born Sydney
Parkinson was known to
Banks, having worked with
him at the Royal Botanic
Gardens at Kew. During
the expedition, Parkinson
made some 1,300 sketches
and watercolours of
specimens and landscape
views. Initially, Parkinson
was able to complete a
sketch and watercolour of
each specimen, however
his workload dramatically
increased after the death
of Buchan in Tahiti in 1769.
As specimens were
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penaropium aiscolior, pilate
314

Date: 1983

Primary Maker: Gerald
Sibelius

Medium: Ink on paper
Name: Engraving

History: James Cook's first
voyage of exploration to
the Pacific was in
command of HMB
ENDEAVOUR between
1768 and 1771. The Royal
Society of London
petitioned King George Il
for an expedition to Tahiti
to view the transit of Venus
on 3 June 1769, and to
explore the Pacific Ocean.
The naturalist Joseph
Banks accompanied James
Cook on the voyage, and
funded the employment of
naturalist Daniel Carl
Solander, natural history
artist Sydney Parkinson,
landscape artist Alexander
Buchan, secretary and
artist Herman Spdéring, and
four field assistants. The
Scottish born Sydney
Parkinson was known to
Banks, having worked with
him at the Royal Botanic
Gardens at Kew. During
the expedition, Parkinson
made some 1,300 sketches
and watercolours of
specimens and landscape
views. Initially, Parkinson
was able to complete a
sketch and watercolour of
each specimen, however
his workload dramatically
increased after the death
of Buchan in Tahiti in 1769.
As specimens were
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continually collected by
Banks and Solander,
Parkinson resorted to
detailed annotated
sketches, with the
intention of completing the
watercolours upon his
return to England.
However, on the
homeward voyage,
Parkinson contracted
dysentery at Batavia (now
Jakarta), and died on 26
January 1771. Upon
returning to England,
Banks became a
preeminent figure in the
field of natural history. He
later became president of
the Royal Society, and was
eventually created a
baronet. His enormous
influence extended beyond
natural history, and he
corresponded with Pacific
missionaries, and advised
the British government on
the colonial prospects of
New South Wales. Despite
a bitter battle with Sydney
Parkinson's brother
Stanfield, Banks refused to
relinquish Parkinson's
sketches, arguing that as
he had employed
Parkinson to produce the
illustrations, they belonged
to him. Banks then
employed five artists
(Thomas Burgis, John
Cleveley, John Frederick
Miller, James Miller and
Frederick Polydore Nodder)
between 1772 and 1778 to
complete Parkinson's
sketches. He then
employed 18 engravers -

CoIrILnually coliecieu vy
Banks and Solander,
Parkinson resorted to
detailed annotated
sketches, with the
intention of completing the
watercolours upon his
return to England.
However, on the
homeward voyage,
Parkinson contracted
dysentery at Batavia (now
Jakarta), and died on 26
January 1771. Upon
returning to England,
Banks became a
preeminent figure in the
field of natural history. He
later became president of
the Royal Society, and was
eventually created a
baronet. His enormous
influence extended beyond
natural history, and he
corresponded with Pacific
missionaries, and advised
the British government on
the colonial prospects of
New South Wales. Despite
a bitter battle with Sydney
Parkinson's brother
Stanfield, Banks refused to
relinquish Parkinson's
sketches, arguing that as
he had employed
Parkinson to produce the
illustrations, they belonged
to him. Banks then
employed five artists
(Thomas Burgis, John
Cleveley, John Frederick
Miller, James Miller and
Frederick Polydore Nodder)
between 1772 and 1778 to
complete Parkinson's
sketches. He then
employed 18 engravers -
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coridrnually coliecieu vy
Banks and Solander,
Parkinson resorted to
detailed annotated
sketches, with the
intention of completing the
watercolours upon his
return to England.
However, on the
homeward voyage,
Parkinson contracted
dysentery at Batavia (now
Jakarta), and died on 26
January 1771. Upon
returning to England,
Banks became a
preeminent figure in the
field of natural history. He
later became president of
the Royal Society, and was
eventually created a
baronet. His enormous
influence extended beyond
natural history, and he
corresponded with Pacific
missionaries, and advised
the British government on
the colonial prospects of
New South Wales. Despite
a bitter battle with Sydney
Parkinson's brother
Stanfield, Banks refused to
relinquish Parkinson's
sketches, arguing that as
he had employed
Parkinson to produce the
illustrations, they belonged
to him. Banks then
employed five artists

(Thomas Burgis, John
Cleveley, John Frederick
Miller, James Miller and
Frederick Polydore Nodder)
between 1772 and 1778 to
complete Parkinson's
sketches. He then
employed 18 engravers -
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at an enormous cost of
over £7,000 - to engrave
the works onto copper
printing plates. Daniel
MacKenzie, the principle
engraver, produced over
250 engravings. The other
engravers were Gerald
Sibelius, Gabriel Smith,
Charles White, Robert
Blyth, Frederick P Nodder,
William Tringham, Jabez
Goldar, van Drazowa,
Thomas Scratchley, John
Lee, Jean-Baptiste Michell,
William Smith, Edward
Walker, John Roberts,
Thomas Morris, Bannerman
and Francis Chesham. A
total of 743 selected
engravings were made.
Banks intended to publish
the works in full colourin a
14 volume folio, however
due to other competing
interests, the project was
put aside. The publication
never eventuated and the
watercolours and
specimens were deposited
with the British Museum in
1827 (a part of which later
became the Natural History
Museum). Over the next
150 years, the engravings
were only printed twice -
318 of them were
published in 1900, and 30
were published in 1973,
both times in
monochrome. In 1980
Alecto Historical Editions of
London, in partnership with
the Natural History
Museum, began the task of
printing the entire
collection of original
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over £7,000 - to engrave
the works onto copper
printing plates. Daniel
MacKenzie, the principle
engraver, produced over
250 engravings. The other
engravers were Gerald
Sibelius, Gabriel Smith,
Charles White, Robert
Blyth, Frederick P Nodder,
William Tringham, Jabez
Goldar, van Drazowa,
Thomas Scratchley, John
Lee, Jean-Baptiste Michell,
William Smith, Edward
Walker, John Roberts,
Thomas Morris, Bannerman
and Francis Chesham. A
total of 743 selected
engravings were made.
Banks intended to publish
the works in full colour in a
14 volume folio, however
due to other competing
interests, the project was
put aside. The publication
never eventuated and the
watercolours and
specimens were deposited
with the British Museum in
1827 (a part of which later
became the Natural History
Museum). Over the next
150 years, the engravings
were only printed twice -
318 of them were
published in 1900, and 30
were published in 1973,

both times in

monochrome. In 1980
Alecto Historical Editions of
London, in partnership with
the Natural History
Museum, began the task of
printing the entire
collection of original
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over £7,000 - to engrave
the works onto copper
printing plates. Daniel
MacKenzie, the principle
engraver, produced over
250 engravings. The other
engravers were Gerald
Sibelius, Gabriel Smith,
Charles White, Robert
Blyth, Frederick P Nodder,
William Tringham, Jabez
Goldar, van Drazowa,
Thomas Scratchley, John
Lee, Jean-Baptiste Michell,
William Smith, Edward
Walker, John Roberts,
Thomas Morris, Bannerman
and Francis Chesham. A
total of 743 selected
engravings were made.
Banks intended to publish
the works in full colour in a
14 volume folio, however
due to other competing
interests, the project was
put aside. The publication
never eventuated and the
watercolours and
specimens were deposited
with the British Museum in
1827 (a part of which later
became the Natural History
Museum). Over the next
150 years, the engravings
were only printed twice -
318 of them were
published in 1900, and 30
were published in 1973,
both times in
monochrome. In 1980
Alecto Historical Editions of
London, in partnership with
the Natural History
Museum, began the task of
printing the entire
collection of original
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engravings, which took ten
years and saw the 743
engravings printed in
colour for the first time.
Banks' Florilegium, as the
collection is known, was
published in 35 parts and
limited to 100 sets. The
florilegium records the
plants collected by Banks
and Solander in Madeira,
Brazil, Tierra del Fuego,
the Society Islands, New
Zealand, Australia and
Java. The Australian
National Maritime Museum
holds in its collection parts
1 tol5, consisting of 337
prints of the plants
collected in Australia, from
Botany Bay to Booby
Island, with a great
majority of the specimens
being collected in the
Endeavour River region.

enyravirnys, wilCil LOUK Lernl
years and saw the 743
engravings printed in
colour for the first time.
Banks' Florilegium, as the
collection is known, was
published in 35 parts and
limited to 100 sets. The
florilegium records the
plants collected by Banks
and Solander in Madeira,
Brazil, Tierra del Fuego,
the Society Islands, New
Zealand, Australia and
Java. The Australian
National Maritime Museum
holds in its collection parts
1 tol5, consisting of 337
prints of the plants
collected in Australia, from
Botany Bay to Booby
Island, with a great
majority of the specimens
being collected in the
Endeavour River region.

enyravirys, wiliCil LOUK Lerl
years and saw the 743
engravings printed in
colour for the first time.
Banks' Florilegium, as the
collection is known, was
published in 35 parts and
limited to 100 sets. The
florilegium records the
plants collected by Banks
and Solander in Madeira,
Brazil, Tierra del Fuego,
the Society Islands, New
Zealand, Australia and
Java. The Australian
National Maritime Museum
holds in its collection parts
1 tol5, consisting of 337
prints of the plants
collected in Australia, from
Botany Bay to Booby
Island, with a great
majority of the specimens
being collected in the
Endeavour River region.
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penaroopium rigiaum, piate
316

Date: 1984

Primary Maker: Gerald
Sibelius

Medium: Ink on paper
Name: Engraving

History: James Cook's first
voyage of exploration to
the Pacific was in
command of HMB
ENDEAVOUR between
1768 and 1771. The Royal
Society of London
petitioned King George llI
for an expedition to Tahiti
to view the transit of Venus
on 3 June 1769, and to
explore the Pacific Ocean.
The naturalist Joseph
Banks accompanied James
Cook on the voyage, and
funded the employment of
naturalist Daniel Carl
Solander, natural history
artist Sydney Parkinson,
landscape artist Alexander
Buchan, secretary and
artist Herman Spoéring, and
four field assistants. The
Scottish born Sydney
Parkinson was known to
Banks, having worked with
him at the Royal Botanic
Gardens at Kew. During
the expedition, Parkinson
made some 1,300 sketches
and watercolours of
specimens and landscape
views. Initially, Parkinson
was able to complete a
sketch and watercolour of
each specimen, however

his workload dramatically
increased after the death
of Buchan in Tahiti in 1769.
As specimens were

AOya australls, piate £1«4
Date: 1982

Primary Maker: Gerald
Sibelius

Medium: Ink on paper
Name: Engraving

History: James Cook's first
voyage of exploration to
the Pacific was in
command of HMB
ENDEAVOUR between
1768 and 1771. The Royal
Society of London
petitioned King George lll
for an expedition to Tahiti
to view the transit of Venus
on 3 June 1769, and to
explore the Pacific Ocean.
The naturalist Joseph
Banks accompanied James
Cook on the voyage, and
funded the employment of
naturalist Daniel Carl
Solander, natural history
artist Sydney Parkinson,
landscape artist Alexander
Buchan, secretary and
artist Herman Spéring, and
four field assistants. The
Scottish born Sydney
Parkinson was known to
Banks, having worked with
him at the Royal Botanic
Gardens at Kew. During
the expedition, Parkinson
made some 1,300 sketches
and watercolours of
specimens and landscape
views. Initially, Parkinson
was able to complete a
sketch and watercolour of
each specimen, however
his workload dramatically
increased after the death
of Buchan in Tahiti in 1769.
As specimens were
continually collected by
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Aygropniia saliCitolia, piate
247

Date: 1983

Primary Maker: Gerald
Sibelius

Medium: Ink on paper
Name: Engraving

History: James Cook's first
voyage of exploration to
the Pacific was in
command of HMB
ENDEAVOUR between
1768 and 1771. The Royal
Society of London
petitioned King George Il
for an expedition to Tahiti
to view the transit of Venus
on 3 June 1769, and to
explore the Pacific Ocean.
The naturalist Joseph
Banks accompanied James
Cook on the voyage, and
funded the employment of
naturalist Daniel Carl
Solander, natural history
artist Sydney Parkinson,
landscape artist Alexander
Buchan, secretary and
artist Herman Spdéring, and
four field assistants. The
Scottish born Sydney
Parkinson was known to
Banks, having worked with
him at the Royal Botanic
Gardens at Kew. During
the expedition, Parkinson
made some 1,300 sketches
and watercolours of
specimens and landscape
views. Initially, Parkinson
was able to complete a
sketch and watercolour of
each specimen, however
his workload dramatically
increased after the death
of Buchan in Tahiti in 1769.
As specimens were
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continually collected by
Banks and Solander,
Parkinson resorted to
detailed annotated
sketches, with the
intention of completing the
watercolours upon his
return to England.
However, on the
homeward voyage,
Parkinson contracted
dysentery at Batavia (now
Jakarta), and died on 26
January 1771. Upon
returning to England,
Banks became a
preeminent figure in the
field of natural history. He
later became president of
the Royal Society, and was
eventually created a
baronet. His enormous
influence extended beyond
natural history, and he
corresponded with Pacific
missionaries, and advised
the British government on
the colonial prospects of
New South Wales. Despite
a bitter battle with Sydney
Parkinson's brother
Stanfield, Banks refused to
relinquish Parkinson's
sketches, arguing that as
he had employed
Parkinson to produce the
illustrations, they belonged
to him. Banks then
employed five artists
(Thomas Burgis, John
Cleveley, John Frederick
Miller, James Miller and
Frederick Polydore Nodder)
between 1772 and 1778 to
complete Parkinson's
sketches. He then
employed 18 engravers -

DdIIKS dI'lu duidliuer,
Parkinson resorted to
detailed annotated
sketches, with the
intention of completing the
watercolours upon his
return to England.
However, on the
homeward voyage,
Parkinson contracted
dysentery at Batavia (now
Jakarta), and died on 26
January 1771. Upon
returning to England,
Banks became a
preeminent figure in the
field of natural history. He
later became president of
the Royal Society, and was
eventually created a
baronet. His enormous
influence extended beyond
natural history, and he
corresponded with Pacific
missionaries, and advised
the British government on
the colonial prospects of
New South Wales. Despite
a bitter battle with Sydney
Parkinson's brother
Stanfield, Banks refused to
relinquish Parkinson's
sketches, arguing that as
he had employed
Parkinson to produce the
illustrations, they belonged
to him. Banks then
employed five artists
(Thomas Burgis, John
Cleveley, John Frederick
Miller, James Miller and
Frederick Polydore Nodder)
between 1772 and 1778 to
complete Parkinson's
sketches. He then
employed 18 engravers -
at an enormous cost of
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coridrnually coliecieu vy
Banks and Solander,
Parkinson resorted to
detailed annotated
sketches, with the
intention of completing the
watercolours upon his
return to England.
However, on the
homeward voyage,
Parkinson contracted
dysentery at Batavia (now
Jakarta), and died on 26
January 1771. Upon
returning to England,
Banks became a
preeminent figure in the
field of natural history. He
later became president of
the Royal Society, and was
eventually created a
baronet. His enormous
influence extended beyond
natural history, and he
corresponded with Pacific
missionaries, and advised
the British government on
the colonial prospects of
New South Wales. Despite
a bitter battle with Sydney
Parkinson's brother
Stanfield, Banks refused to
relinquish Parkinson's
sketches, arguing that as
he had employed
Parkinson to produce the
illustrations, they belonged
to him. Banks then
employed five artists
(Thomas Burgis, John
Cleveley, John Frederick
Miller, James Miller and
Frederick Polydore Nodder)
between 1772 and 1778 to
complete Parkinson's
sketches. He then
employed 18 engravers -
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at an enormous cost of
over £7,000 - to engrave
the works onto copper
printing plates. Daniel
MacKenzie, the principle
engraver, produced over
250 engravings. The other
engravers were Gerald
Sibelius, Gabriel Smith,
Charles White, Robert
Blyth, Frederick P Nodder,
William Tringham, Jabez
Goldar, van Drazowa,
Thomas Scratchley, John
Lee, Jean-Baptiste Michell,
William Smith, Edward
Walker, John Roberts,
Thomas Morris, Bannerman
and Francis Chesham. A
total of 743 selected
engravings were made.
Banks intended to publish
the works in full colourin a
14 volume folio, however
due to other competing
interests, the project was
put aside. The publication
never eventuated and the
watercolours and
specimens were deposited
with the British Museum in
1827 (a part of which later
became the Natural History
Museum). Over the next
150 years, the engravings
were only printed twice -
318 of them were
published in 1900, and 30
were published in 1973,
both times in
monochrome. In 1980
Alecto Historical Editions of
London, in partnership with
the Natural History
Museum, began the task of
printing the entire
collection of original

over £/,U00 - W ernyrave
the works onto copper
printing plates. Daniel
MacKenzie, the principle
engraver, produced over
250 engravings. The other
engravers were Gerald
Sibelius, Gabriel Smith,
Charles White, Robert
Blyth, Frederick P Nodder,
William Tringham, Jabez
Goldar, van Drazowa,
Thomas Scratchley, John
Lee, Jean-Baptiste Michell,
William Smith, Edward
Walker, John Roberts,
Thomas Morris, Bannerman
and Francis Chesham. A
total of 743 selected
engravings were made.
Banks intended to publish
the works in full colour in a
14 volume folio, however
due to other competing
interests, the project was
put aside. The publication
never eventuated and the
watercolours and
specimens were deposited
with the British Museum in
1827 (a part of which later
became the Natural History
Museum). Over the next
150 years, the engravings
were only printed twice -
318 of them were
published in 1900, and 30
were published in 1973,
both times in
monochrome. In 1980
Alecto Historical Editions of
London, in partnership with
the Natural History
Museum, began the task of
printing the entire
collection of original
engravings, which took ten
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over £7,000 - to engrave
the works onto copper
printing plates. Daniel
MacKenzie, the principle
engraver, produced over
250 engravings. The other
engravers were Gerald
Sibelius, Gabriel Smith,
Charles White, Robert
Blyth, Frederick P Nodder,
William Tringham, Jabez
Goldar, van Drazowa,
Thomas Scratchley, John
Lee, Jean-Baptiste Michell,
William Smith, Edward
Walker, John Roberts,
Thomas Morris, Bannerman
and Francis Chesham. A
total of 743 selected
engravings were made.
Banks intended to publish
the works in full colour in a
14 volume folio, however
due to other competing
interests, the project was
put aside. The publication
never eventuated and the
watercolours and
specimens were deposited
with the British Museum in
1827 (a part of which later
became the Natural History
Museum). Over the next
150 years, the engravings
were only printed twice -
318 of them were
published in 1900, and 30
were published in 1973,
both times in
monochrome. In 1980
Alecto Historical Editions of
London, in partnership with
the Natural History
Museum, began the task of
printing the entire
collection of original
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engravings, which took ten
years and saw the 743
engravings printed in
colour for the first time.
Banks' Florilegium, as the
collection is known, was
published in 35 parts and
limited to 100 sets. The
florilegium records the
plants collected by Banks
and Solander in Madeira,
Brazil, Tierra del Fuego,
the Society Islands, New
Zealand, Australia and
Java. The Australian
National Maritime Museum
holds in its collection parts
1 tol5, consisting of 337
prints of the plants
collected in Australia, from
Botany Bay to Booby
Island, with a great
majority of the specimens
being collected in the
Endeavour River region.

yedis dlilu S5dw Luie 745
engravings printed in
colour for the first time.
Banks' Florilegium, as the
collection is known, was
published in 35 parts and
limited to 100 sets. The
florilegium records the
plants collected by Banks
and Solander in Madeira,
Brazil, Tierra del Fuego,
the Society Islands, New
Zealand, Australia and
Java. The Australian
National Maritime Museum
holds in its collection parts
1 tol5, consisting of 337
prints of the plants
collected in Australia, from
Botany Bay to Booby
Island, with a great
majority of the specimens
being collected in the
Endeavour River region.

enyravirys, wiliCil LOUK Lerl
years and saw the 743
engravings printed in
colour for the first time.
Banks' Florilegium, as the
collection is known, was
published in 35 parts and
limited to 100 sets. The
florilegium records the
plants collected by Banks
and Solander in Madeira,
Brazil, Tierra del Fuego,
the Society Islands, New
Zealand, Australia and
Java. The Australian
National Maritime Museum
holds in its collection parts
1 tol5, consisting of 337
prints of the plants
collected in Australia, from
Botany Bay to Booby
Island, with a great
majority of the specimens
being collected in the
Endeavour River region.
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umelina macropnyiia piate
253

Date: 1983

Primary Maker: Gerald
Sibelius

Medium: Ink on paper
Name: Engraving

History: James Cook's first
voyage of exploration to
the Pacific was in
command of HMB
ENDEAVOUR between
1768 and 1771. The Royal
Society of London
petitioned King George llI
for an expedition to Tahiti
to view the transit of Venus
on 3 June 1769, and to
explore the Pacific Ocean.
The naturalist Joseph
Banks accompanied James
Cook on the voyage, and
funded the employment of
naturalist Daniel Carl
Solander, natural history
artist Sydney Parkinson,
landscape artist Alexander
Buchan, secretary and
artist Herman Spoéring, and
four field assistants. The
Scottish born Sydney
Parkinson was known to
Banks, having worked with
him at the Royal Botanic
Gardens at Kew. During
the expedition, Parkinson
made some 1,300 sketches
and watercolours of
specimens and landscape
views. Initially, Parkinson
was able to complete a
sketch and watercolour of
each specimen, however

his workload dramatically
increased after the death
of Buchan in Tahiti in 1769.
As specimens were

rilatysace ericolaes, piate
138

Date: 1982

Primary Maker: Gerald
Sibelius

Medium: Ink on paper
Name: Engraving

History: James Cook's first
voyage of exploration to
the Pacific was in
command of HMB
ENDEAVOUR between
1768 and 1771. The Royal
Society of London
petitioned King George Il
for an expedition to Tahiti
to view the transit of Venus
on 3 June 1769, and to
explore the Pacific Ocean.
The naturalist Joseph
Banks accompanied James
Cook on the voyage, and
funded the employment of
naturalist Daniel Carl
Solander, natural history
artist Sydney Parkinson,
landscape artist Alexander
Buchan, secretary and
artist Herman Spéring, and
four field assistants. The
Scottish born Sydney
Parkinson was known to
Banks, having worked with
him at the Royal Botanic
Gardens at Kew. During
the expedition, Parkinson
made some 1,300 sketches
and watercolours of
specimens and landscape
views. Initially, Parkinson
was able to complete a
sketch and watercolour of
each specimen, however
his workload dramatically
increased after the death
of Buchan in Tahiti in 1769.
As specimens were
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Himinius amon, piate 14/
Date: 1982

Primary Maker: Gerald
Sibelius

Medium: Ink on paper
Name: Engraving

History: James Cook's first
voyage of exploration to
the Pacific was in
command of HMB
ENDEAVOUR between
1768 and 1771. The Royal
Society of London
petitioned King George lll
for an expedition to Tahiti
to view the transit of Venus
on 3 June 1769, and to
explore the Pacific Ocean.
The naturalist Joseph
Banks accompanied James
Cook on the voyage, and
funded the employment of
naturalist Daniel Carl
Solander, natural history
artist Sydney Parkinson,
landscape artist Alexander
Buchan, secretary and
artist Herman Sporing, and
four field assistants. The
Scottish born Sydney
Parkinson was known to
Banks, having worked with
him at the Royal Botanic
Gardens at Kew. During
the expedition, Parkinson
made some 1,300 sketches
and watercolours of
specimens and landscape
views. Initially, Parkinson
was able to complete a
sketch and watercolour of
each specimen, however
his workload dramatically
increased after the death
of Buchan in Tahiti in 1769.
As specimens were
continually collected by
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continually collected by
Banks and Solander,
Parkinson resorted to
detailed annotated
sketches, with the
intention of completing the
watercolours upon his
return to England.
However, on the
homeward voyage,
Parkinson contracted
dysentery at Batavia (now
Jakarta), and died on 26
January 1771. Upon
returning to England,
Banks became a
preeminent figure in the
field of natural history. He
later became president of
the Royal Society, and was
eventually created a
baronet. His enormous
influence extended beyond
natural history, and he
corresponded with Pacific
missionaries, and advised
the British government on
the colonial prospects of
New South Wales. Despite
a bitter battle with Sydney
Parkinson's brother
Stanfield, Banks refused to
relinquish Parkinson's
sketches, arguing that as
he had employed
Parkinson to produce the
illustrations, they belonged
to him. Banks then
employed five artists
(Thomas Burgis, John
Cleveley, John Frederick
Miller, James Miller and
Frederick Polydore Nodder)
between 1772 and 1778 to
complete Parkinson's
sketches. He then
employed 18 engravers -
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detailed annotated
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intention of completing the
watercolours upon his
return to England.
However, on the
homeward voyage,
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dysentery at Batavia (now
Jakarta), and died on 26
January 1771. Upon
returning to England,
Banks became a
preeminent figure in the
field of natural history. He
later became president of
the Royal Society, and was
eventually created a
baronet. His enormous
influence extended beyond
natural history, and he
corresponded with Pacific
missionaries, and advised
the British government on
the colonial prospects of
New South Wales. Despite
a bitter battle with Sydney
Parkinson's brother
Stanfield, Banks refused to
relinquish Parkinson's
sketches, arguing that as
he had employed
Parkinson to produce the
illustrations, they belonged
to him. Banks then
employed five artists
(Thomas Burgis, John
Cleveley, John Frederick
Miller, James Miller and
Frederick Polydore Nodder)
between 1772 and 1778 to
complete Parkinson's
sketches. He then
employed 18 engravers -
at an enormous cost of
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at an enormous cost of
over £7,000 - to engrave
the works onto copper
printing plates. Daniel
MacKenzie, the principle
engraver, produced over
250 engravings. The other
engravers were Gerald
Sibelius, Gabriel Smith,
Charles White, Robert
Blyth, Frederick P Nodder,
William Tringham, Jabez
Goldar, van Drazowa,
Thomas Scratchley, John
Lee, Jean-Baptiste Michell,
William Smith, Edward
Walker, John Roberts,
Thomas Morris, Bannerman
and Francis Chesham. A
total of 743 selected
engravings were made.
Banks intended to publish
the works in full colourin a
14 volume folio, however
due to other competing
interests, the project was
put aside. The publication
never eventuated and the
watercolours and
specimens were deposited
with the British Museum in
1827 (a part of which later
became the Natural History
Museum). Over the next
150 years, the engravings
were only printed twice -
318 of them were
published in 1900, and 30
were published in 1973,
both times in
monochrome. In 1980
Alecto Historical Editions of
London, in partnership with
the Natural History
Museum, began the task of
printing the entire
collection of original
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150 years, the engravings
were only printed twice -
318 of them were
published in 1900, and 30
were published in 1973,
both times in
monochrome. In 1980
Alecto Historical Editions of
London, in partnership with
the Natural History
Museum, began the task of
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engravings, which took ten
years and saw the 743
engravings printed in
colour for the first time.
Banks' Florilegium, as the
collection is known, was
published in 35 parts and
limited to 100 sets. The
florilegium records the
plants collected by Banks
and Solander in Madeira,
Brazil, Tierra del Fuego,
the Society Islands, New
Zealand, Australia and
Java. The Australian
National Maritime Museum
holds in its collection parts
1 tol5, consisting of 337
prints of the plants
collected in Australia, from
Botany Bay to Booby
Island, with a great
majority of the specimens
being collected in the
Endeavour River region.
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rierocaulion serruiatum,
plate 161

Date: 1982

Primary Maker: Gerald
Sibelius

Medium: Ink on paper
Name: Engraving

History: James Cook's first
voyage of exploration to
the Pacific was in
command of HMB
ENDEAVOUR between
1768 and 1771. The Royal
Society of London
petitioned King George llI
for an expedition to Tahiti
to view the transit of Venus
on 3 June 1769, and to
explore the Pacific Ocean.
The naturalist Joseph
Banks accompanied James
Cook on the voyage, and
funded the employment of
naturalist Daniel Carl
Solander, natural history
artist Sydney Parkinson,
landscape artist Alexander
Buchan, secretary and
artist Herman Spoéring, and
four field assistants. The
Scottish born Sydney
Parkinson was known to
Banks, having worked with
him at the Royal Botanic
Gardens at Kew. During
the expedition, Parkinson
made some 1,300 sketches
and watercolours of
specimens and landscape
views. Initially, Parkinson
was able to complete a
sketch and watercolour of
each specimen, however

his workload dramatically
increased after the death
of Buchan in Tahiti in 1769.
As specimens were

Uooaenia ovata, plate 1/9
Date: 1982

Primary Maker: Gerald
Sibelius

Medium: Ink on paper
Name: Engraving

History: James Cook's first
voyage of exploration to
the Pacific was in
command of HMB
ENDEAVOUR between
1768 and 1771. The Royal
Society of London
petitioned King George lll
for an expedition to Tahiti
to view the transit of Venus
on 3 June 1769, and to
explore the Pacific Ocean.
The naturalist Joseph
Banks accompanied James
Cook on the voyage, and
funded the employment of
naturalist Daniel Carl
Solander, natural history
artist Sydney Parkinson,
landscape artist Alexander
Buchan, secretary and
artist Herman Spéring, and
four field assistants. The
Scottish born Sydney
Parkinson was known to
Banks, having worked with
him at the Royal Botanic
Gardens at Kew. During
the expedition, Parkinson
made some 1,300 sketches
and watercolours of
specimens and landscape
views. Initially, Parkinson
was able to complete a
sketch and watercolour of
each specimen, however
his workload dramatically
increased after the death
of Buchan in Tahiti in 1769.
As specimens were
continually collected by
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SCaevola calenauiacea,
plate 184

Date: 1982

Primary Maker: Gerald
Sibelius

Medium: Ink on paper
Name: Engraving

History: James Cook's first
voyage of exploration to
the Pacific was in
command of HMB
ENDEAVOUR between
1768 and 1771. The Royal
Society of London
petitioned King George Il
for an expedition to Tahiti
to view the transit of Venus
on 3 June 1769, and to
explore the Pacific Ocean.
The naturalist Joseph
Banks accompanied James
Cook on the voyage, and
funded the employment of
naturalist Daniel Carl
Solander, natural history
artist Sydney Parkinson,
landscape artist Alexander
Buchan, secretary and
artist Herman Spdéring, and
four field assistants. The
Scottish born Sydney
Parkinson was known to
Banks, having worked with
him at the Royal Botanic
Gardens at Kew. During
the expedition, Parkinson
made some 1,300 sketches
and watercolours of
specimens and landscape
views. Initially, Parkinson
was able to complete a
sketch and watercolour of
each specimen, however
his workload dramatically
increased after the death
of Buchan in Tahiti in 1769.
As specimens were
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continually collected by
Banks and Solander,
Parkinson resorted to
detailed annotated
sketches, with the
intention of completing the
watercolours upon his
return to England.
However, on the
homeward voyage,
Parkinson contracted
dysentery at Batavia (now
Jakarta), and died on 26
January 1771. Upon
returning to England,
Banks became a
preeminent figure in the
field of natural history. He
later became president of
the Royal Society, and was
eventually created a
baronet. His enormous
influence extended beyond
natural history, and he
corresponded with Pacific
missionaries, and advised
the British government on
the colonial prospects of
New South Wales. Despite
a bitter battle with Sydney
Parkinson's brother
Stanfield, Banks refused to
relinquish Parkinson's
sketches, arguing that as
he had employed
Parkinson to produce the
illustrations, they belonged
to him. Banks then
employed five artists
(Thomas Burgis, John
Cleveley, John Frederick
Miller, James Miller and
Frederick Polydore Nodder)
between 1772 and 1778 to
complete Parkinson's
sketches. He then
employed 18 engravers -
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sketches. He then
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at an enormous cost of
over £7,000 - to engrave
the works onto copper
printing plates. Daniel
MacKenzie, the principle
engraver, produced over
250 engravings. The other
engravers were Gerald
Sibelius, Gabriel Smith,
Charles White, Robert
Blyth, Frederick P Nodder,
William Tringham, Jabez
Goldar, van Drazowa,
Thomas Scratchley, John
Lee, Jean-Baptiste Michell,
William Smith, Edward
Walker, John Roberts,
Thomas Morris, Bannerman
and Francis Chesham. A
total of 743 selected
engravings were made.
Banks intended to publish
the works in full colourin a
14 volume folio, however
due to other competing
interests, the project was
put aside. The publication
never eventuated and the
watercolours and
specimens were deposited
with the British Museum in
1827 (a part of which later
became the Natural History
Museum). Over the next
150 years, the engravings
were only printed twice -
318 of them were
published in 1900, and 30
were published in 1973,
both times in
monochrome. In 1980
Alecto Historical Editions of
London, in partnership with
the Natural History
Museum, began the task of
printing the entire
collection of original

over £/,U00 - W ernyrave
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engraver, produced over
250 engravings. The other
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engravings were made.
Banks intended to publish
the works in full colour in a
14 volume folio, however
due to other competing
interests, the project was
put aside. The publication
never eventuated and the
watercolours and
specimens were deposited
with the British Museum in
1827 (a part of which later
became the Natural History
Museum). Over the next
150 years, the engravings
were only printed twice -
318 of them were
published in 1900, and 30
were published in 1973,
both times in
monochrome. In 1980
Alecto Historical Editions of
London, in partnership with
the Natural History
Museum, began the task of
printing the entire
collection of original
engravings, which took ten
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over £7,000 - to engrave
the works onto copper
printing plates. Daniel
MacKenzie, the principle
engraver, produced over
250 engravings. The other
engravers were Gerald
Sibelius, Gabriel Smith,
Charles White, Robert
Blyth, Frederick P Nodder,
William Tringham, Jabez
Goldar, van Drazowa,
Thomas Scratchley, John
Lee, Jean-Baptiste Michell,
William Smith, Edward
Walker, John Roberts,
Thomas Morris, Bannerman
and Francis Chesham. A
total of 743 selected
engravings were made.
Banks intended to publish
the works in full colour in a
14 volume folio, however
due to other competing
interests, the project was
put aside. The publication
never eventuated and the
watercolours and
specimens were deposited
with the British Museum in
1827 (a part of which later
became the Natural History
Museum). Over the next
150 years, the engravings
were only printed twice -
318 of them were
published in 1900, and 30
were published in 1973,
both times in
monochrome. In 1980
Alecto Historical Editions of
London, in partnership with
the Natural History
Museum, began the task of
printing the entire
collection of original
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engravings, which took ten
years and saw the 743
engravings printed in
colour for the first time.
Banks' Florilegium, as the
collection is known, was
published in 35 parts and
limited to 100 sets. The
florilegium records the
plants collected by Banks
and Solander in Madeira,
Brazil, Tierra del Fuego,
the Society Islands, New
Zealand, Australia and
Java. The Australian
National Maritime Museum
holds in its collection parts
1 tol5, consisting of 337
prints of the plants
collected in Australia, from
Botany Bay to Booby
Island, with a great
majority of the specimens
being collected in the
Endeavour River region.
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colour for the first time.
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S>Caevola Calenaulacea,
plate 185

Date: 1982

Primary Maker: Gerald
Sibelius

Medium: Ink on paper
Name: Engraving

History: James Cook's first
voyage of exploration to
the Pacific was in
command of HMB
ENDEAVOUR between
1768 and 1771. The Royal
Society of London
petitioned King George llI
for an expedition to Tahiti
to view the transit of Venus
on 3 June 1769, and to
explore the Pacific Ocean.
The naturalist Joseph
Banks accompanied James
Cook on the voyage, and
funded the employment of
naturalist Daniel Carl
Solander, natural history
artist Sydney Parkinson,
landscape artist Alexander
Buchan, secretary and
artist Herman Spoéring, and
four field assistants. The
Scottish born Sydney
Parkinson was known to
Banks, having worked with
him at the Royal Botanic
Gardens at Kew. During
the expedition, Parkinson
made some 1,300 sketches
and watercolours of
specimens and landscape
views. Initially, Parkinson
was able to complete a
sketch and watercolour of
each specimen, however

his workload dramatically
increased after the death
of Buchan in Tahiti in 1769.
As specimens were

urmocarpum
cochinchinensis, plate 68
Date: 1981

Primary Maker: Gerald
Sibelius

Medium: Ink on paper
Name: Engraving

History: James Cook's first
voyage of exploration to
the Pacific was in
command of HMB
ENDEAVOUR between
1768 and 1771. The Royal
Society of London
petitioned King George Il
for an expedition to Tahiti
to view the transit of Venus
on 3 June 1769, and to
explore the Pacific Ocean.
The naturalist Joseph
Banks accompanied James
Cook on the voyage, and
funded the employment of
naturalist Daniel Carl
Solander, natural history
artist Sydney Parkinson,
landscape artist Alexander
Buchan, secretary and
artist Herman Spéring, and
four field assistants. The
Scottish born Sydney
Parkinson was known to
Banks, having worked with
him at the Royal Botanic
Gardens at Kew. During
the expedition, Parkinson
made some 1,300 sketches
and watercolours of
specimens and landscape
views. Initially, Parkinson
was able to complete a
sketch and watercolour of
each specimen, however
his workload dramatically
increased after the death
of Buchan in Tahiti in 1769.
As specimens were
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viuCuna gigantea, piate /o
Date: 1981

Primary Maker: Gerald
Sibelius

Medium: Ink on paper
Name: Engraving

History: James Cook's first
voyage of exploration to
the Pacific was in
command of HMB
ENDEAVOUR between
1768 and 1771. The Royal
Society of London
petitioned King George lll
for an expedition to Tahiti
to view the transit of Venus
on 3 June 1769, and to
explore the Pacific Ocean.
The naturalist Joseph
Banks accompanied James
Cook on the voyage, and
funded the employment of
naturalist Daniel Carl
Solander, natural history
artist Sydney Parkinson,
landscape artist Alexander
Buchan, secretary and
artist Herman Sporing, and
four field assistants. The
Scottish born Sydney
Parkinson was known to
Banks, having worked with
him at the Royal Botanic
Gardens at Kew. During
the expedition, Parkinson
made some 1,300 sketches
and watercolours of
specimens and landscape
views. Initially, Parkinson
was able to complete a
sketch and watercolour of
each specimen, however
his workload dramatically
increased after the death
of Buchan in Tahiti in 1769.
As specimens were
continually collected by
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continually collected by
Banks and Solander,
Parkinson resorted to
detailed annotated
sketches, with the
intention of completing the
watercolours upon his
return to England.
However, on the
homeward voyage,
Parkinson contracted
dysentery at Batavia (now
Jakarta), and died on 26
January 1771. Upon
returning to England,
Banks became a
preeminent figure in the
field of natural history. He
later became president of
the Royal Society, and was
eventually created a
baronet. His enormous
influence extended beyond
natural history, and he
corresponded with Pacific
missionaries, and advised
the British government on
the colonial prospects of
New South Wales. Despite
a bitter battle with Sydney
Parkinson's brother
Stanfield, Banks refused to
relinquish Parkinson's
sketches, arguing that as
he had employed
Parkinson to produce the
illustrations, they belonged
to him. Banks then
employed five artists
(Thomas Burgis, John
Cleveley, John Frederick
Miller, James Miller and
Frederick Polydore Nodder)
between 1772 and 1778 to
complete Parkinson's
sketches. He then
employed 18 engravers -
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Frederick Polydore Nodder)
between 1772 and 1778 to
complete Parkinson's
sketches. He then
employed 18 engravers -

Ak ~tn A Aavimna At im mambk ~AF

DdIIKS dIlu duidliuer,
Parkinson resorted to
detailed annotated
sketches, with the
intention of completing the
watercolours upon his
return to England.
However, on the
homeward voyage,
Parkinson contracted
dysentery at Batavia (now
Jakarta), and died on 26
January 1771. Upon
returning to England,
Banks became a
preeminent figure in the
field of natural history. He
later became president of
the Royal Society, and was
eventually created a
baronet. His enormous
influence extended beyond
natural history, and he
corresponded with Pacific
missionaries, and advised
the British government on
the colonial prospects of
New South Wales. Despite
a bitter battle with Sydney
Parkinson's brother
Stanfield, Banks refused to
relinquish Parkinson's
sketches, arguing that as
he had employed
Parkinson to produce the
illustrations, they belonged
to him. Banks then
employed five artists
(Thomas Burgis, John
Cleveley, John Frederick
Miller, James Miller and
Frederick Polydore Nodder)
between 1772 and 1778 to
complete Parkinson's
sketches. He then
employed 18 engravers -
at an enormous cost of
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at an enormous cost of
over £7,000 - to engrave
the works onto copper
printing plates. Daniel
MacKenzie, the principle
engraver, produced over
250 engravings. The other
engravers were Gerald
Sibelius, Gabriel Smith,
Charles White, Robert
Blyth, Frederick P Nodder,
William Tringham, Jabez
Goldar, van Drazowa,
Thomas Scratchley, John
Lee, Jean-Baptiste Michell,
William Smith, Edward
Walker, John Roberts,
Thomas Morris, Bannerman
and Francis Chesham. A
total of 743 selected
engravings were made.
Banks intended to publish
the works in full colourin a
14 volume folio, however
due to other competing
interests, the project was
put aside. The publication
never eventuated and the
watercolours and
specimens were deposited
with the British Museum in
1827 (a part of which later
became the Natural History
Museum). Over the next
150 years, the engravings
were only printed twice -
318 of them were
published in 1900, and 30
were published in 1973,
both times in
monochrome. In 1980
Alecto Historical Editions of
London, in partnership with
the Natural History
Museum, began the task of
printing the entire
collection of original
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engravings, which took ten
years and saw the 743
engravings printed in
colour for the first time.
Banks' Florilegium, as the
collection is known, was
published in 35 parts and
limited to 100 sets. The
florilegium records the
plants collected by Banks
and Solander in Madeira,
Brazil, Tierra del Fuego,
the Society Islands, New
Zealand, Australia and
Java. The Australian
National Maritime Museum
holds in its collection parts
1 tol5, consisting of 337
prints of the plants
collected in Australia, from
Botany Bay to Booby
Island, with a great
majority of the specimens
being collected in the
Endeavour River region.
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Ldnavalla rosea, piate /o
Date: 1981

Primary Maker: Gerald
Sibelius

Medium: Ink on paper
Name: Engraving

History: James Cook's first
voyage of exploration to
the Pacific was in
command of HMB
ENDEAVOUR between
1768 and 1771. The Royal
Society of London
petitioned King George lli
for an expedition to Tahiti
to view the transit of Venus
on 3 June 1769, and to
explore the Pacific Ocean.
The naturalist Joseph
Banks accompanied James
Cook on the voyage, and
funded the employment of
naturalist Daniel Carl
Solander, natural history
artist Sydney Parkinson,
landscape artist Alexander
Buchan, secretary and
artist Herman Spoéring, and
four field assistants. The
Scottish born Sydney
Parkinson was known to
Banks, having worked with
him at the Royal Botanic
Gardens at Kew. During
the expedition, Parkinson
made some 1,300 sketches
and watercolours of
specimens and landscape
views. Initially, Parkinson
was able to complete a
sketch and watercolour of
each specimen, however
his workload dramatically

increased after the death
of Buchan in Tahiti in 1769.
As specimens were
continually collected by

Lastanospermum austraile,
plate 84
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Primary Maker: Gerald
Sibelius

Medium: Ink on paper
Name: Engraving

History: James Cook's first
voyage of exploration to
the Pacific was in
command of HMB
ENDEAVOUR between
1768 and 1771. The Royal
Society of London
petitioned King George Il
for an expedition to Tahiti
to view the transit of Venus
on 3 June 1769, and to
explore the Pacific Ocean.
The naturalist Joseph
Banks accompanied James
Cook on the voyage, and
funded the employment of
naturalist Daniel Carl
Solander, natural history
artist Sydney Parkinson,
landscape artist Alexander
Buchan, secretary and
artist Herman Spéring, and
four field assistants. The
Scottish born Sydney
Parkinson was known to
Banks, having worked with
him at the Royal Botanic
Gardens at Kew. During
the expedition, Parkinson
made some 1,300 sketches
and watercolours of
specimens and landscape
views. Initially, Parkinson
was able to complete a
sketch and watercolour of
each specimen, however
his workload dramatically
increased after the death
of Buchan in Tahiti in 1769.
As specimens were
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Primary Maker: Gerald
Sibelius

Medium: Ink on paper
Name: Engraving

History: James Cook's first
voyage of exploration to
the Pacific was in
command of HMB
ENDEAVOUR between
1768 and 1771. The Royal
Society of London
petitioned King George lll
for an expedition to Tahiti
to view the transit of Venus
on 3 June 1769, and to
explore the Pacific Ocean.
The naturalist Joseph
Banks accompanied James
Cook on the voyage, and
funded the employment of
naturalist Daniel Carl
Solander, natural history
artist Sydney Parkinson,
landscape artist Alexander
Buchan, secretary and
artist Herman Sporing, and
four field assistants. The
Scottish born Sydney
Parkinson was known to
Banks, having worked with
him at the Royal Botanic
Gardens at Kew. During
the expedition, Parkinson
made some 1,300 sketches
and watercolours of
specimens and landscape
views. Initially, Parkinson
was able to complete a
sketch and watercolour of
each specimen, however
his workload dramatically
increased after the death
of Buchan in Tahiti in 1769.
As specimens were
continually collected by
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Banks and Solander,
Parkinson resorted to
detailed annotated
sketches, with the
intention of completing the
watercolours upon his
return to England.
However, on the
homeward voyage,
Parkinson contracted
dysentery at Batavia (now
Jakarta), and died on 26
January 1771. Upon
returning to England,
Banks became a
preeminent figure in the
field of natural history. He
later became president of
the Royal Society, and was
eventually created a
baronet. His enormous
influence extended beyond
natural history, and he
corresponded with Pacific
missionaries, and advised
the British government on
the colonial prospects of
New South Wales. Despite
a bitter battle with Sydney
Parkinson's brother
Stanfield, Banks refused to
relinquish Parkinson's
sketches, arguing that as
he had employed
Parkinson to produce the
illustrations, they belonged
to him. Banks then
employed five artists
(Thomas Burgis, John
Cleveley, John Frederick
Miller, James Miller and
Frederick Polydore Nodder)
between 1772 and 1778 to
complete Parkinson's
sketches. He then
employed 18 engravers -
at an enormous cost of
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over £7,000 - to engrave
the works onto copper
printing plates. Daniel
MacKenzie, the principle
engraver, produced over
250 engravings. The other
engravers were Gerald
Sibelius, Gabriel Smith,
Charles White, Robert
Blyth, Frederick P Nodder,
William Tringham, Jabez
Goldar, van Drazowa,
Thomas Scratchley, John
Lee, Jean-Baptiste Michell,
William Smith, Edward
Walker, John Roberts,
Thomas Morris, Bannerman
and Francis Chesham. A
total of 743 selected
engravings were made.
Banks intended to publish
the works in full colourin a
14 volume folio, however
due to other competing
interests, the project was
put aside. The publication
never eventuated and the
watercolours and
specimens were deposited
with the British Museum in
1827 (a part of which later
became the Natural History
Museum). Over the next
150 years, the engravings
were only printed twice -
318 of them were
published in 1900, and 30
were published in 1973,
both times in
monochrome. In 1980
Alecto Historical Editions of
London, in partnership with
the Natural History

Museum, began the task of
printing the entire
collection of original
engravings, which took ten
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printing plates. Daniel
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engraver, produced over
250 engravings. The other
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the works in full colour in a
14 volume folio, however
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never eventuated and the
watercolours and
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with the British Museum in
1827 (a part of which later
became the Natural History
Museum). Over the next
150 years, the engravings
were only printed twice -
318 of them were
published in 1900, and 30
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both times in
monochrome. In 1980
Alecto Historical Editions of
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the Natural History
Museum, began the task of
printing the entire
collection of original
engravings, which took ten
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years and saw the 743
engravings printed in
colour for the first time.
Banks' Florilegium, as the
collection is known, was
published in 35 parts and
limited to 100 sets. The
florilegium records the
plants collected by Banks
and Solander in Madeira,
Brazil, Tierra del Fuego,
the Society Islands, New
Zealand, Australia and
Java. The Australian
National Maritime Museum
holds in its collection parts
1 tol5, consisting of 337
prints of the plants
collected in Australia, from
Botany Bay to Booby
Island, with a great
majority of the specimens
being collected in the
Endeavour River region.
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pbauera rupilolaes var
Microphylia, plate 98
Date: 1981

Primary Maker: Gerald
Sibelius

Medium: Ink on paper
Name: Engraving

History: James Cook's first
voyage of exploration to
the Pacific was in
command of HMB
ENDEAVOUR between
1768 and 1771. The Royal
Society of London
petitioned King George llI
for an expedition to Tahiti
to view the transit of Venus
on 3 June 1769, and to
explore the Pacific Ocean.
The naturalist Joseph
Banks accompanied James
Cook on the voyage, and
funded the employment of
naturalist Daniel Carl
Solander, natural history
artist Sydney Parkinson,
landscape artist Alexander
Buchan, secretary and
artist Herman Spoéring, and
four field assistants. The
Scottish born Sydney
Parkinson was known to
Banks, having worked with
him at the Royal Botanic
Gardens at Kew. During
the expedition, Parkinson
made some 1,300 sketches
and watercolours of
specimens and landscape
views. Initially, Parkinson
was able to complete a
sketch and watercolour of
each specimen, however

his workload dramatically
increased after the death
of Buchan in Tahiti in 1769.
As specimens were

pauera Capitata, piate vy
Date: 1981

Primary Maker: Gerald
Sibelius

Medium: Ink on paper
Name: Engraving

History: James Cook's first
voyage of exploration to
the Pacific was in
command of HMB
ENDEAVOUR between
1768 and 1771. The Royal
Society of London
petitioned King George lll
for an expedition to Tahiti
to view the transit of Venus
on 3 June 1769, and to
explore the Pacific Ocean.
The naturalist Joseph
Banks accompanied James
Cook on the voyage, and
funded the employment of
naturalist Daniel Carl
Solander, natural history
artist Sydney Parkinson,
landscape artist Alexander
Buchan, secretary and
artist Herman Spéring, and
four field assistants. The
Scottish born Sydney
Parkinson was known to
Banks, having worked with
him at the Royal Botanic
Gardens at Kew. During
the expedition, Parkinson
made some 1,300 sketches
and watercolours of
specimens and landscape
views. Initially, Parkinson
was able to complete a
sketch and watercolour of
each specimen, however
his workload dramatically
increased after the death
of Buchan in Tahiti in 1769.
As specimens were
continually collected by
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prosera ninata, piate Luu
Date: 1981

Primary Maker: Gerald
Sibelius

Medium: Ink on paper
Name: Engraving

History: James Cook's first
voyage of exploration to
the Pacific was in
command of HMB
ENDEAVOUR between
1768 and 1771. The Royal
Society of London
petitioned King George lll
for an expedition to Tahiti
to view the transit of Venus
on 3 June 1769, and to
explore the Pacific Ocean.
The naturalist Joseph
Banks accompanied James
Cook on the voyage, and
funded the employment of
naturalist Daniel Carl
Solander, natural history
artist Sydney Parkinson,
landscape artist Alexander
Buchan, secretary and
artist Herman Sporing, and
four field assistants. The
Scottish born Sydney
Parkinson was known to
Banks, having worked with
him at the Royal Botanic
Gardens at Kew. During
the expedition, Parkinson
made some 1,300 sketches
and watercolours of
specimens and landscape
views. Initially, Parkinson
was able to complete a
sketch and watercolour of
each specimen, however
his workload dramatically
increased after the death
of Buchan in Tahiti in 1769.
As specimens were
continually collected by
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continually collected by
Banks and Solander,
Parkinson resorted to
detailed annotated
sketches, with the
intention of completing the
watercolours upon his
return to England.
However, on the
homeward voyage,
Parkinson contracted
dysentery at Batavia (now
Jakarta), and died on 26
January 1771. Upon
returning to England,
Banks became a
preeminent figure in the
field of natural history. He
later became president of
the Royal Society, and was
eventually created a
baronet. His enormous
influence extended beyond
natural history, and he
corresponded with Pacific
missionaries, and advised
the British government on
the colonial prospects of
New South Wales. Despite
a bitter battle with Sydney
Parkinson's brother
Stanfield, Banks refused to
relinquish Parkinson's
sketches, arguing that as
he had employed
Parkinson to produce the
illustrations, they belonged
to him. Banks then
employed five artists
(Thomas Burgis, John
Cleveley, John Frederick
Miller, James Miller and
Frederick Polydore Nodder)
between 1772 and 1778 to
complete Parkinson's
sketches. He then
employed 18 engravers -
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sketches. He then
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at an enormous cost of
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at an enormous cost of
over £7,000 - to engrave
the works onto copper
printing plates. Daniel
MacKenzie, the principle
engraver, produced over
250 engravings. The other
engravers were Gerald
Sibelius, Gabriel Smith,
Charles White, Robert
Blyth, Frederick P Nodder,
William Tringham, Jabez
Goldar, van Drazowa,
Thomas Scratchley, John
Lee, Jean-Baptiste Michell,
William Smith, Edward
Walker, John Roberts,
Thomas Morris, Bannerman
and Francis Chesham. A
total of 743 selected
engravings were made.
Banks intended to publish
the works in full colourin a
14 volume folio, however
due to other competing
interests, the project was
put aside. The publication
never eventuated and the
watercolours and
specimens were deposited
with the British Museum in
1827 (a part of which later
became the Natural History
Museum). Over the next
150 years, the engravings
were only printed twice -
318 of them were
published in 1900, and 30
were published in 1973,
both times in
monochrome. In 1980
Alecto Historical Editions of
London, in partnership with

the Natural History
Museum, began the task of
printing the entire
collection of original
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with the British Museum in
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became the Natural History
Museum). Over the next
150 years, the engravings
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both times in
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Alecto Historical Editions of
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the Natural History
Museum, began the task of
printing the entire
collection of original
engravings, which took ten
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the Natural History
Museum, began the task of
printing the entire
collection of original
engravings, which took ten
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engravings, which took ten
years and saw the 743
engravings printed in
colour for the first time.
Banks' Florilegium, as the
collection is known, was
published in 35 parts and
limited to 100 sets. The
florilegium records the
plants collected by Banks
and Solander in Madeira,
Brazil, Tierra del Fuego,
the Society Islands, New
Zealand, Australia and
Java. The Australian
National Maritime Museum
holds in its collection parts
1 tol5, consisting of 337
prints of the plants
collected in Australia, from
Botany Bay to Booby
Island, with a great
majority of the specimens
being collected in the
Endeavour River region.

yedis dlilu S5dw Luie 745
engravings printed in
colour for the first time.
Banks' Florilegium, as the
collection is known, was
published in 35 parts and
limited to 100 sets. The
florilegium records the
plants collected by Banks
and Solander in Madeira,
Brazil, Tierra del Fuego,
the Society Islands, New
Zealand, Australia and
Java. The Australian
National Maritime Museum
holds in its collection parts
1 tol5, consisting of 337
prints of the plants
collected in Australia, from
Botany Bay to Booby
Island, with a great
majority of the specimens
being collected in the
Endeavour River region.
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engravings printed in
colour for the first time.
Banks' Florilegium, as the
collection is known, was
published in 35 parts and
limited to 100 sets. The
florilegium records the
plants collected by Banks
and Solander in Madeira,
Brazil, Tierra del Fuego,
the Society Islands, New
Zealand, Australia and
Java. The Australian
National Maritime Museum
holds in its collection parts
1 tol5, consisting of 337
prints of the plants
collected in Australia, from
Botany Bay to Booby
Island, with a great
majority of the specimens
being collected in the
Endeavour River region.
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parwina rascicuiaris, piate
106

Date: 1981

Primary Maker: Gerald
Sibelius

Medium: Ink on paper
Name: Engraving

History: James Cook's first
voyage of exploration to
the Pacific was in
command of HMB
ENDEAVOUR between
1768 and 1771. The Royal
Society of London
petitioned King George llI
for an expedition to Tahiti
to view the transit of Venus
on 3 June 1769, and to
explore the Pacific Ocean.
The naturalist Joseph
Banks accompanied James
Cook on the voyage, and
funded the employment of
naturalist Daniel Carl
Solander, natural history
artist Sydney Parkinson,
landscape artist Alexander
Buchan, secretary and
artist Herman Spoéring, and
four field assistants. The
Scottish born Sydney
Parkinson was known to
Banks, having worked with
him at the Royal Botanic
Gardens at Kew. During
the expedition, Parkinson
made some 1,300 sketches
and watercolours of
specimens and landscape
views. Initially, Parkinson
was able to complete a
sketch and watercolour of
each specimen, however

his workload dramatically
increased after the death
of Buchan in Tahiti in 1769.
As specimens were

BbaecKkea Impricata, pilate
108

Date: 1981

Primary Maker: Gerald
Sibelius

Medium: Ink on paper
Name: Engraving

History: James Cook's first
voyage of exploration to
the Pacific was in
command of HMB
ENDEAVOUR between
1768 and 1771. The Royal
Society of London
petitioned King George Il
for an expedition to Tahiti
to view the transit of Venus
on 3 June 1769, and to
explore the Pacific Ocean.
The naturalist Joseph
Banks accompanied James
Cook on the voyage, and
funded the employment of
naturalist Daniel Carl
Solander, natural history
artist Sydney Parkinson,
landscape artist Alexander
Buchan, secretary and
artist Herman Spéring, and
four field assistants. The
Scottish born Sydney
Parkinson was known to
Banks, having worked with
him at the Royal Botanic
Gardens at Kew. During
the expedition, Parkinson
made some 1,300 sketches
and watercolours of
specimens and landscape
views. Initially, Parkinson
was able to complete a
sketch and watercolour of
each specimen, however
his workload dramatically
increased after the death
of Buchan in Tahiti in 1769.
As specimens were
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calistemaon ciurinus, piate
113

Date: 1981

Primary Maker: Gerald
Sibelius

Medium: Ink on paper
Name: Engraving

History: James Cook's first
voyage of exploration to
the Pacific was in
command of HMB
ENDEAVOUR between
1768 and 1771. The Royal
Society of London
petitioned King George Il
for an expedition to Tahiti
to view the transit of Venus
on 3 June 1769, and to
explore the Pacific Ocean.
The naturalist Joseph
Banks accompanied James
Cook on the voyage, and
funded the employment of
naturalist Daniel Carl
Solander, natural history
artist Sydney Parkinson,
landscape artist Alexander
Buchan, secretary and
artist Herman Spdéring, and
four field assistants. The
Scottish born Sydney
Parkinson was known to
Banks, having worked with
him at the Royal Botanic
Gardens at Kew. During
the expedition, Parkinson
made some 1,300 sketches
and watercolours of
specimens and landscape
views. Initially, Parkinson
was able to complete a
sketch and watercolour of
each specimen, however
his workload dramatically
increased after the death
of Buchan in Tahiti in 1769.
As specimens were
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continually collected by
Banks and Solander,
Parkinson resorted to
detailed annotated
sketches, with the
intention of completing the
watercolours upon his
return to England.
However, on the
homeward voyage,
Parkinson contracted
dysentery at Batavia (now
Jakarta), and died on 26
January 1771. Upon
returning to England,
Banks became a
preeminent figure in the
field of natural history. He
later became president of
the Royal Society, and was
eventually created a
baronet. His enormous
influence extended beyond
natural history, and he
corresponded with Pacific
missionaries, and advised
the British government on
the colonial prospects of
New South Wales. Despite
a bitter battle with Sydney
Parkinson's brother
Stanfield, Banks refused to
relinquish Parkinson's
sketches, arguing that as
he had employed
Parkinson to produce the
illustrations, they belonged
to him. Banks then
employed five artists
(Thomas Burgis, John
Cleveley, John Frederick
Miller, James Miller and
Frederick Polydore Nodder)
between 1772 and 1778 to
complete Parkinson's
sketches. He then
employed 18 engravers -

CoIrILnually coliecieu vy
Banks and Solander,
Parkinson resorted to
detailed annotated
sketches, with the
intention of completing the
watercolours upon his
return to England.
However, on the
homeward voyage,
Parkinson contracted
dysentery at Batavia (now
Jakarta), and died on 26
January 1771. Upon
returning to England,
Banks became a
preeminent figure in the
field of natural history. He
later became president of
the Royal Society, and was
eventually created a
baronet. His enormous
influence extended beyond
natural history, and he
corresponded with Pacific
missionaries, and advised
the British government on
the colonial prospects of
New South Wales. Despite
a bitter battle with Sydney
Parkinson's brother
Stanfield, Banks refused to
relinquish Parkinson's
sketches, arguing that as
he had employed
Parkinson to produce the
illustrations, they belonged
to him. Banks then
employed five artists
(Thomas Burgis, John
Cleveley, John Frederick
Miller, James Miller and
Frederick Polydore Nodder)
between 1772 and 1778 to
complete Parkinson's
sketches. He then
employed 18 engravers -
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coridrnually coliecieu vy
Banks and Solander,
Parkinson resorted to
detailed annotated
sketches, with the
intention of completing the
watercolours upon his
return to England.
However, on the
homeward voyage,
Parkinson contracted
dysentery at Batavia (now
Jakarta), and died on 26
January 1771. Upon
returning to England,
Banks became a
preeminent figure in the
field of natural history. He
later became president of
the Royal Society, and was
eventually created a
baronet. His enormous
influence extended beyond
natural history, and he
corresponded with Pacific
missionaries, and advised
the British government on
the colonial prospects of
New South Wales. Despite
a bitter battle with Sydney
Parkinson's brother
Stanfield, Banks refused to
relinquish Parkinson's
sketches, arguing that as
he had employed
Parkinson to produce the
illustrations, they belonged
to him. Banks then
employed five artists

(Thomas Burgis, John
Cleveley, John Frederick
Miller, James Miller and
Frederick Polydore Nodder)
between 1772 and 1778 to
complete Parkinson's
sketches. He then
employed 18 engravers -
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at an enormous cost of
over £7,000 - to engrave
the works onto copper
printing plates. Daniel
MacKenzie, the principle
engraver, produced over
250 engravings. The other
engravers were Gerald
Sibelius, Gabriel Smith,
Charles White, Robert
Blyth, Frederick P Nodder,
William Tringham, Jabez
Goldar, van Drazowa,
Thomas Scratchley, John
Lee, Jean-Baptiste Michell,
William Smith, Edward
Walker, John Roberts,
Thomas Morris, Bannerman
and Francis Chesham. A
total of 743 selected
engravings were made.
Banks intended to publish
the works in full colourin a
14 volume folio, however
due to other competing
interests, the project was
put aside. The publication
never eventuated and the
watercolours and
specimens were deposited
with the British Museum in
1827 (a part of which later
became the Natural History
Museum). Over the next
150 years, the engravings
were only printed twice -
318 of them were
published in 1900, and 30
were published in 1973,
both times in
monochrome. In 1980
Alecto Historical Editions of
London, in partnership with
the Natural History
Museum, began the task of
printing the entire
collection of original
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over £7,000 - to engrave
the works onto copper
printing plates. Daniel
MacKenzie, the principle
engraver, produced over
250 engravings. The other
engravers were Gerald
Sibelius, Gabriel Smith,
Charles White, Robert
Blyth, Frederick P Nodder,
William Tringham, Jabez
Goldar, van Drazowa,
Thomas Scratchley, John
Lee, Jean-Baptiste Michell,
William Smith, Edward
Walker, John Roberts,
Thomas Morris, Bannerman
and Francis Chesham. A
total of 743 selected
engravings were made.
Banks intended to publish
the works in full colour in a
14 volume folio, however
due to other competing
interests, the project was
put aside. The publication
never eventuated and the
watercolours and
specimens were deposited
with the British Museum in
1827 (a part of which later
became the Natural History
Museum). Over the next
150 years, the engravings
were only printed twice -
318 of them were
published in 1900, and 30
were published in 1973,

both times in

monochrome. In 1980
Alecto Historical Editions of
London, in partnership with
the Natural History
Museum, began the task of
printing the entire
collection of original
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over £7,000 - to engrave
the works onto copper
printing plates. Daniel
MacKenzie, the principle
engraver, produced over
250 engravings. The other
engravers were Gerald
Sibelius, Gabriel Smith,
Charles White, Robert
Blyth, Frederick P Nodder,
William Tringham, Jabez
Goldar, van Drazowa,
Thomas Scratchley, John
Lee, Jean-Baptiste Michell,
William Smith, Edward
Walker, John Roberts,
Thomas Morris, Bannerman
and Francis Chesham. A
total of 743 selected
engravings were made.
Banks intended to publish
the works in full colour in a
14 volume folio, however
due to other competing
interests, the project was
put aside. The publication
never eventuated and the
watercolours and
specimens were deposited
with the British Museum in
1827 (a part of which later
became the Natural History
Museum). Over the next
150 years, the engravings
were only printed twice -
318 of them were
published in 1900, and 30
were published in 1973,
both times in
monochrome. In 1980
Alecto Historical Editions of
London, in partnership with
the Natural History
Museum, began the task of
printing the entire
collection of original
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engravings, which took ten
years and saw the 743
engravings printed in
colour for the first time.
Banks' Florilegium, as the
collection is known, was
published in 35 parts and
limited to 100 sets. The
florilegium records the
plants collected by Banks
and Solander in Madeira,
Brazil, Tierra del Fuego,
the Society Islands, New
Zealand, Australia and
Java. The Australian
National Maritime Museum
holds in its collection parts
1 tol5, consisting of 337
prints of the plants
collected in Australia, from
Botany Bay to Booby
Island, with a great
majority of the specimens
being collected in the
Endeavour River region.

enyravirnys, wilCil LOUK Lernl
years and saw the 743
engravings printed in
colour for the first time.
Banks' Florilegium, as the
collection is known, was
published in 35 parts and
limited to 100 sets. The
florilegium records the
plants collected by Banks
and Solander in Madeira,
Brazil, Tierra del Fuego,
the Society Islands, New
Zealand, Australia and
Java. The Australian
National Maritime Museum
holds in its collection parts
1 tol5, consisting of 337
prints of the plants
collected in Australia, from
Botany Bay to Booby
Island, with a great
majority of the specimens
being collected in the
Endeavour River region.

enyravirys, wiliCil LOUK Lerl
years and saw the 743
engravings printed in
colour for the first time.
Banks' Florilegium, as the
collection is known, was
published in 35 parts and
limited to 100 sets. The
florilegium records the
plants collected by Banks
and Solander in Madeira,
Brazil, Tierra del Fuego,
the Society Islands, New
Zealand, Australia and
Java. The Australian
National Maritime Museum
holds in its collection parts
1 tol5, consisting of 337
prints of the plants
collected in Australia, from
Botany Bay to Booby
Island, with a great
majority of the specimens
being collected in the
Endeavour River region.
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cocniospermum giiivrael,
plate 12

Date: 1980

Primary Maker: Gerald
Sibelius

Medium: Ink on paper
Name: Engraving

History: James Cook's first
voyage of exploration to
the Pacific was in
command of HMB
ENDEAVOUR between
1768 and 1771. The Royal
Society of London
petitioned King George llI
for an expedition to Tahiti
to view the transit of Venus
on 3 June 1769, and to
explore the Pacific Ocean.
The naturalist Joseph
Banks accompanied James
Cook on the voyage, and
funded the employment of
naturalist Daniel Carl
Solander, natural history
artist Sydney Parkinson,
landscape artist Alexander
Buchan, secretary and
artist Herman Spoéring, and
four field assistants. The
Scottish born Sydney
Parkinson was known to
Banks, having worked with
him at the Royal Botanic
Gardens at Kew. During
the expedition, Parkinson
made some 1,300 sketches
and watercolours of
specimens and landscape
views. Initially, Parkinson
was able to complete a
sketch and watercolour of
each specimen, however

his workload dramatically
increased after the death
of Buchan in Tahiti in 1769.
As specimens were

Calandarinia, piate v

Date: 1980

Primary Maker: Gerald
Sibelius

Medium: Ink on paper
Name: Engraving

History: James Cook's first
voyage of exploration to
the Pacific was in
command of HMB
ENDEAVOUR between
1768 and 1771. The Royal
Society of London
petitioned King George lll
for an expedition to Tahiti
to view the transit of Venus
on 3 June 1769, and to
explore the Pacific Ocean.
The naturalist Joseph
Banks accompanied James
Cook on the voyage, and
funded the employment of
naturalist Daniel Carl
Solander, natural history
artist Sydney Parkinson,
landscape artist Alexander
Buchan, secretary and
artist Herman Spéring, and
four field assistants. The
Scottish born Sydney
Parkinson was known to
Banks, having worked with
him at the Royal Botanic
Gardens at Kew. During
the expedition, Parkinson
made some 1,300 sketches
and watercolours of
specimens and landscape
views. Initially, Parkinson
was able to complete a
sketch and watercolour of
each specimen, however
his workload dramatically
increased after the death
of Buchan in Tahiti in 1769.
As specimens were
continually collected by

Nawmlemr mind CAlawmAdas

Iriumretta repens, plate £o
Date: 1980

Primary Maker: Gerald
Sibelius

Medium: Ink on paper
Name: Engraving

History: James Cook's first
voyage of exploration to
the Pacific was in
command of HMB
ENDEAVOUR between
1768 and 1771. The Royal
Society of London
petitioned King George lll
for an expedition to Tahiti
to view the transit of Venus
on 3 June 1769, and to
explore the Pacific Ocean.
The naturalist Joseph
Banks accompanied James
Cook on the voyage, and
funded the employment of
naturalist Daniel Carl
Solander, natural history
artist Sydney Parkinson,
landscape artist Alexander
Buchan, secretary and
artist Herman Sporing, and
four field assistants. The
Scottish born Sydney
Parkinson was known to
Banks, having worked with
him at the Royal Botanic
Gardens at Kew. During
the expedition, Parkinson
made some 1,300 sketches
and watercolours of
specimens and landscape
views. Initially, Parkinson
was able to complete a
sketch and watercolour of
each specimen, however
his workload dramatically
increased after the death
of Buchan in Tahiti in 1769.
As specimens were
continually collected by
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continually collected by
Banks and Solander,
Parkinson resorted to
detailed annotated
sketches, with the
intention of completing the
watercolours upon his
return to England.
However, on the
homeward voyage,
Parkinson contracted
dysentery at Batavia (now
Jakarta), and died on 26
January 1771. Upon
returning to England,
Banks became a
preeminent figure in the
field of natural history. He
later became president of
the Royal Society, and was
eventually created a
baronet. His enormous
influence extended beyond
natural history, and he
corresponded with Pacific
missionaries, and advised
the British government on
the colonial prospects of
New South Wales. Despite
a bitter battle with Sydney
Parkinson's brother
Stanfield, Banks refused to
relinquish Parkinson's
sketches, arguing that as
he had employed
Parkinson to produce the
illustrations, they belonged
to him. Banks then
employed five artists
(Thomas Burgis, John
Cleveley, John Frederick
Miller, James Miller and
Frederick Polydore Nodder)
between 1772 and 1778 to
complete Parkinson's
sketches. He then
employed 18 engravers -

DdIIKS dI'lu duidliuer,
Parkinson resorted to
detailed annotated
sketches, with the
intention of completing the
watercolours upon his
return to England.
However, on the
homeward voyage,
Parkinson contracted
dysentery at Batavia (now
Jakarta), and died on 26
January 1771. Upon
returning to England,
Banks became a
preeminent figure in the
field of natural history. He
later became president of
the Royal Society, and was
eventually created a
baronet. His enormous
influence extended beyond
natural history, and he
corresponded with Pacific
missionaries, and advised
the British government on
the colonial prospects of
New South Wales. Despite
a bitter battle with Sydney
Parkinson's brother
Stanfield, Banks refused to
relinquish Parkinson's
sketches, arguing that as
he had employed
Parkinson to produce the
illustrations, they belonged
to him. Banks then
employed five artists
(Thomas Burgis, John
Cleveley, John Frederick
Miller, James Miller and
Frederick Polydore Nodder)
between 1772 and 1778 to
complete Parkinson's
sketches. He then
employed 18 engravers -
at an enormous cost of
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DdIIKS dIlu duidliuer,
Parkinson resorted to
detailed annotated
sketches, with the
intention of completing the
watercolours upon his
return to England.
However, on the
homeward voyage,
Parkinson contracted
dysentery at Batavia (now
Jakarta), and died on 26
January 1771. Upon
returning to England,
Banks became a
preeminent figure in the
field of natural history. He
later became president of
the Royal Society, and was
eventually created a
baronet. His enormous
influence extended beyond
natural history, and he
corresponded with Pacific
missionaries, and advised
the British government on
the colonial prospects of
New South Wales. Despite
a bitter battle with Sydney
Parkinson's brother
Stanfield, Banks refused to
relinquish Parkinson's
sketches, arguing that as
he had employed
Parkinson to produce the
illustrations, they belonged
to him. Banks then
employed five artists
(Thomas Burgis, John
Cleveley, John Frederick
Miller, James Miller and
Frederick Polydore Nodder)
between 1772 and 1778 to
complete Parkinson's
sketches. He then
employed 18 engravers -
at an enormous cost of
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at an enormous cost of
over £7,000 - to engrave
the works onto copper
printing plates. Daniel
MacKenzie, the principle
engraver, produced over
250 engravings. The other
engravers were Gerald
Sibelius, Gabriel Smith,
Charles White, Robert
Blyth, Frederick P Nodder,
William Tringham, Jabez
Goldar, van Drazowa,
Thomas Scratchley, John
Lee, Jean-Baptiste Michell,
William Smith, Edward
Walker, John Roberts,
Thomas Morris, Bannerman
and Francis Chesham. A
total of 743 selected
engravings were made.
Banks intended to publish
the works in full colourin a
14 volume folio, however
due to other competing
interests, the project was
put aside. The publication
never eventuated and the
watercolours and
specimens were deposited
with the British Museum in
1827 (a part of which later
became the Natural History
Museum). Over the next
150 years, the engravings
were only printed twice -
318 of them were
published in 1900, and 30
were published in 1973,
both times in
monochrome. In 1980
Alecto Historical Editions of
London, in partnership with

the Natural History
Museum, began the task of
printing the entire
collection of original

over £/,U00 - W ernyrave
the works onto copper
printing plates. Daniel
MacKenzie, the principle
engraver, produced over
250 engravings. The other
engravers were Gerald
Sibelius, Gabriel Smith,
Charles White, Robert
Blyth, Frederick P Nodder,
William Tringham, Jabez
Goldar, van Drazowa,
Thomas Scratchley, John
Lee, Jean-Baptiste Michell,
William Smith, Edward
Walker, John Roberts,
Thomas Morris, Bannerman
and Francis Chesham. A
total of 743 selected
engravings were made.
Banks intended to publish
the works in full colour in a
14 volume folio, however
due to other competing
interests, the project was
put aside. The publication
never eventuated and the
watercolours and
specimens were deposited
with the British Museum in
1827 (a part of which later
became the Natural History
Museum). Over the next
150 years, the engravings
were only printed twice -
318 of them were
published in 1900, and 30
were published in 1973,
both times in

monochrome. In 1980
Alecto Historical Editions of
London, in partnership with
the Natural History
Museum, began the task of
printing the entire
collection of original
engravings, which took ten
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over £/,U00 - W0 enyrave
the works onto copper
printing plates. Daniel
MacKenzie, the principle
engraver, produced over
250 engravings. The other
engravers were Gerald
Sibelius, Gabriel Smith,
Charles White, Robert
Blyth, Frederick P Nodder,
William Tringham, Jabez
Goldar, van Drazowa,
Thomas Scratchley, John
Lee, Jean-Baptiste Michell,
William Smith, Edward
Walker, John Roberts,
Thomas Morris, Bannerman
and Francis Chesham. A
total of 743 selected
engravings were made.
Banks intended to publish
the works in full colour in a
14 volume folio, however
due to other competing
interests, the project was
put aside. The publication
never eventuated and the
watercolours and
specimens were deposited
with the British Museum in
1827 (a part of which later
became the Natural History
Museum). Over the next
150 years, the engravings
were only printed twice -
318 of them were
published in 1900, and 30
were published in 1973,
both times in
monochrome. In 1980
Alecto Historical Editions of
London, in partnership with
the Natural History
Museum, began the task of
printing the entire
collection of original
engravings, which took ten
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engravings, which took ten
years and saw the 743
engravings printed in
colour for the first time.
Banks' Florilegium, as the
collection is known, was
published in 35 parts and
limited to 100 sets. The
florilegium records the
plants collected by Banks
and Solander in Madeira,
Brazil, Tierra del Fuego,
the Society Islands, New
Zealand, Australia and
Java. The Australian
National Maritime Museum
holds in its collection parts
1 tol5, consisting of 337
prints of the plants
collected in Australia, from
Botany Bay to Booby
Island, with a great
majority of the specimens
being collected in the
Endeavour River region.

yedis dlilu S5dw Luie 745
engravings printed in
colour for the first time.
Banks' Florilegium, as the
collection is known, was
published in 35 parts and
limited to 100 sets. The
florilegium records the
plants collected by Banks
and Solander in Madeira,
Brazil, Tierra del Fuego,
the Society Islands, New
Zealand, Australia and
Java. The Australian
National Maritime Museum
holds in its collection parts
1 tol5, consisting of 337
prints of the plants
collected in Australia, from
Botany Bay to Booby
Island, with a great
majority of the specimens
being collected in the
Endeavour River region.

yeEdisS dilu Sdw e 745
engravings printed in
colour for the first time.
Banks' Florilegium, as the
collection is known, was
published in 35 parts and
limited to 100 sets. The
florilegium records the
plants collected by Banks
and Solander in Madeira,
Brazil, Tierra del Fuego,
the Society Islands, New
Zealand, Australia and
Java. The Australian
National Maritime Museum
holds in its collection parts
1 tol5, consisting of 337
prints of the plants
collected in Australia, from
Botany Bay to Booby
Island, with a great
majority of the specimens
being collected in the
Endeavour River region.
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rniotneca salsolirolia,
plate 33

Date: 1980

Primary Maker: Gerald
Sibelius

Medium: Ink on paper
Name: Engraving

History: James Cook's first
voyage of exploration to
the Pacific was in
command of HMB
ENDEAVOUR between
1768 and 1771. The Royal
Society of London
petitioned King George llI
for an expedition to Tahiti
to view the transit of Venus
on 3 June 1769, and to
explore the Pacific Ocean.
The naturalist Joseph
Banks accompanied James
Cook on the voyage, and
funded the employment of
naturalist Daniel Carl
Solander, natural history
artist Sydney Parkinson,
landscape artist Alexander
Buchan, secretary and
artist Herman Spoéring, and
four field assistants. The
Scottish born Sydney
Parkinson was known to
Banks, having worked with
him at the Royal Botanic
Gardens at Kew. During
the expedition, Parkinson
made some 1,300 sketches
and watercolours of
specimens and landscape
views. Initially, Parkinson
was able to complete a
sketch and watercolour of
each specimen, however

his workload dramatically
increased after the death
of Buchan in Tahiti in 1769.
As specimens were

ACronycnia laevis, pilate 5/
Date: 1980

Primary Maker: Gerald
Sibelius

Medium: Ink on paper
Name: Engraving

History: James Cook's first
voyage of exploration to
the Pacific was in
command of HMB
ENDEAVOUR between
1768 and 1771. The Royal
Society of London
petitioned King George lll
for an expedition to Tahiti
to view the transit of Venus
on 3 June 1769, and to
explore the Pacific Ocean.
The naturalist Joseph
Banks accompanied James
Cook on the voyage, and
funded the employment of
naturalist Daniel Carl
Solander, natural history
artist Sydney Parkinson,
landscape artist Alexander
Buchan, secretary and
artist Herman Spéring, and
four field assistants. The
Scottish born Sydney
Parkinson was known to
Banks, having worked with
him at the Royal Botanic
Gardens at Kew. During
the expedition, Parkinson
made some 1,300 sketches
and watercolours of
specimens and landscape
views. Initially, Parkinson
was able to complete a
sketch and watercolour of
each specimen, however
his workload dramatically
increased after the death
of Buchan in Tahiti in 1769.
As specimens were
continually collected by
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SlaCKnousia monogyna,
plate 42

Date: 1980

Primary Maker: Gerald
Sibelius

Medium: Ink on paper
Name: Engraving

History: James Cook's first
voyage of exploration to
the Pacific was in
command of HMB
ENDEAVOUR between
1768 and 1771. The Royal
Society of London
petitioned King George Il
for an expedition to Tahiti
to view the transit of Venus
on 3 June 1769, and to
explore the Pacific Ocean.
The naturalist Joseph
Banks accompanied James
Cook on the voyage, and
funded the employment of
naturalist Daniel Carl
Solander, natural history
artist Sydney Parkinson,
landscape artist Alexander
Buchan, secretary and
artist Herman Spdéring, and
four field assistants. The
Scottish born Sydney
Parkinson was known to
Banks, having worked with
him at the Royal Botanic
Gardens at Kew. During
the expedition, Parkinson
made some 1,300 sketches
and watercolours of
specimens and landscape
views. Initially, Parkinson
was able to complete a
sketch and watercolour of
each specimen, however
his workload dramatically
increased after the death
of Buchan in Tahiti in 1769.
As specimens were
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continually collected by
Banks and Solander,
Parkinson resorted to
detailed annotated
sketches, with the
intention of completing the
watercolours upon his
return to England.
However, on the
homeward voyage,
Parkinson contracted
dysentery at Batavia (now
Jakarta), and died on 26
January 1771. Upon
returning to England,
Banks became a
preeminent figure in the
field of natural history. He
later became president of
the Royal Society, and was
eventually created a
baronet. His enormous
influence extended beyond
natural history, and he
corresponded with Pacific
missionaries, and advised
the British government on
the colonial prospects of
New South Wales. Despite
a bitter battle with Sydney
Parkinson's brother
Stanfield, Banks refused to
relinquish Parkinson's
sketches, arguing that as
he had employed
Parkinson to produce the
illustrations, they belonged
to him. Banks then
employed five artists
(Thomas Burgis, John
Cleveley, John Frederick
Miller, James Miller and
Frederick Polydore Nodder)
between 1772 and 1778 to
complete Parkinson's
sketches. He then
employed 18 engravers -

DdIIKS dI'lu duidliuer,
Parkinson resorted to
detailed annotated
sketches, with the
intention of completing the
watercolours upon his
return to England.
However, on the
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field of natural history. He
later became president of
the Royal Society, and was
eventually created a
baronet. His enormous
influence extended beyond
natural history, and he
corresponded with Pacific
missionaries, and advised
the British government on
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Parkinson to produce the
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Cleveley, John Frederick
Miller, James Miller and
Frederick Polydore Nodder)
between 1772 and 1778 to
complete Parkinson's
sketches. He then
employed 18 engravers -
at an enormous cost of
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at an enormous cost of
over £7,000 - to engrave
the works onto copper
printing plates. Daniel
MacKenzie, the principle
engraver, produced over
250 engravings. The other
engravers were Gerald
Sibelius, Gabriel Smith,
Charles White, Robert
Blyth, Frederick P Nodder,
William Tringham, Jabez
Goldar, van Drazowa,
Thomas Scratchley, John
Lee, Jean-Baptiste Michell,
William Smith, Edward
Walker, John Roberts,
Thomas Morris, Bannerman
and Francis Chesham. A
total of 743 selected
engravings were made.
Banks intended to publish
the works in full colourin a
14 volume folio, however
due to other competing
interests, the project was
put aside. The publication
never eventuated and the
watercolours and
specimens were deposited
with the British Museum in
1827 (a part of which later
became the Natural History
Museum). Over the next
150 years, the engravings
were only printed twice -
318 of them were
published in 1900, and 30
were published in 1973,
both times in
monochrome. In 1980
Alecto Historical Editions of
London, in partnership with
the Natural History
Museum, began the task of
printing the entire
collection of original
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over £7,000 - to engrave
the works onto copper
printing plates. Daniel
MacKenzie, the principle
engraver, produced over
250 engravings. The other
engravers were Gerald
Sibelius, Gabriel Smith,
Charles White, Robert
Blyth, Frederick P Nodder,
William Tringham, Jabez
Goldar, van Drazowa,
Thomas Scratchley, John
Lee, Jean-Baptiste Michell,
William Smith, Edward
Walker, John Roberts,
Thomas Morris, Bannerman
and Francis Chesham. A
total of 743 selected
engravings were made.
Banks intended to publish
the works in full colour in a
14 volume folio, however
due to other competing
interests, the project was
put aside. The publication
never eventuated and the
watercolours and
specimens were deposited
with the British Museum in
1827 (a part of which later
became the Natural History
Museum). Over the next
150 years, the engravings
were only printed twice -
318 of them were
published in 1900, and 30
were published in 1973,
both times in
monochrome. In 1980
Alecto Historical Editions of
London, in partnership with
the Natural History
Museum, began the task of
printing the entire
collection of original
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engravings, which took ten
years and saw the 743
engravings printed in
colour for the first time.
Banks' Florilegium, as the
collection is known, was
published in 35 parts and
limited to 100 sets. The
florilegium records the
plants collected by Banks
and Solander in Madeira,
Brazil, Tierra del Fuego,
the Society Islands, New
Zealand, Australia and
Java. The Australian
National Maritime Museum
holds in its collection parts
1 tol5, consisting of 337
prints of the plants
collected in Australia, from
Botany Bay to Booby
Island, with a great
majority of the specimens
being collected in the
Endeavour River region.
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LEEa InaiCa, plate 44
Date: 1980

Primary Maker: Gerald
Sibelius

Medium: Ink on paper
Name: Engraving

History: James Cook's first
voyage of exploration to
the Pacific was in
command of HMB
ENDEAVOUR between
1768 and 1771. The Royal
Society of London
petitioned King George lli
for an expedition to Tahiti
to view the transit of Venus
on 3 June 1769, and to
explore the Pacific Ocean.
The naturalist Joseph
Banks accompanied James
Cook on the voyage, and
funded the employment of
naturalist Daniel Carl
Solander, natural history
artist Sydney Parkinson,
landscape artist Alexander
Buchan, secretary and
artist Herman Spoéring, and
four field assistants. The
Scottish born Sydney
Parkinson was known to
Banks, having worked with
him at the Royal Botanic
Gardens at Kew. During
the expedition, Parkinson
made some 1,300 sketches
and watercolours of
specimens and landscape
views. Initially, Parkinson
was able to complete a
sketch and watercolour of
each specimen, however
his workload dramatically

increased after the death
of Buchan in Tahiti in 1769.
As specimens were
continually collected by

clieroaenarum
floribundum, plate 254
Date: 1983

Primary Maker: Gerald
Sibelius

Medium: Ink on paper
Name: Engraving

History: James Cook's first
voyage of exploration to
the Pacific was in
command of HMB
ENDEAVOUR between
1768 and 1771. The Royal
Society of London
petitioned King George Il
for an expedition to Tahiti
to view the transit of Venus
on 3 June 1769, and to
explore the Pacific Ocean.
The naturalist Joseph
Banks accompanied James
Cook on the voyage, and
funded the employment of
naturalist Daniel Carl
Solander, natural history
artist Sydney Parkinson,
landscape artist Alexander
Buchan, secretary and
artist Herman Spéring, and
four field assistants. The
Scottish born Sydney
Parkinson was known to
Banks, having worked with
him at the Royal Botanic
Gardens at Kew. During
the expedition, Parkinson
made some 1,300 sketches
and watercolours of
specimens and landscape
views. Initially, Parkinson
was able to complete a
sketch and watercolour of
each specimen, however
his workload dramatically
increased after the death
of Buchan in Tahiti in 1769.
As specimens were
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vittadinia macrorniza,
plate 158

Date: 1982

Primary Maker: Gerald
Sibelius

Medium: Ink on paper
Name: Engraving

History: James Cook's first
voyage of exploration to
the Pacific was in
command of HMB
ENDEAVOUR between
1768 and 1771. The Royal
Society of London
petitioned King George Il
for an expedition to Tahiti
to view the transit of Venus
on 3 June 1769, and to
explore the Pacific Ocean.
The naturalist Joseph
Banks accompanied James
Cook on the voyage, and
funded the employment of
naturalist Daniel Carl
Solander, natural history
artist Sydney Parkinson,
landscape artist Alexander
Buchan, secretary and
artist Herman Spdéring, and
four field assistants. The
Scottish born Sydney
Parkinson was known to
Banks, having worked with
him at the Royal Botanic
Gardens at Kew. During
the expedition, Parkinson
made some 1,300 sketches
and watercolours of
specimens and landscape
views. Initially, Parkinson
was able to complete a
sketch and watercolour of
each specimen, however
his workload dramatically
increased after the death
of Buchan in Tahiti in 1769.
As specimens were
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Banks and Solander,
Parkinson resorted to
detailed annotated
sketches, with the
intention of completing the
watercolours upon his
return to England.
However, on the
homeward voyage,
Parkinson contracted
dysentery at Batavia (now
Jakarta), and died on 26
January 1771. Upon
returning to England,
Banks became a
preeminent figure in the
field of natural history. He
later became president of
the Royal Society, and was
eventually created a
baronet. His enormous
influence extended beyond
natural history, and he
corresponded with Pacific
missionaries, and advised
the British government on
the colonial prospects of
New South Wales. Despite
a bitter battle with Sydney
Parkinson's brother
Stanfield, Banks refused to
relinquish Parkinson's
sketches, arguing that as
he had employed
Parkinson to produce the
illustrations, they belonged
to him. Banks then
employed five artists
(Thomas Burgis, John
Cleveley, John Frederick
Miller, James Miller and
Frederick Polydore Nodder)
between 1772 and 1778 to
complete Parkinson's
sketches. He then
employed 18 engravers -
at an enormous cost of
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over £7,000 - to engrave
the works onto copper
printing plates. Daniel
MacKenzie, the principle
engraver, produced over
250 engravings. The other
engravers were Gerald
Sibelius, Gabriel Smith,
Charles White, Robert
Blyth, Frederick P Nodder,
William Tringham, Jabez
Goldar, van Drazowa,
Thomas Scratchley, John
Lee, Jean-Baptiste Michell,
William Smith, Edward
Walker, John Roberts,
Thomas Morris, Bannerman
and Francis Chesham. A
total of 743 selected
engravings were made.
Banks intended to publish
the works in full colourin a
14 volume folio, however
due to other competing
interests, the project was
put aside. The publication
never eventuated and the
watercolours and
specimens were deposited
with the British Museum in
1827 (a part of which later
became the Natural History
Museum). Over the next
150 years, the engravings
were only printed twice -
318 of them were
published in 1900, and 30
were published in 1973,
both times in
monochrome. In 1980
Alecto Historical Editions of
London, in partnership with
the Natural History

Museum, began the task of
printing the entire
collection of original
engravings, which took ten
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over £7,000 - to engrave
the works onto copper
printing plates. Daniel
MacKenzie, the principle
engraver, produced over
250 engravings. The other
engravers were Gerald
Sibelius, Gabriel Smith,
Charles White, Robert
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Goldar, van Drazowa,
Thomas Scratchley, John
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engravings were made.
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the works in full colour in a
14 volume folio, however
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put aside. The publication
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watercolours and
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with the British Museum in
1827 (a part of which later
became the Natural History
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150 years, the engravings
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the Natural History
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over £7,000 - to engrave
the works onto copper
printing plates. Daniel
MacKenzie, the principle
engraver, produced over
250 engravings. The other
engravers were Gerald
Sibelius, Gabriel Smith,
Charles White, Robert
Blyth, Frederick P Nodder,
William Tringham, Jabez
Goldar, van Drazowa,
Thomas Scratchley, John
Lee, Jean-Baptiste Michell,
William Smith, Edward
Walker, John Roberts,
Thomas Morris, Bannerman
and Francis Chesham. A
total of 743 selected
engravings were made.
Banks intended to publish
the works in full colour in a
14 volume folio, however
due to other competing
interests, the project was
put aside. The publication
never eventuated and the
watercolours and
specimens were deposited
with the British Museum in
1827 (a part of which later
became the Natural History
Museum). Over the next
150 years, the engravings
were only printed twice -
318 of them were
published in 1900, and 30
were published in 1973,
both times in
monochrome. In 1980
Alecto Historical Editions of
London, in partnership with
the Natural History
Museum, began the task of
printing the entire
collection of original
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years and saw the 743
engravings printed in
colour for the first time.
Banks' Florilegium, as the
collection is known, was
published in 35 parts and
limited to 100 sets. The
florilegium records the
plants collected by Banks
and Solander in Madeira,
Brazil, Tierra del Fuego,
the Society Islands, New
Zealand, Australia and
Java. The Australian
National Maritime Museum
holds in its collection parts
1 tol5, consisting of 337
prints of the plants
collected in Australia, from
Botany Bay to Booby
Island, with a great
majority of the specimens
being collected in the
Endeavour River region.
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majority of the specimens
being collected in the
Endeavour River region.
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Aelncnrysum opracteatum,
plate 167

Date: 1982

Primary Maker: Gerald
Sibelius

Medium: Ink on paper
Name: Engraving

History: James Cook's first
voyage of exploration to
the Pacific was in
command of HMB
ENDEAVOUR between
1768 and 1771. The Royal
Society of London
petitioned King George llI
for an expedition to Tahiti
to view the transit of Venus
on 3 June 1769, and to
explore the Pacific Ocean.
The naturalist Joseph
Banks accompanied James
Cook on the voyage, and
funded the employment of
naturalist Daniel Carl
Solander, natural history
artist Sydney Parkinson,
landscape artist Alexander
Buchan, secretary and
artist Herman Spoéring, and
four field assistants. The
Scottish born Sydney
Parkinson was known to
Banks, having worked with
him at the Royal Botanic
Gardens at Kew. During
the expedition, Parkinson
made some 1,300 sketches
and watercolours of
specimens and landscape
views. Initially, Parkinson
was able to complete a
sketch and watercolour of
each specimen, however

his workload dramatically
increased after the death
of Buchan in Tahiti in 1769.
As specimens were

Aelncnrysum eiatum, piate
168

Date: 1982

Primary Maker: Gerald
Sibelius

Medium: Ink on paper
Name: Engraving

History: James Cook's first
voyage of exploration to
the Pacific was in
command of HMB
ENDEAVOUR between
1768 and 1771. The Royal
Society of London
petitioned King George Il
for an expedition to Tahiti
to view the transit of Venus
on 3 June 1769, and to
explore the Pacific Ocean.
The naturalist Joseph
Banks accompanied James
Cook on the voyage, and
funded the employment of
naturalist Daniel Carl
Solander, natural history
artist Sydney Parkinson,
landscape artist Alexander
Buchan, secretary and
artist Herman Spéring, and
four field assistants. The
Scottish born Sydney
Parkinson was known to
Banks, having worked with
him at the Royal Botanic
Gardens at Kew. During
the expedition, Parkinson
made some 1,300 sketches
and watercolours of
specimens and landscape
views. Initially, Parkinson
was able to complete a
sketch and watercolour of
each specimen, however
his workload dramatically
increased after the death
of Buchan in Tahiti in 1769.
As specimens were
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Gooaenia panicuiata, pilate
181

Date: 1982

Primary Maker: Gerald
Sibelius

Medium: Ink on paper
Name: Engraving

History: James Cook's first
voyage of exploration to
the Pacific was in
command of HMB
ENDEAVOUR between
1768 and 1771. The Royal
Society of London
petitioned King George Il
for an expedition to Tahiti
to view the transit of Venus
on 3 June 1769, and to
explore the Pacific Ocean.
The naturalist Joseph
Banks accompanied James
Cook on the voyage, and
funded the employment of
naturalist Daniel Carl
Solander, natural history
artist Sydney Parkinson,
landscape artist Alexander
Buchan, secretary and
artist Herman Spdéring, and
four field assistants. The
Scottish born Sydney
Parkinson was known to
Banks, having worked with
him at the Royal Botanic
Gardens at Kew. During
the expedition, Parkinson
made some 1,300 sketches
and watercolours of
specimens and landscape
views. Initially, Parkinson
was able to complete a
sketch and watercolour of
each specimen, however
his workload dramatically
increased after the death
of Buchan in Tahiti in 1769.
As specimens were
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continually collected by
Banks and Solander,
Parkinson resorted to
detailed annotated
sketches, with the
intention of completing the
watercolours upon his
return to England.
However, on the
homeward voyage,
Parkinson contracted
dysentery at Batavia (now
Jakarta), and died on 26
January 1771. Upon
returning to England,
Banks became a
preeminent figure in the
field of natural history. He
later became president of
the Royal Society, and was
eventually created a
baronet. His enormous
influence extended beyond
natural history, and he
corresponded with Pacific
missionaries, and advised
the British government on
the colonial prospects of
New South Wales. Despite
a bitter battle with Sydney
Parkinson's brother
Stanfield, Banks refused to
relinquish Parkinson's
sketches, arguing that as
he had employed
Parkinson to produce the
illustrations, they belonged
to him. Banks then
employed five artists
(Thomas Burgis, John
Cleveley, John Frederick
Miller, James Miller and
Frederick Polydore Nodder)
between 1772 and 1778 to
complete Parkinson's
sketches. He then
employed 18 engravers -
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Banks and Solander,
Parkinson resorted to
detailed annotated
sketches, with the
intention of completing the
watercolours upon his
return to England.
However, on the
homeward voyage,
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Jakarta), and died on 26
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returning to England,
Banks became a
preeminent figure in the
field of natural history. He
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the Royal Society, and was
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baronet. His enormous
influence extended beyond
natural history, and he
corresponded with Pacific
missionaries, and advised
the British government on
the colonial prospects of
New South Wales. Despite
a bitter battle with Sydney
Parkinson's brother
Stanfield, Banks refused to
relinquish Parkinson's
sketches, arguing that as
he had employed
Parkinson to produce the
illustrations, they belonged
to him. Banks then
employed five artists
(Thomas Burgis, John
Cleveley, John Frederick
Miller, James Miller and
Frederick Polydore Nodder)
between 1772 and 1778 to
complete Parkinson's
sketches. He then
employed 18 engravers -
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sketches, arguing that as
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Parkinson to produce the
illustrations, they belonged
to him. Banks then
employed five artists

(Thomas Burgis, John
Cleveley, John Frederick
Miller, James Miller and
Frederick Polydore Nodder)
between 1772 and 1778 to
complete Parkinson's
sketches. He then
employed 18 engravers -
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at an enormous cost of
over £7,000 - to engrave
the works onto copper
printing plates. Daniel
MacKenzie, the principle
engraver, produced over
250 engravings. The other
engravers were Gerald
Sibelius, Gabriel Smith,
Charles White, Robert
Blyth, Frederick P Nodder,
William Tringham, Jabez
Goldar, van Drazowa,
Thomas Scratchley, John
Lee, Jean-Baptiste Michell,
William Smith, Edward
Walker, John Roberts,
Thomas Morris, Bannerman
and Francis Chesham. A
total of 743 selected
engravings were made.
Banks intended to publish
the works in full colourin a
14 volume folio, however
due to other competing
interests, the project was
put aside. The publication
never eventuated and the
watercolours and
specimens were deposited
with the British Museum in
1827 (a part of which later
became the Natural History
Museum). Over the next
150 years, the engravings
were only printed twice -
318 of them were
published in 1900, and 30
were published in 1973,
both times in
monochrome. In 1980
Alecto Historical Editions of
London, in partnership with
the Natural History
Museum, began the task of
printing the entire
collection of original
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engravings, which took ten
years and saw the 743
engravings printed in
colour for the first time.
Banks' Florilegium, as the
collection is known, was
published in 35 parts and
limited to 100 sets. The
florilegium records the
plants collected by Banks
and Solander in Madeira,
Brazil, Tierra del Fuego,
the Society Islands, New
Zealand, Australia and
Java. The Australian
National Maritime Museum
holds in its collection parts
1 tol5, consisting of 337
prints of the plants
collected in Australia, from
Botany Bay to Booby
Island, with a great
majority of the specimens
being collected in the
Endeavour River region.
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Gooaenia puminlo, plate 1o
Date: 1982

Primary Maker: Gerald
Sibelius

Medium: Ink on paper
Name: Engraving

History: James Cook's first
voyage of exploration to
the Pacific was in
command of HMB
ENDEAVOUR between
1768 and 1771. The Royal
Society of London
petitioned King George lli
for an expedition to Tahiti
to view the transit of Venus
on 3 June 1769, and to
explore the Pacific Ocean.
The naturalist Joseph
Banks accompanied James
Cook on the voyage, and
funded the employment of
naturalist Daniel Carl
Solander, natural history
artist Sydney Parkinson,
landscape artist Alexander
Buchan, secretary and
artist Herman Spoéring, and
four field assistants. The
Scottish born Sydney
Parkinson was known to
Banks, having worked with
him at the Royal Botanic
Gardens at Kew. During
the expedition, Parkinson
made some 1,300 sketches
and watercolours of
specimens and landscape
views. Initially, Parkinson
was able to complete a
sketch and watercolour of
each specimen, however
his workload dramatically

increased after the death
of Buchan in Tahiti in 1769.
As specimens were
continually collected by
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Banks and Solander,
Parkinson resorted to
detailed annotated
sketches, with the
intention of completing the
watercolours upon his
return to England.
However, on the
homeward voyage,
Parkinson contracted
dysentery at Batavia (now
Jakarta), and died on 26
January 1771. Upon
returning to England,
Banks became a
preeminent figure in the
field of natural history. He
later became president of
the Royal Society, and was
eventually created a
baronet. His enormous
influence extended beyond
natural history, and he
corresponded with Pacific
missionaries, and advised
the British government on
the colonial prospects of
New South Wales. Despite
a bitter battle with Sydney
Parkinson's brother
Stanfield, Banks refused to
relinquish Parkinson's
sketches, arguing that as
he had employed
Parkinson to produce the
illustrations, they belonged
to him. Banks then
employed five artists
(Thomas Burgis, John
Cleveley, John Frederick
Miller, James Miller and
Frederick Polydore Nodder)
between 1772 and 1778 to
complete Parkinson's
sketches. He then
employed 18 engravers -
at an enormous cost of
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over £7,000 - to engrave
the works onto copper
printing plates. Daniel
MacKenzie, the principle
engraver, produced over
250 engravings. The other
engravers were Gerald
Sibelius, Gabriel Smith,
Charles White, Robert
Blyth, Frederick P Nodder,
William Tringham, Jabez
Goldar, van Drazowa,
Thomas Scratchley, John
Lee, Jean-Baptiste Michell,
William Smith, Edward
Walker, John Roberts,
Thomas Morris, Bannerman
and Francis Chesham. A
total of 743 selected
engravings were made.
Banks intended to publish
the works in full colourin a
14 volume folio, however
due to other competing
interests, the project was
put aside. The publication
never eventuated and the
watercolours and
specimens were deposited
with the British Museum in
1827 (a part of which later
became the Natural History
Museum). Over the next
150 years, the engravings
were only printed twice -
318 of them were
published in 1900, and 30
were published in 1973,
both times in
monochrome. In 1980
Alecto Historical Editions of
London, in partnership with
the Natural History

Museum, began the task of
printing the entire
collection of original
engravings, which took ten

dbi dall €1orinous CLust Ul
over £7,000 - to engrave
the works onto copper
printing plates. Daniel
MacKenzie, the principle
engraver, produced over
250 engravings. The other
engravers were Gerald
Sibelius, Gabriel Smith,
Charles White, Robert
Blyth, Frederick P Nodder,
William Tringham, Jabez
Goldar, van Drazowa,
Thomas Scratchley, John
Lee, Jean-Baptiste Michell,
William Smith, Edward
Walker, John Roberts,
Thomas Morris, Bannerman
and Francis Chesham. A
total of 743 selected
engravings were made.
Banks intended to publish
the works in full colour in a
14 volume folio, however
due to other competing
interests, the project was
put aside. The publication
never eventuated and the
watercolours and
specimens were deposited
with the British Museum in
1827 (a part of which later
became the Natural History
Museum). Over the next
150 years, the engravings
were only printed twice -
318 of them were
published in 1900, and 30
were published in 1973,

both times in

monochrome. In 1980
Alecto Historical Editions of
London, in partnership with
the Natural History
Museum, began the task of
printing the entire
collection of original

.............. Lhicl +aAl, bawm

dlL dIil €1norinous Cust Ul
over £7,000 - to engrave
the works onto copper
printing plates. Daniel
MacKenzie, the principle
engraver, produced over
250 engravings. The other
engravers were Gerald
Sibelius, Gabriel Smith,
Charles White, Robert
Blyth, Frederick P Nodder,
William Tringham, Jabez
Goldar, van Drazowa,
Thomas Scratchley, John
Lee, Jean-Baptiste Michell,
William Smith, Edward
Walker, John Roberts,
Thomas Morris, Bannerman
and Francis Chesham. A
total of 743 selected
engravings were made.
Banks intended to publish
the works in full colour in a
14 volume folio, however
due to other competing
interests, the project was
put aside. The publication
never eventuated and the
watercolours and
specimens were deposited
with the British Museum in
1827 (a part of which later
became the Natural History
Museum). Over the next
150 years, the engravings
were only printed twice -
318 of them were
published in 1900, and 30
were published in 1973,
both times in
monochrome. In 1980
Alecto Historical Editions of
London, in partnership with
the Natural History
Museum, began the task of
printing the entire
collection of original

.............. Lhick faAl: ba-m

Page 100 of 156



years and saw the 743
engravings printed in
colour for the first time.
Banks' Florilegium, as the
collection is known, was
published in 35 parts and
limited to 100 sets. The
florilegium records the
plants collected by Banks
and Solander in Madeira,
Brazil, Tierra del Fuego,
the Society Islands, New
Zealand, Australia and
Java. The Australian
National Maritime Museum
holds in its collection parts
1 tol5, consisting of 337
prints of the plants
collected in Australia, from
Botany Bay to Booby
Island, with a great
majority of the specimens
being collected in the
Endeavour River region.
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BYyDIIS 1INITIOra, plate 1ul
Date: 1981

Primary Maker: Gerald
Sibelius

Medium: Ink on paper
Name: Engraving

History: James Cook's first
voyage of exploration to
the Pacific was in
command of HMB
ENDEAVOUR between
1768 and 1771. The Royal
Society of London
petitioned King George lli
for an expedition to Tahiti
to view the transit of Venus
on 3 June 1769, and to
explore the Pacific Ocean.
The naturalist Joseph
Banks accompanied James
Cook on the voyage, and
funded the employment of
naturalist Daniel Carl
Solander, natural history
artist Sydney Parkinson,
landscape artist Alexander
Buchan, secretary and
artist Herman Spoéring, and
four field assistants. The
Scottish born Sydney
Parkinson was known to
Banks, having worked with
him at the Royal Botanic
Gardens at Kew. During
the expedition, Parkinson
made some 1,300 sketches
and watercolours of
specimens and landscape
views. Initially, Parkinson
was able to complete a
sketch and watercolour of
each specimen, however
his workload dramatically

increased after the death
of Buchan in Tahiti in 1769.
As specimens were
continually collected by
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As specimens were
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Banks and Solander,
Parkinson resorted to
detailed annotated
sketches, with the
intention of completing the
watercolours upon his
return to England.
However, on the
homeward voyage,
Parkinson contracted
dysentery at Batavia (now
Jakarta), and died on 26
January 1771. Upon
returning to England,
Banks became a
preeminent figure in the
field of natural history. He
later became president of
the Royal Society, and was
eventually created a
baronet. His enormous
influence extended beyond
natural history, and he
corresponded with Pacific
missionaries, and advised
the British government on
the colonial prospects of
New South Wales. Despite
a bitter battle with Sydney
Parkinson's brother
Stanfield, Banks refused to
relinquish Parkinson's
sketches, arguing that as
he had employed
Parkinson to produce the
illustrations, they belonged
to him. Banks then
employed five artists
(Thomas Burgis, John
Cleveley, John Frederick
Miller, James Miller and
Frederick Polydore Nodder)
between 1772 and 1778 to
complete Parkinson's
sketches. He then
employed 18 engravers -
at an enormous cost of
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over £7,000 - to engrave
the works onto copper
printing plates. Daniel
MacKenzie, the principle
engraver, produced over
250 engravings. The other
engravers were Gerald
Sibelius, Gabriel Smith,
Charles White, Robert
Blyth, Frederick P Nodder,
William Tringham, Jabez
Goldar, van Drazowa,
Thomas Scratchley, John
Lee, Jean-Baptiste Michell,
William Smith, Edward
Walker, John Roberts,
Thomas Morris, Bannerman
and Francis Chesham. A
total of 743 selected
engravings were made.
Banks intended to publish
the works in full colourin a
14 volume folio, however
due to other competing
interests, the project was
put aside. The publication
never eventuated and the
watercolours and
specimens were deposited
with the British Museum in
1827 (a part of which later
became the Natural History
Museum). Over the next
150 years, the engravings
were only printed twice -
318 of them were
published in 1900, and 30
were published in 1973,
both times in
monochrome. In 1980
Alecto Historical Editions of
London, in partnership with
the Natural History

Museum, began the task of
printing the entire
collection of original
engravings, which took ten
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years and saw the 743
engravings printed in
colour for the first time.
Banks' Florilegium, as the
collection is known, was
published in 35 parts and
limited to 100 sets. The
florilegium records the
plants collected by Banks
and Solander in Madeira,
Brazil, Tierra del Fuego,
the Society Islands, New
Zealand, Australia and
Java. The Australian
National Maritime Museum
holds in its collection parts
1 tol5, consisting of 337
prints of the plants
collected in Australia, from
Botany Bay to Booby
Island, with a great
majority of the specimens
being collected in the
Endeavour River region.
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Leptospermum
attenuatum, plate 112
Date: 1981

Primary Maker: Gerald
Sibelius

Medium: Ink on paper
Name: Engraving

History: James Cook's first
voyage of exploration to
the Pacific was in
command of HMB
ENDEAVOUR between
1768 and 1771. The Royal
Society of London
petitioned King George llI
for an expedition to Tahiti
to view the transit of Venus
on 3 June 1769, and to
explore the Pacific Ocean.
The naturalist Joseph
Banks accompanied James
Cook on the voyage, and
funded the employment of
naturalist Daniel Carl
Solander, natural history
artist Sydney Parkinson,
landscape artist Alexander
Buchan, secretary and
artist Herman Spoéring, and
four field assistants. The
Scottish born Sydney
Parkinson was known to
Banks, having worked with
him at the Royal Botanic
Gardens at Kew. During
the expedition, Parkinson
made some 1,300 sketches
and watercolours of
specimens and landscape
views. Initially, Parkinson
was able to complete a
sketch and watercolour of
each specimen, however

his workload dramatically
increased after the death
of Buchan in Tahiti in 1769.
As specimens were
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continually collected by
Banks and Solander,
Parkinson resorted to
detailed annotated
sketches, with the
intention of completing the
watercolours upon his
return to England.
However, on the
homeward voyage,
Parkinson contracted
dysentery at Batavia (now
Jakarta), and died on 26
January 1771. Upon
returning to England,
Banks became a
preeminent figure in the
field of natural history. He
later became president of
the Royal Society, and was
eventually created a
baronet. His enormous
influence extended beyond
natural history, and he
corresponded with Pacific
missionaries, and advised
the British government on
the colonial prospects of
New South Wales. Despite
a bitter battle with Sydney
Parkinson's brother
Stanfield, Banks refused to
relinquish Parkinson's
sketches, arguing that as
he had employed
Parkinson to produce the
illustrations, they belonged
to him. Banks then
employed five artists
(Thomas Burgis, John
Cleveley, John Frederick
Miller, James Miller and
Frederick Polydore Nodder)
between 1772 and 1778 to
complete Parkinson's
sketches. He then
employed 18 engravers -
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at an enormous cost of
over £7,000 - to engrave
the works onto copper
printing plates. Daniel
MacKenzie, the principle
engraver, produced over
250 engravings. The other
engravers were Gerald
Sibelius, Gabriel Smith,
Charles White, Robert
Blyth, Frederick P Nodder,
William Tringham, Jabez
Goldar, van Drazowa,
Thomas Scratchley, John
Lee, Jean-Baptiste Michell,
William Smith, Edward
Walker, John Roberts,
Thomas Morris, Bannerman
and Francis Chesham. A
total of 743 selected
engravings were made.
Banks intended to publish
the works in full colourin a
14 volume folio, however
due to other competing
interests, the project was
put aside. The publication
never eventuated and the
watercolours and
specimens were deposited
with the British Museum in
1827 (a part of which later
became the Natural History
Museum). Over the next
150 years, the engravings
were only printed twice -
318 of them were
published in 1900, and 30
were published in 1973,
both times in
monochrome. In 1980
Alecto Historical Editions of
London, in partnership with
the Natural History
Museum, began the task of
printing the entire
collection of original
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engravings, which took ten
years and saw the 743
engravings printed in
colour for the first time.
Banks' Florilegium, as the
collection is known, was
published in 35 parts and
limited to 100 sets. The
florilegium records the
plants collected by Banks
and Solander in Madeira,
Brazil, Tierra del Fuego,
the Society Islands, New
Zealand, Australia and
Java. The Australian
National Maritime Museum
holds in its collection parts
1 tol5, consisting of 337
prints of the plants
collected in Australia, from
Botany Bay to Booby
Island, with a great
majority of the specimens
being collected in the
Endeavour River region.
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vielalieucCa angusurolia,
plate 116

Date: 1981

Primary Maker: Gerald
Sibelius

Medium: Ink on paper
Name: Engraving

History: James Cook's first
voyage of exploration to
the Pacific was in
command of HMB
ENDEAVOUR between
1768 and 1771. The Royal
Society of London
petitioned King George llI
for an expedition to Tahiti
to view the transit of Venus
on 3 June 1769, and to
explore the Pacific Ocean.
The naturalist Joseph
Banks accompanied James
Cook on the voyage, and
funded the employment of
naturalist Daniel Carl
Solander, natural history
artist Sydney Parkinson,
landscape artist Alexander
Buchan, secretary and
artist Herman Spoéring, and
four field assistants. The
Scottish born Sydney
Parkinson was known to
Banks, having worked with
him at the Royal Botanic
Gardens at Kew. During
the expedition, Parkinson
made some 1,300 sketches
and watercolours of
specimens and landscape
views. Initially, Parkinson
was able to complete a
sketch and watercolour of
each specimen, however

his workload dramatically
increased after the death
of Buchan in Tahiti in 1769.
As specimens were

vielalieuca quinquenervia,
plate 117
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Medium: Ink on paper
Name: Engraving
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the Pacific was in
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ENDEAVOUR between
1768 and 1771. The Royal
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petitioned King George Il
for an expedition to Tahiti
to view the transit of Venus
on 3 June 1769, and to
explore the Pacific Ocean.
The naturalist Joseph
Banks accompanied James
Cook on the voyage, and
funded the employment of
naturalist Daniel Carl
Solander, natural history
artist Sydney Parkinson,
landscape artist Alexander
Buchan, secretary and
artist Herman Spéring, and
four field assistants. The
Scottish born Sydney
Parkinson was known to
Banks, having worked with
him at the Royal Botanic
Gardens at Kew. During
the expedition, Parkinson
made some 1,300 sketches
and watercolours of
specimens and landscape
views. Initially, Parkinson
was able to complete a
sketch and watercolour of
each specimen, however
his workload dramatically
increased after the death
of Buchan in Tahiti in 1769.
As specimens were
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sketch and watercolour of
each specimen, however
his workload dramatically
increased after the death
of Buchan in Tahiti in 1769.
As specimens were
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continually collected by
Banks and Solander,
Parkinson resorted to
detailed annotated
sketches, with the
intention of completing the
watercolours upon his
return to England.
However, on the
homeward voyage,
Parkinson contracted
dysentery at Batavia (now
Jakarta), and died on 26
January 1771. Upon
returning to England,
Banks became a
preeminent figure in the
field of natural history. He
later became president of
the Royal Society, and was
eventually created a
baronet. His enormous
influence extended beyond
natural history, and he
corresponded with Pacific
missionaries, and advised
the British government on
the colonial prospects of
New South Wales. Despite
a bitter battle with Sydney
Parkinson's brother
Stanfield, Banks refused to
relinquish Parkinson's
sketches, arguing that as
he had employed
Parkinson to produce the
illustrations, they belonged
to him. Banks then
employed five artists
(Thomas Burgis, John
Cleveley, John Frederick
Miller, James Miller and
Frederick Polydore Nodder)
between 1772 and 1778 to
complete Parkinson's
sketches. He then
employed 18 engravers -
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at an enormous cost of
over £7,000 - to engrave
the works onto copper
printing plates. Daniel
MacKenzie, the principle
engraver, produced over
250 engravings. The other
engravers were Gerald
Sibelius, Gabriel Smith,
Charles White, Robert
Blyth, Frederick P Nodder,
William Tringham, Jabez
Goldar, van Drazowa,
Thomas Scratchley, John
Lee, Jean-Baptiste Michell,
William Smith, Edward
Walker, John Roberts,
Thomas Morris, Bannerman
and Francis Chesham. A
total of 743 selected
engravings were made.
Banks intended to publish
the works in full colourin a
14 volume folio, however
due to other competing
interests, the project was
put aside. The publication
never eventuated and the
watercolours and
specimens were deposited
with the British Museum in
1827 (a part of which later
became the Natural History
Museum). Over the next
150 years, the engravings
were only printed twice -
318 of them were
published in 1900, and 30
were published in 1973,
both times in
monochrome. In 1980
Alecto Historical Editions of
London, in partnership with
the Natural History
Museum, began the task of
printing the entire
collection of original
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engravings, which took ten
years and saw the 743
engravings printed in
colour for the first time.
Banks' Florilegium, as the
collection is known, was
published in 35 parts and
limited to 100 sets. The
florilegium records the
plants collected by Banks
and Solander in Madeira,
Brazil, Tierra del Fuego,
the Society Islands, New
Zealand, Australia and
Java. The Australian
National Maritime Museum
holds in its collection parts
1 tol5, consisting of 337
prints of the plants
collected in Australia, from
Botany Bay to Booby
Island, with a great
majority of the specimens
being collected in the
Endeavour River region.

enyravirnys, wilCil LOUK Lernl
years and saw the 743
engravings printed in
colour for the first time.
Banks' Florilegium, as the
collection is known, was
published in 35 parts and
limited to 100 sets. The
florilegium records the
plants collected by Banks
and Solander in Madeira,
Brazil, Tierra del Fuego,
the Society Islands, New
Zealand, Australia and
Java. The Australian
National Maritime Museum
holds in its collection parts
1 tol5, consisting of 337
prints of the plants
collected in Australia, from
Botany Bay to Booby
Island, with a great
majority of the specimens
being collected in the
Endeavour River region.

enyravirys, wiliCil LOUK Lerl
years and saw the 743
engravings printed in
colour for the first time.
Banks' Florilegium, as the
collection is known, was
published in 35 parts and
limited to 100 sets. The
florilegium records the
plants collected by Banks
and Solander in Madeira,
Brazil, Tierra del Fuego,
the Society Islands, New
Zealand, Australia and
Java. The Australian
National Maritime Museum
holds in its collection parts
1 tol5, consisting of 337
prints of the plants
collected in Australia, from
Botany Bay to Booby
Island, with a great
majority of the specimens
being collected in the
Endeavour River region.

Page 116 of 156



Object number: Object number: Object number:
00032674 00032574 00032575
Title: Banks' Florilegium Title: Banks' Florilegium Title: Banks' Florilegium

[ S S —— - - — [ [ P T ——elrE_

Page 117 of 156



Iracnymene procumpens,
plate 137

Date: 1982

Primary Maker: Gerald
Sibelius

Medium: Ink on paper
Name: Engraving

History: James Cook's first
voyage of exploration to
the Pacific was in
command of HMB
ENDEAVOUR between
1768 and 1771. The Royal
Society of London
petitioned King George llI
for an expedition to Tahiti
to view the transit of Venus
on 3 June 1769, and to
explore the Pacific Ocean.
The naturalist Joseph
Banks accompanied James
Cook on the voyage, and
funded the employment of
naturalist Daniel Carl
Solander, natural history
artist Sydney Parkinson,
landscape artist Alexander
Buchan, secretary and
artist Herman Spoéring, and
four field assistants. The
Scottish born Sydney
Parkinson was known to
Banks, having worked with
him at the Royal Botanic
Gardens at Kew. During
the expedition, Parkinson
made some 1,300 sketches
and watercolours of
specimens and landscape
views. Initially, Parkinson
was able to complete a
sketch and watercolour of
each specimen, however

his workload dramatically
increased after the death
of Buchan in Tahiti in 1769.
As specimens were

plepnarocarya
involucrigera, plate 49
Date: 1981

Primary Maker: Gerald
Sibelius

Medium: Ink on paper
Name: Engraving

History: James Cook's first
voyage of exploration to
the Pacific was in
command of HMB
ENDEAVOUR between
1768 and 1771. The Royal
Society of London
petitioned King George Il
for an expedition to Tahiti
to view the transit of Venus
on 3 June 1769, and to
explore the Pacific Ocean.
The naturalist Joseph
Banks accompanied James
Cook on the voyage, and
funded the employment of
naturalist Daniel Carl
Solander, natural history
artist Sydney Parkinson,
landscape artist Alexander
Buchan, secretary and
artist Herman Spéring, and
four field assistants. The
Scottish born Sydney
Parkinson was known to
Banks, having worked with
him at the Royal Botanic
Gardens at Kew. During
the expedition, Parkinson
made some 1,300 sketches
and watercolours of
specimens and landscape
views. Initially, Parkinson
was able to complete a
sketch and watercolour of
each specimen, however
his workload dramatically
increased after the death
of Buchan in Tahiti in 1769.
As specimens were
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UXylopium coraironum,
plate 50

Date: 1981

Primary Maker: Gerald
Sibelius

Medium: Ink on paper
Name: Engraving

History: James Cook's first
voyage of exploration to
the Pacific was in
command of HMB
ENDEAVOUR between
1768 and 1771. The Royal
Society of London
petitioned King George Il
for an expedition to Tahiti
to view the transit of Venus
on 3 June 1769, and to
explore the Pacific Ocean.
The naturalist Joseph
Banks accompanied James
Cook on the voyage, and
funded the employment of
naturalist Daniel Carl
Solander, natural history
artist Sydney Parkinson,
landscape artist Alexander
Buchan, secretary and
artist Herman Spdéring, and
four field assistants. The
Scottish born Sydney
Parkinson was known to
Banks, having worked with
him at the Royal Botanic
Gardens at Kew. During
the expedition, Parkinson
made some 1,300 sketches
and watercolours of
specimens and landscape
views. Initially, Parkinson
was able to complete a
sketch and watercolour of
each specimen, however
his workload dramatically
increased after the death
of Buchan in Tahiti in 1769.
As specimens were
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continually collected by
Banks and Solander,
Parkinson resorted to
detailed annotated
sketches, with the
intention of completing the
watercolours upon his
return to England.
However, on the
homeward voyage,
Parkinson contracted
dysentery at Batavia (now
Jakarta), and died on 26
January 1771. Upon
returning to England,
Banks became a
preeminent figure in the
field of natural history. He
later became president of
the Royal Society, and was
eventually created a
baronet. His enormous
influence extended beyond
natural history, and he
corresponded with Pacific
missionaries, and advised
the British government on
the colonial prospects of
New South Wales. Despite
a bitter battle with Sydney
Parkinson's brother
Stanfield, Banks refused to
relinquish Parkinson's
sketches, arguing that as
he had employed
Parkinson to produce the
illustrations, they belonged
to him. Banks then
employed five artists
(Thomas Burgis, John
Cleveley, John Frederick
Miller, James Miller and
Frederick Polydore Nodder)
between 1772 and 1778 to
complete Parkinson's
sketches. He then
employed 18 engravers -
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field of natural history. He
later became president of
the Royal Society, and was
eventually created a
baronet. His enormous
influence extended beyond
natural history, and he
corresponded with Pacific
missionaries, and advised
the British government on
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employed five artists
(Thomas Burgis, John
Cleveley, John Frederick
Miller, James Miller and
Frederick Polydore Nodder)
between 1772 and 1778 to
complete Parkinson's
sketches. He then
employed 18 engravers -
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at an enormous cost of
over £7,000 - to engrave
the works onto copper
printing plates. Daniel
MacKenzie, the principle
engraver, produced over
250 engravings. The other
engravers were Gerald
Sibelius, Gabriel Smith,
Charles White, Robert
Blyth, Frederick P Nodder,
William Tringham, Jabez
Goldar, van Drazowa,
Thomas Scratchley, John
Lee, Jean-Baptiste Michell,
William Smith, Edward
Walker, John Roberts,
Thomas Morris, Bannerman
and Francis Chesham. A
total of 743 selected
engravings were made.
Banks intended to publish
the works in full colourin a
14 volume folio, however
due to other competing
interests, the project was
put aside. The publication
never eventuated and the
watercolours and
specimens were deposited
with the British Museum in
1827 (a part of which later
became the Natural History
Museum). Over the next
150 years, the engravings
were only printed twice -
318 of them were
published in 1900, and 30
were published in 1973,
both times in
monochrome. In 1980
Alecto Historical Editions of
London, in partnership with
the Natural History
Museum, began the task of
printing the entire
collection of original
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the works onto copper
printing plates. Daniel
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engraver, produced over
250 engravings. The other
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engravings, which took ten
years and saw the 743
engravings printed in
colour for the first time.
Banks' Florilegium, as the
collection is known, was
published in 35 parts and
limited to 100 sets. The
florilegium records the
plants collected by Banks
and Solander in Madeira,
Brazil, Tierra del Fuego,
the Society Islands, New
Zealand, Australia and
Java. The Australian
National Maritime Museum
holds in its collection parts
1 tol5, consisting of 337
prints of the plants
collected in Australia, from
Botany Bay to Booby
Island, with a great
majority of the specimens
being collected in the
Endeavour River region.
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Island, with a great
majority of the specimens
being collected in the
Endeavour River region.
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Inaigorera uriroliata, plate
59

Date: 1981

Primary Maker: Gerald
Sibelius

Medium: Ink on paper
Name: Engraving

History: James Cook's first
voyage of exploration to
the Pacific was in
command of HMB
ENDEAVOUR between
1768 and 1771. The Royal
Society of London
petitioned King George llI
for an expedition to Tahiti
to view the transit of Venus
on 3 June 1769, and to
explore the Pacific Ocean.
The naturalist Joseph
Banks accompanied James
Cook on the voyage, and
funded the employment of
naturalist Daniel Carl
Solander, natural history
artist Sydney Parkinson,
landscape artist Alexander
Buchan, secretary and
artist Herman Spoéring, and
four field assistants. The
Scottish born Sydney
Parkinson was known to
Banks, having worked with
him at the Royal Botanic
Gardens at Kew. During
the expedition, Parkinson
made some 1,300 sketches
and watercolours of
specimens and landscape
views. Initially, Parkinson
was able to complete a
sketch and watercolour of
each specimen, however

his workload dramatically
increased after the death
of Buchan in Tahiti in 1769.
As specimens were

1INOspOra smiiacina, pilate 4
Date: 1980

Primary Maker: Gerald
Sibelius

Medium: Ink on paper
Name: Engraving

History: James Cook's first
voyage of exploration to
the Pacific was in
command of HMB
ENDEAVOUR between
1768 and 1771. The Royal
Society of London
petitioned King George lll
for an expedition to Tahiti
to view the transit of Venus
across the sun on 3 June
1769, and to explore the
Pacific Ocean. The
naturalist Joseph Banks
accompanied James Cook
on the voyage, and funded
the employment of
naturalist Daniel Carl
Solander, natural history
artist Sydney Parkinson,
landscape artist Alexander
Buchan, secretary and
artist Herman Spéring, and
four field assistants. The
Scottish born Sydney
Parkinson was known to
Banks, having worked with
him at the Royal Botanic
Gardens at Kew. During
the expedition, Parkinson
made some 1,300 sketches
and watercolours of
specimens and landscape
views. Initially, Parkinson
was able to complete a
sketch and watercolour of
each specimen, however
his workload dramatically
increased after the death
of Buchan in Tahiti in 1769.
As specimens were
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Ayserpa aecumoens, piate
5

Date: 1980

Primary Maker: Gerald
Sibelius

Medium: Ink on paper
Name: Engraving

History: ENDEAVOUR
between 1768 and 1771.
The Royal Society of
London petitioned King
George lll for an expedition
to Tahiti to view the transit
of Venus across the sun on
3 June 1769, and to
explore the Pacific Ocean.
The naturalist Joseph
Banks accompanied James
Cook on the voyage, and
funded the employment of
naturalist Daniel Carl
Solander, natural history
artist Sydney Parkinson,
landscape artist Alexander
Buchan, secretary and
artist Herman Spoéring, and
four field assistants. The
Scottish born Sydney
Parkinson was known to
Banks, having worked with
him at the Royal Botanic
Gardens at Kew. During
the expedition, Parkinson
made some 1,300 sketches
and watercolours of
specimens and landscape
views. Initially, Parkinson
was able to complete a
sketch and watercolour of
each specimen, however
his workload dramatically
increased after the death
of Buchan in Tahiti in 1769.
As specimens were
continually collected by
Banks and Solander,
Parkinson resorted to
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continually collected by
Banks and Solander,
Parkinson resorted to
detailed annotated
sketches, with the
intention of completing the
watercolours upon his
return to England.
However, on the
homeward voyage,
Parkinson contracted
dysentery at Batavia (now
Jakarta), and died on 26
January 1771. Upon
returning to England,
Banks became a
preeminent figure in the
field of natural history. He
later became president of
the Royal Society, and was
eventually created a
baronet. His enormous
influence extended beyond
natural history, and he
corresponded with Pacific
missionaries, and advised
the British government on
the colonial prospects of
New South Wales. Despite
a bitter battle with Sydney
Parkinson's brother
Stanfield, Banks refused to
relinquish Parkinson's
sketches, arguing that as
he had employed
Parkinson to produce the
illustrations, they belonged
to him. Banks then
employed five artists
(Thomas Burgis, John
Cleveley, John Frederick
Miller, James Miller and
Frederick Polydore Nodder)
between 1772 and 1778 to
complete Parkinson's
sketches. He then
employed 18 engravers -
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sketches, with the
intention of completing the
watercolours upon his
return to England.
However, on the
homeward voyage,
Parkinson contracted
dysentery at Batavia (now
Jakarta), and died on 26
January 1771. Upon
returning to England,
Banks became a
preeminent figure in the
field of natural history. He
later became president of
the Royal Society, and was
eventually created a
baronet. His enormous
influence extended beyond
natural history, and he
corresponded with Pacific
missionaries, and advised
the British government on
the colonial prospects of
New South Wales. Despite
a bitter battle with Sydney
Parkinson's brother
Stanfield, Banks refused to
relinquish Parkinson's
sketches, arguing that as
he had employed
Parkinson to produce the
illustrations, they belonged
to him. Banks then
employed five artists
(Thomas Burgis, John
Cleveley, John Frederick
Miller, James Miller and
Frederick Polydore Nodder)
between 1772 and 1778 to
complete Parkinson's
sketches. He then
employed 18 engravers -
at an enormous cost of
over £7,000 - to engrave
the works onto copper
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at an enormous cost of
over £7,000 - to engrave
the works onto copper
printing plates. Daniel
MacKenzie, the principle
engraver, produced over
250 engravings. The other
engravers were Gerald
Sibelius, Gabriel Smith,
Charles White, Robert
Blyth, Frederick P Nodder,
William Tringham, Jabez
Goldar, van Drazowa,
Thomas Scratchley, John
Lee, Jean-Baptiste Michell,
William Smith, Edward
Walker, John Roberts,
Thomas Morris, Bannerman
and Francis Chesham. A
total of 743 selected
engravings were made.
Banks intended to publish
the works in full colourin a
14 volume folio, however
due to other competing
interests, the project was
put aside. The publication
never eventuated and the
watercolours and
specimens were deposited
with the British Museum in
1827 (a part of which later
became the Natural History
Museum). Over the next
150 years, the engravings
were only printed twice -
318 of them were
published in 1900, and 30
were published in 1973,
both times in
monochrome. In 1980
Alecto Historical Editions of
London, in partnership with
the Natural History
Museum, began the task of
printing the entire
collection of original
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over £7,000 - to engrave
the works onto copper
printing plates. Daniel
MacKenzie, the principle
engraver, produced over
250 engravings. The other
engravers were Gerald
Sibelius, Gabriel Smith,
Charles White, Robert
Blyth, Frederick P Nodder,
William Tringham, Jabez
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MacKenzie, the principle
engraver, produced over
250 engravings. The other
engravers were Gerald
Sibelius, Gabriel Smith,
Charles White, Robert
Blyth, Frederick P Nodder,
William Tringham, Jabez
Goldar, van Drazowa,
Thomas Scratchley, John
Lee, Jean-Baptiste Michell,
William Smith, Edward
Walker, John Roberts,
Thomas Morris, Bannerman
and Francis Chesham. A
total of 743 selected
engravings were made.
Banks intended to publish
the works in full colour in a
14 volume folio, however
due to other competing
interests, the project was
put aside. The publication
never eventuated and the
watercolours and
specimens were deposited
with the British Museum in
1827 (a part of which later
became the Natural History
Museum). Over the next
150 years, the engravings
were only printed twice -
318 of them were
published in 1900, and 30
were published in 1973,
both times in
monochrome. In 1980
Alecto Historical Editions of

London, in partnership with
the Natural History
Museum, began the task of
printing the entire
collection of original
engravings, which took ten
years and saw the 743
engravings printed in
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engravings, which took ten
years and saw the 743
engravings printed in
colour for the first time.
Banks' Florilegium, as the
collection is known, was
published in 35 parts and
limited to 100 sets. The
florilegium records the
plants collected by Banks
and Solander in Madeira,
Brazil, Tierra del Fuego,
the Society Islands, New
Zealand, Australia and
Java. The Australian
National Maritime Museum
holds in its collection parts
1 tol5, consisting of 337
prints of the plants
collected in Australia, from
Botany Bay to Booby
Island, with a great
majority of the specimens
being collected in the
Endeavour River region.
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years and saw the 743
engravings printed in
colour for the first time.
Banks' Florilegium, as the
collection is known, was
published in 35 parts and
limited to 100 sets.
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the Society Islands, New
Zealand, Australia and
Java. The Australian
National Maritime Museum
holds in its collection parts
1 tol5, consisting of 337
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collected in Australia, from
Botany Bay to Booby
Island, with a great
majority of the specimens
being collected in the
Endeavour River region.
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published in 35 parts and
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Brazil, Tierra del Fuego,
the Society Islands, New
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prints of the plants
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majority of the specimens
being collected in the
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Title: Banks' Florilegium Title: Banks' Florilegium Title: Banks' Florilegium.
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ACacla legnota, plate sy
Date: 1981

Primary Maker: Gerald
Sibelius

Medium: Ink on paper
Name: Engraving

History: James Cook's first
voyage of exploration to
the Pacific was in
command of HMB
ENDEAVOUR between
1768 and 1771. The Royal
Society of London
petitioned King George lli
for an expedition to Tahiti
to view the transit of Venus
on 3 June 1769, and to
explore the Pacific Ocean.
The naturalist Joseph
Banks accompanied James
Cook on the voyage, and
funded the employment of
naturalist Daniel Carl
Solander, natural history
artist Sydney Parkinson,
landscape artist Alexander
Buchan, secretary and
artist Herman Spoéring, and
four field assistants. The
Scottish born Sydney
Parkinson was known to
Banks, having worked with
him at the Royal Botanic
Gardens at Kew. During
the expedition, Parkinson
made some 1,300 sketches
and watercolours of
specimens and landscape
views. Initially, Parkinson
was able to complete a
sketch and watercolour of
each specimen, however
his workload dramatically

increased after the death
of Buchan in Tahiti in 1769.
As specimens were
continually collected by
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Primary Maker: Gerald
Sibelius

Medium: Ink on paper
Name: Engraving

History: James Cook's first
voyage of exploration to
the Pacific was in
command of HMB
ENDEAVOUR between
1768 and 1771. The Royal
Society of London
petitioned King George lll
for an expedition to Tahiti
to view the transit of Venus
on 3 June 1769, and to
explore the Pacific Ocean.
The naturalist Joseph
Banks accompanied James
Cook on the voyage, and
funded the employment of
naturalist Daniel Carl
Solander, natural history
artist Sydney Parkinson,
landscape artist Alexander
Buchan, secretary and
artist Herman Spéring, and
four field assistants. The
Scottish born Sydney
Parkinson was known to
Banks, having worked with
him at the Royal Botanic
Gardens at Kew. During
the expedition, Parkinson
made some 1,300 sketches
and watercolours of
specimens and landscape
views. Initially, Parkinson
was able to complete a
sketch and watercolour of
each specimen, however
his workload dramatically
increased after the death
of Buchan in Tahiti in 1769.
As specimens were
continually collected by
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FOlygala rninantnoiaes,
plate 16

Date: 1980

Primary Maker: Gerald
Sibelius

Medium: Ink on paper
Name: Engraving

History: James Cook's first
voyage of exploration to
the Pacific was in
command of HMB
ENDEAVOUR between
1768 and 1771. The Royal
Society of London
petitioned King George Il
for an expedition to Tahiti
to view the transit of Venus
on 3 June 1769, and to
explore the Pacific Ocean.
The naturalist Joseph
Banks accompanied James
Cook on the voyage, and
funded the employment of
naturalist Daniel Carl
Solander, natural history
artist Sydney Parkinson,
landscape artist Alexander
Buchan, secretary and
artist Herman Spdéring, and
four field assistants. The
Scottish born Sydney
Parkinson was known to
Banks, having worked with
him at the Royal Botanic
Gardens at Kew. During
the expedition, Parkinson
made some 1,300 sketches
and watercolours of
specimens and landscape
views. Initially, Parkinson
was able to complete a
sketch and watercolour of
each specimen, however
his workload dramatically
increased after the death
of Buchan in Tahiti in 1769.
As specimens were
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Banks and Solander,
Parkinson resorted to
detailed annotated
sketches, with the
intention of completing the
watercolours upon his
return to England.
However, on the
homeward voyage,
Parkinson contracted
dysentery at Batavia (now
Jakarta), and died on 26
January 1771. Upon
returning to England,
Banks became a
preeminent figure in the
field of natural history. He
later became president of
the Royal Society, and was
eventually created a
baronet. His enormous
influence extended beyond
natural history, and he
corresponded with Pacific
missionaries, and advised
the British government on
the colonial prospects of
New South Wales. Despite
a bitter battle with Sydney
Parkinson's brother
Stanfield, Banks refused to
relinquish Parkinson's
sketches, arguing that as
he had employed
Parkinson to produce the
illustrations, they belonged
to him. Banks then
employed five artists
(Thomas Burgis, John
Cleveley, John Frederick
Miller, James Miller and
Frederick Polydore Nodder)
between 1772 and 1778 to
complete Parkinson's
sketches. He then
employed 18 engravers -
at an enormous cost of
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influence extended beyond
natural history, and he
corresponded with Pacific
missionaries, and advised
the British government on
the colonial prospects of
New South Wales. Despite
a bitter battle with Sydney
Parkinson's brother
Stanfield, Banks refused to
relinquish Parkinson's
sketches, arguing that as
he had employed
Parkinson to produce the
illustrations, they belonged
to him. Banks then
employed five artists
(Thomas Burgis, John
Cleveley, John Frederick
Miller, James Miller and
Frederick Polydore Nodder)
between 1772 and 1778 to
complete Parkinson's
sketches. He then
employed 18 engravers -
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over £7,000 - to engrave
the works onto copper
printing plates. Daniel
MacKenzie, the principle
engraver, produced over
250 engravings. The other
engravers were Gerald
Sibelius, Gabriel Smith,
Charles White, Robert
Blyth, Frederick P Nodder,
William Tringham, Jabez
Goldar, van Drazowa,
Thomas Scratchley, John
Lee, Jean-Baptiste Michell,
William Smith, Edward
Walker, John Roberts,
Thomas Morris, Bannerman
and Francis Chesham. A
total of 743 selected
engravings were made.
Banks intended to publish
the works in full colourin a
14 volume folio, however
due to other competing
interests, the project was
put aside. The publication
never eventuated and the
watercolours and
specimens were deposited
with the British Museum in
1827 (a part of which later
became the Natural History
Museum). Over the next
150 years, the engravings
were only printed twice -
318 of them were
published in 1900, and 30
were published in 1973,
both times in
monochrome. In 1980
Alecto Historical Editions of
London, in partnership with
the Natural History

Museum, began the task of
printing the entire
collection of original
engravings, which took ten
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years and saw the 743
engravings printed in
colour for the first time.
Banks' Florilegium, as the
collection is known, was
published in 35 parts and
limited to 100 sets. The
florilegium records the
plants collected by Banks
and Solander in Madeira,
Brazil, Tierra del Fuego,
the Society Islands, New
Zealand, Australia and
Java. The Australian
National Maritime Museum
holds in its collection parts
1 tol5, consisting of 337
prints of the plants
collected in Australia, from
Botany Bay to Booby
Island, with a great
majority of the specimens
being collected in the
Endeavour River region.
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Lomesperma secunaum,
plate 18

Date: 1980

Primary Maker: Gerald
Sibelius

Medium: Ink on paper
Name: Engraving

History: James Cook's first
voyage of exploration to
the Pacific was in
command of HMB
ENDEAVOUR between
1768 and 1771. The Royal
Society of London
petitioned King George llI
for an expedition to Tahiti
to view the transit of Venus
on 3 June 1769, and to
explore the Pacific Ocean.
The naturalist Joseph
Banks accompanied James
Cook on the voyage, and
funded the employment of
naturalist Daniel Carl
Solander, natural history
artist Sydney Parkinson,
landscape artist Alexander
Buchan, secretary and
artist Herman Spoéring, and
four field assistants. The
Scottish born Sydney
Parkinson was known to
Banks, having worked with
him at the Royal Botanic
Gardens at Kew. During
the expedition, Parkinson
made some 1,300 sketches
and watercolours of
specimens and landscape
views. Initially, Parkinson
was able to complete a
sketch and watercolour of
each specimen, however

his workload dramatically
increased after the death
of Buchan in Tahiti in 1769.
As specimens were

comesperma ericinum,
plate 19

Date: 1980

Primary Maker: Gerald
Sibelius

Medium: Ink on paper
Name: Engraving

History: James Cook's first
voyage of exploration to
the Pacific was in
command of HMB
ENDEAVOUR between
1768 and 1771. The Royal
Society of London
petitioned King George Il
for an expedition to Tahiti
to view the transit of Venus
on 3 June 1769, and to
explore the Pacific Ocean.
The naturalist Joseph
Banks accompanied James
Cook on the voyage, and
funded the employment of
naturalist Daniel Carl
Solander, natural history
artist Sydney Parkinson,
landscape artist Alexander
Buchan, secretary and
artist Herman Spéring, and
four field assistants. The
Scottish born Sydney
Parkinson was known to
Banks, having worked with
him at the Royal Botanic
Gardens at Kew. During
the expedition, Parkinson
made some 1,300 sketches
and watercolours of
specimens and landscape
views. Initially, Parkinson
was able to complete a
sketch and watercolour of
each specimen, however
his workload dramatically
increased after the death
of Buchan in Tahiti in 1769.
As specimens were

mmmbiimiimlls mAllAacbAAd L,

eriostemaon australasius,
plate 31

Date: 1980

Primary Maker: Gerald
Sibelius

Medium: Ink on paper
Name: Engraving

History: James Cook's first
voyage of exploration to
the Pacific was in
command of HMB
ENDEAVOUR between
1768 and 1771. The Royal
Society of London
petitioned King George Il
for an expedition to Tahiti
to view the transit of Venus
on 3 June 1769, and to
explore the Pacific Ocean.
The naturalist Joseph
Banks accompanied James
Cook on the voyage, and
funded the employment of
naturalist Daniel Carl
Solander, natural history
artist Sydney Parkinson,
landscape artist Alexander
Buchan, secretary and
artist Herman Spdéring, and
four field assistants. The
Scottish born Sydney
Parkinson was known to
Banks, having worked with
him at the Royal Botanic
Gardens at Kew. During
the expedition, Parkinson
made some 1,300 sketches
and watercolours of
specimens and landscape
views. Initially, Parkinson
was able to complete a
sketch and watercolour of
each specimen, however
his workload dramatically
increased after the death
of Buchan in Tahiti in 1769.
As specimens were
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continually collected by
Banks and Solander,
Parkinson resorted to
detailed annotated
sketches, with the
intention of completing the
watercolours upon his
return to England.
However, on the
homeward voyage,
Parkinson contracted
dysentery at Batavia (now
Jakarta), and died on 26
January 1771. Upon
returning to England,
Banks became a
preeminent figure in the
field of natural history. He
later became president of
the Royal Society, and was
eventually created a
baronet. His enormous
influence extended beyond
natural history, and he
corresponded with Pacific
missionaries, and advised
the British government on
the colonial prospects of
New South Wales. Despite
a bitter battle with Sydney
Parkinson's brother
Stanfield, Banks refused to
relinquish Parkinson's
sketches, arguing that as
he had employed
Parkinson to produce the
illustrations, they belonged
to him. Banks then
employed five artists
(Thomas Burgis, John
Cleveley, John Frederick
Miller, James Miller and
Frederick Polydore Nodder)
between 1772 and 1778 to
complete Parkinson's
sketches. He then
employed 18 engravers -
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Frederick Polydore Nodder)
between 1772 and 1778 to
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sketches. He then
employed 18 engravers -
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at an enormous cost of
over £7,000 - to engrave
the works onto copper
printing plates. Daniel
MacKenzie, the principle
engraver, produced over
250 engravings. The other
engravers were Gerald
Sibelius, Gabriel Smith,
Charles White, Robert
Blyth, Frederick P Nodder,
William Tringham, Jabez
Goldar, van Drazowa,
Thomas Scratchley, John
Lee, Jean-Baptiste Michell,
William Smith, Edward
Walker, John Roberts,
Thomas Morris, Bannerman
and Francis Chesham. A
total of 743 selected
engravings were made.
Banks intended to publish
the works in full colourin a
14 volume folio, however
due to other competing
interests, the project was
put aside. The publication
never eventuated and the
watercolours and
specimens were deposited
with the British Museum in
1827 (a part of which later
became the Natural History
Museum). Over the next
150 years, the engravings
were only printed twice -
318 of them were
published in 1900, and 30
were published in 1973,
both times in
monochrome. In 1980
Alecto Historical Editions of
London, in partnership with
the Natural History
Museum, began the task of
printing the entire
collection of original
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engravings, which took ten
years and saw the 743
engravings printed in
colour for the first time.
Banks' Florilegium, as the
collection is known, was
published in 35 parts and
limited to 100 sets. The
florilegium records the
plants collected by Banks
and Solander in Madeira,
Brazil, Tierra del Fuego,
the Society Islands, New
Zealand, Australia and
Java. The Australian
National Maritime Museum
holds in its collection parts
1 tol5, consisting of 337
prints of the plants
collected in Australia, from
Botany Bay to Booby
Island, with a great
majority of the specimens
being collected in the
Endeavour River region.
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Eriostemon puxitolius,
plate 32

Date: 1980

Primary Maker: Gerald
Sibelius

Medium: Ink on paper
Name: Engraving

History: James Cook's first
voyage of exploration to
the Pacific was in
command of HMB
ENDEAVOUR between
1768 and 1771. The Royal
Society of London
petitioned King George llI
for an expedition to Tahiti
to view the transit of Venus
on 3 June 1769, and to
explore the Pacific Ocean.
The naturalist Joseph
Banks accompanied James
Cook on the voyage, and
funded the employment of
naturalist Daniel Carl
Solander, natural history
artist Sydney Parkinson,
landscape artist Alexander
Buchan, secretary and
artist Herman Spoéring, and
four field assistants. The
Scottish born Sydney
Parkinson was known to
Banks, having worked with
him at the Royal Botanic
Gardens at Kew. During
the expedition, Parkinson
made some 1,300 sketches
and watercolours of
specimens and landscape
views. Initially, Parkinson
was able to complete a
sketch and watercolour of
each specimen, however

his workload dramatically
increased after the death
of Buchan in Tahiti in 1769.
As specimens were

viicromeliuim minutum,
plate 38

Date: 1980

Primary Maker: Gerald
Sibelius

Medium: Ink on paper
Name: Engraving

History: James Cook's first
voyage of exploration to
the Pacific was in
command of HMB
ENDEAVOUR between
1768 and 1771. The Royal
Society of London
petitioned King George Il
for an expedition to Tahiti
to view the transit of Venus
on 3 June 1769, and to
explore the Pacific Ocean.
The naturalist Joseph
Banks accompanied James
Cook on the voyage, and
funded the employment of
naturalist Daniel Carl
Solander, natural history
artist Sydney Parkinson,
landscape artist Alexander
Buchan, secretary and
artist Herman Spéring, and
four field assistants. The
Scottish born Sydney
Parkinson was known to
Banks, having worked with
him at the Royal Botanic
Gardens at Kew. During
the expedition, Parkinson
made some 1,300 sketches
and watercolours of
specimens and landscape
views. Initially, Parkinson
was able to complete a
sketch and watercolour of
each specimen, however
his workload dramatically
increased after the death
of Buchan in Tahiti in 1769.
As specimens were
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Aylocarpus granatum,
plate 40

Date: 1980

Primary Maker: Gerald
Sibelius

Medium: Ink on paper
Name: Engraving

History: James Cook's first
voyage of exploration to
the Pacific was in
command of HMB
ENDEAVOUR between
1768 and 1771. The Royal
Society of London
petitioned King George Il
for an expedition to Tahiti
to view the transit of Venus
on 3 June 1769, and to
explore the Pacific Ocean.
The naturalist Joseph
Banks accompanied James
Cook on the voyage, and
funded the employment of
naturalist Daniel Carl
Solander, natural history
artist Sydney Parkinson,
landscape artist Alexander
Buchan, secretary and
artist Herman Spdéring, and
four field assistants. The
Scottish born Sydney
Parkinson was known to
Banks, having worked with
him at the Royal Botanic
Gardens at Kew. During
the expedition, Parkinson
made some 1,300 sketches
and watercolours of
specimens and landscape
views. Initially, Parkinson
was able to complete a
sketch and watercolour of
each specimen, however
his workload dramatically
increased after the death
of Buchan in Tahiti in 1769.
As specimens were
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continually collected by
Banks and Solander,
Parkinson resorted to
detailed annotated
sketches, with the
intention of completing the
watercolours upon his
return to England.
However, on the
homeward voyage,
Parkinson contracted
dysentery at Batavia (now
Jakarta), and died on 26
January 1771. Upon
returning to England,
Banks became a
preeminent figure in the
field of natural history. He
later became president of
the Royal Society, and was
eventually created a
baronet. His enormous
influence extended beyond
natural history, and he
corresponded with Pacific
missionaries, and advised
the British government on
the colonial prospects of
New South Wales. Despite
a bitter battle with Sydney
Parkinson's brother
Stanfield, Banks refused to
relinquish Parkinson's
sketches, arguing that as
he had employed
Parkinson to produce the
illustrations, they belonged
to him. Banks then
employed five artists
(Thomas Burgis, John
Cleveley, John Frederick
Miller, James Miller and
Frederick Polydore Nodder)
between 1772 and 1778 to
complete Parkinson's
sketches. He then
employed 18 engravers -
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to him. Banks then
employed five artists
(Thomas Burgis, John
Cleveley, John Frederick
Miller, James Miller and
Frederick Polydore Nodder)
between 1772 and 1778 to
complete Parkinson's
sketches. He then
employed 18 engravers -
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at an enormous cost of
over £7,000 - to engrave
the works onto copper
printing plates. Daniel
MacKenzie, the principle
engraver, produced over
250 engravings. The other
engravers were Gerald
Sibelius, Gabriel Smith,
Charles White, Robert
Blyth, Frederick P Nodder,
William Tringham, Jabez
Goldar, van Drazowa,
Thomas Scratchley, John
Lee, Jean-Baptiste Michell,
William Smith, Edward
Walker, John Roberts,
Thomas Morris, Bannerman
and Francis Chesham. A
total of 743 selected
engravings were made.
Banks intended to publish
the works in full colourin a
14 volume folio, however
due to other competing
interests, the project was
put aside. The publication
never eventuated and the
watercolours and
specimens were deposited
with the British Museum in
1827 (a part of which later
became the Natural History
Museum). Over the next
150 years, the engravings
were only printed twice -
318 of them were
published in 1900, and 30
were published in 1973,
both times in
monochrome. In 1980
Alecto Historical Editions of
London, in partnership with
the Natural History
Museum, began the task of
printing the entire
collection of original
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318 of them were
published in 1900, and 30
were published in 1973,

both times in

monochrome. In 1980
Alecto Historical Editions of
London, in partnership with
the Natural History
Museum, began the task of
printing the entire
collection of original
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over £7,000 - to engrave
the works onto copper
printing plates. Daniel
MacKenzie, the principle
engraver, produced over
250 engravings. The other
engravers were Gerald
Sibelius, Gabriel Smith,
Charles White, Robert
Blyth, Frederick P Nodder,
William Tringham, Jabez
Goldar, van Drazowa,
Thomas Scratchley, John
Lee, Jean-Baptiste Michell,
William Smith, Edward
Walker, John Roberts,
Thomas Morris, Bannerman
and Francis Chesham. A
total of 743 selected
engravings were made.
Banks intended to publish
the works in full colour in a
14 volume folio, however
due to other competing
interests, the project was
put aside. The publication
never eventuated and the
watercolours and
specimens were deposited
with the British Museum in
1827 (a part of which later
became the Natural History
Museum). Over the next
150 years, the engravings
were only printed twice -
318 of them were
published in 1900, and 30
were published in 1973,
both times in
monochrome. In 1980
Alecto Historical Editions of
London, in partnership with
the Natural History
Museum, began the task of
printing the entire
collection of original

.............. Lhick faAl: ba-m

Page 140 of 156



engravings, which took ten
years and saw the 743
engravings printed in
colour for the first time.
Banks' Florilegium, as the
collection is known, was
published in 35 parts and
limited to 100 sets. The
florilegium records the
plants collected by Banks
and Solander in Madeira,
Brazil, Tierra del Fuego,
the Society Islands, New
Zealand, Australia and
Java. The Australian
National Maritime Museum
holds in its collection parts
1 tol5, consisting of 337
prints of the plants
collected in Australia, from
Botany Bay to Booby
Island, with a great
majority of the specimens
being collected in the
Endeavour River region.

enyravirnys, wilCil LOUK Lernl
years and saw the 743
engravings printed in
colour for the first time.
Banks' Florilegium, as the
collection is known, was
published in 35 parts and
limited to 100 sets. The
florilegium records the
plants collected by Banks
and Solander in Madeira,
Brazil, Tierra del Fuego,
the Society Islands, New
Zealand, Australia and
Java. The Australian
National Maritime Museum
holds in its collection parts
1 tol5, consisting of 337
prints of the plants
collected in Australia, from
Botany Bay to Booby
Island, with a great
majority of the specimens
being collected in the
Endeavour River region.

enyravirys, wiliCil LOUK Lerl
years and saw the 743
engravings printed in
colour for the first time.
Banks' Florilegium, as the
collection is known, was
published in 35 parts and
limited to 100 sets. The
florilegium records the
plants collected by Banks
and Solander in Madeira,
Brazil, Tierra del Fuego,
the Society Islands, New
Zealand, Australia and
Java. The Australian
National Maritime Museum
holds in its collection parts
1 tol5, consisting of 337
prints of the plants
collected in Australia, from
Botany Bay to Booby
Island, with a great
majority of the specimens
being collected in the
Endeavour River region.
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Inaigorera colutea, piate ov
Date: 1981

Primary Maker: Gerald
Sibelius

Medium: Ink on paper
Name: Engraving

History: James Cook's first
voyage of exploration to
the Pacific was in
command of HMB
ENDEAVOUR between
1768 and 1771. The Royal
Society of London
petitioned King George lli
for an expedition to Tahiti
to view the transit of Venus
on 3 June 1769, and to
explore the Pacific Ocean.
The naturalist Joseph
Banks accompanied James
Cook on the voyage, and
funded the employment of
naturalist Daniel Carl
Solander, natural history
artist Sydney Parkinson,
landscape artist Alexander
Buchan, secretary and
artist Herman Spoéring, and
four field assistants. The
Scottish born Sydney
Parkinson was known to
Banks, having worked with
him at the Royal Botanic
Gardens at Kew. During
the expedition, Parkinson
made some 1,300 sketches
and watercolours of
specimens and landscape
views. Initially, Parkinson
was able to complete a
sketch and watercolour of
each specimen, however
his workload dramatically

increased after the death
of Buchan in Tahiti in 1769.
As specimens were
continually collected by

Inaigorera pratensis, piate
61

Date: 1981

Primary Maker: Gerald
Sibelius

Medium: Ink on paper
Name: Engraving

History: James Cook's first
voyage of exploration to
the Pacific was in
command of HMB
ENDEAVOUR between
1768 and 1771. The Royal
Society of London
petitioned King George Il
for an expedition to Tahiti
to view the transit of Venus
on 3 June 1769, and to
explore the Pacific Ocean.
The naturalist Joseph
Banks accompanied James
Cook on the voyage, and
funded the employment of
naturalist Daniel Carl
Solander, natural history
artist Sydney Parkinson,
landscape artist Alexander
Buchan, secretary and
artist Herman Spéring, and
four field assistants. The
Scottish born Sydney
Parkinson was known to
Banks, having worked with
him at the Royal Botanic
Gardens at Kew. During
the expedition, Parkinson
made some 1,300 sketches
and watercolours of
specimens and landscape
views. Initially, Parkinson
was able to complete a
sketch and watercolour of
each specimen, however
his workload dramatically
increased after the death
of Buchan in Tahiti in 1769.
As specimens were
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Lamproiopium rruitcosum,
plate 62

Date: 1981

Primary Maker: Gerald
Sibelius

Medium: Ink on paper
Name: Engraving

History: James Cook's first
voyage of exploration to
the Pacific was in
command of HMB
ENDEAVOUR between
1768 and 1771. The Royal
Society of London
petitioned King George Il
for an expedition to Tahiti
to view the transit of Venus
on 3 June 1769, and to
explore the Pacific Ocean.
The naturalist Joseph
Banks accompanied James
Cook on the voyage, and
funded the employment of
naturalist Daniel Carl
Solander, natural history
artist Sydney Parkinson,
landscape artist Alexander
Buchan, secretary and
artist Herman Spdéring, and
four field assistants. The
Scottish born Sydney
Parkinson was known to
Banks, having worked with
him at the Royal Botanic
Gardens at Kew. During
the expedition, Parkinson
made some 1,300 sketches
and watercolours of
specimens and landscape
views. Initially, Parkinson
was able to complete a
sketch and watercolour of
each specimen, however
his workload dramatically
increased after the death
of Buchan in Tahiti in 1769.
As specimens were
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Banks and Solander,
Parkinson resorted to
detailed annotated
sketches, with the
intention of completing the
watercolours upon his
return to England.
However, on the
homeward voyage,
Parkinson contracted
dysentery at Batavia (now
Jakarta), and died on 26
January 1771. Upon
returning to England,
Banks became a
preeminent figure in the
field of natural history. He
later became president of
the Royal Society, and was
eventually created a
baronet. His enormous
influence extended beyond
natural history, and he
corresponded with Pacific
missionaries, and advised
the British government on
the colonial prospects of
New South Wales. Despite
a bitter battle with Sydney
Parkinson's brother
Stanfield, Banks refused to
relinquish Parkinson's
sketches, arguing that as
he had employed
Parkinson to produce the
illustrations, they belonged
to him. Banks then
employed five artists
(Thomas Burgis, John
Cleveley, John Frederick
Miller, James Miller and
Frederick Polydore Nodder)
between 1772 and 1778 to
complete Parkinson's
sketches. He then
employed 18 engravers -
at an enormous cost of

CoIrILnually coliecieu vy
Banks and Solander,
Parkinson resorted to
detailed annotated
sketches, with the
intention of completing the
watercolours upon his
return to England.
However, on the
homeward voyage,
Parkinson contracted
dysentery at Batavia (now
Jakarta), and died on 26
January 1771. Upon
returning to England,
Banks became a
preeminent figure in the
field of natural history. He
later became president of
the Royal Society, and was
eventually created a
baronet. His enormous
influence extended beyond
natural history, and he
corresponded with Pacific
missionaries, and advised
the British government on
the colonial prospects of
New South Wales. Despite
a bitter battle with Sydney
Parkinson's brother
Stanfield, Banks refused to
relinquish Parkinson's
sketches, arguing that as
he had employed
Parkinson to produce the
illustrations, they belonged
to him. Banks then
employed five artists
(Thomas Burgis, John
Cleveley, John Frederick
Miller, James Miller and
Frederick Polydore Nodder)
between 1772 and 1778 to
complete Parkinson's
sketches. He then
employed 18 engravers -
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coridrnually coliecieu vy
Banks and Solander,
Parkinson resorted to
detailed annotated
sketches, with the
intention of completing the
watercolours upon his
return to England.
However, on the
homeward voyage,
Parkinson contracted
dysentery at Batavia (now
Jakarta), and died on 26
January 1771. Upon
returning to England,
Banks became a
preeminent figure in the
field of natural history. He
later became president of
the Royal Society, and was
eventually created a
baronet. His enormous
influence extended beyond
natural history, and he
corresponded with Pacific
missionaries, and advised
the British government on
the colonial prospects of
New South Wales. Despite
a bitter battle with Sydney
Parkinson's brother
Stanfield, Banks refused to
relinquish Parkinson's
sketches, arguing that as
he had employed
Parkinson to produce the
illustrations, they belonged
to him. Banks then
employed five artists

(Thomas Burgis, John
Cleveley, John Frederick
Miller, James Miller and
Frederick Polydore Nodder)
between 1772 and 1778 to
complete Parkinson's
sketches. He then
employed 18 engravers -
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over £7,000 - to engrave
the works onto copper
printing plates. Daniel
MacKenzie, the principle
engraver, produced over
250 engravings. The other
engravers were Gerald
Sibelius, Gabriel Smith,
Charles White, Robert
Blyth, Frederick P Nodder,
William Tringham, Jabez
Goldar, van Drazowa,
Thomas Scratchley, John
Lee, Jean-Baptiste Michell,
William Smith, Edward
Walker, John Roberts,
Thomas Morris, Bannerman
and Francis Chesham. A
total of 743 selected
engravings were made.
Banks intended to publish
the works in full colourin a
14 volume folio, however
due to other competing
interests, the project was
put aside. The publication
never eventuated and the
watercolours and
specimens were deposited
with the British Museum in
1827 (a part of which later
became the Natural History
Museum). Over the next
150 years, the engravings
were only printed twice -
318 of them were
published in 1900, and 30
were published in 1973,
both times in
monochrome. In 1980
Alecto Historical Editions of
London, in partnership with
the Natural History

Museum, began the task of
printing the entire
collection of original
engravings, which took ten
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over £7,000 - to engrave
the works onto copper
printing plates. Daniel
MacKenzie, the principle
engraver, produced over
250 engravings. The other
engravers were Gerald
Sibelius, Gabriel Smith,
Charles White, Robert
Blyth, Frederick P Nodder,
William Tringham, Jabez
Goldar, van Drazowa,
Thomas Scratchley, John
Lee, Jean-Baptiste Michell,
William Smith, Edward
Walker, John Roberts,
Thomas Morris, Bannerman
and Francis Chesham. A
total of 743 selected
engravings were made.
Banks intended to publish
the works in full colour in a
14 volume folio, however
due to other competing
interests, the project was
put aside. The publication
never eventuated and the
watercolours and
specimens were deposited
with the British Museum in
1827 (a part of which later
became the Natural History
Museum). Over the next
150 years, the engravings
were only printed twice -
318 of them were
published in 1900, and 30
were published in 1973,

both times in

monochrome. In 1980
Alecto Historical Editions of
London, in partnership with
the Natural History
Museum, began the task of
printing the entire
collection of original
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over £7,000 - to engrave
the works onto copper
printing plates. Daniel
MacKenzie, the principle
engraver, produced over
250 engravings. The other
engravers were Gerald
Sibelius, Gabriel Smith,
Charles White, Robert
Blyth, Frederick P Nodder,
William Tringham, Jabez
Goldar, van Drazowa,
Thomas Scratchley, John
Lee, Jean-Baptiste Michell,
William Smith, Edward
Walker, John Roberts,
Thomas Morris, Bannerman
and Francis Chesham. A
total of 743 selected
engravings were made.
Banks intended to publish
the works in full colour in a
14 volume folio, however
due to other competing
interests, the project was
put aside. The publication
never eventuated and the
watercolours and
specimens were deposited
with the British Museum in
1827 (a part of which later
became the Natural History
Museum). Over the next
150 years, the engravings
were only printed twice -
318 of them were
published in 1900, and 30
were published in 1973,
both times in
monochrome. In 1980
Alecto Historical Editions of
London, in partnership with
the Natural History
Museum, began the task of
printing the entire
collection of original
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years and saw the 743
engravings printed in
colour for the first time.
Banks' Florilegium, as the
collection is known, was
published in 35 parts and
limited to 100 sets. The
florilegium records the
plants collected by Banks
and Solander in Madeira,
Brazil, Tierra del Fuego,
the Society Islands, New
Zealand, Australia and
Java. The Australian
National Maritime Museum
holds in its collection parts
1 tol5, consisting of 337
prints of the plants
collected in Australia, from
Botany Bay to Booby
Island, with a great
majority of the specimens
being collected in the
Endeavour River region.

enyravirnys, wilCil LOUK Lernl
years and saw the 743
engravings printed in
colour for the first time.
Banks' Florilegium, as the
collection is known, was
published in 35 parts and
limited to 100 sets. The
florilegium records the
plants collected by Banks
and Solander in Madeira,
Brazil, Tierra del Fuego,
the Society Islands, New
Zealand, Australia and
Java. The Australian
National Maritime Museum
holds in its collection parts
1 tol5, consisting of 337
prints of the plants
collected in Australia, from
Botany Bay to Booby
Island, with a great
majority of the specimens
being collected in the
Endeavour River region.

enyravirys, wiliCil LOUK Lerl
years and saw the 743
engravings printed in
colour for the first time.
Banks' Florilegium, as the
collection is known, was
published in 35 parts and
limited to 100 sets. The
florilegium records the
plants collected by Banks
and Solander in Madeira,
Brazil, Tierra del Fuego,
the Society Islands, New
Zealand, Australia and
Java. The Australian
National Maritime Museum
holds in its collection parts
1 tol5, consisting of 337
prints of the plants
collected in Australia, from
Botany Bay to Booby
Island, with a great
majority of the specimens
being collected in the
Endeavour River region.
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lepnrosia reucuiata, piate
63

Date: 1981

Primary Maker: Gerald
Sibelius

Medium: Ink on paper
Name: Engraving

History: James Cook's first
voyage of exploration to
the Pacific was in
command of HMB
ENDEAVOUR between
1768 and 1771. The Royal
Society of London
petitioned King George llI
for an expedition to Tahiti
to view the transit of Venus
on 3 June 1769, and to
explore the Pacific Ocean.
The naturalist Joseph
Banks accompanied James
Cook on the voyage, and
funded the employment of
naturalist Daniel Carl
Solander, natural history
artist Sydney Parkinson,
landscape artist Alexander
Buchan, secretary and
artist Herman Spoéring, and
four field assistants. The
Scottish born Sydney
Parkinson was known to
Banks, having worked with
him at the Royal Botanic
Gardens at Kew. During
the expedition, Parkinson
made some 1,300 sketches
and watercolours of
specimens and landscape
views. Initially, Parkinson
was able to complete a
sketch and watercolour of
each specimen, however

his workload dramatically
increased after the death
of Buchan in Tahiti in 1769.
As specimens were

vilnenia alata, plate 1
Date: 1980

Primary Maker: Gerald
Sibelius

Medium: The engravings
are printed in color a la
poupée, up to ten colours
being worked directly into
the single plate before
each print is pulled, with
additional details added in
watercolour.

Name: Engraving

History: James Cook's first
voyage of exploration to
the Pacific was in
command of HMB
ENDEAVOUR between
1768 and 1771. The Royal
Society of London
petitioned King George Il
for an expedition to Tahiti
to view the transit of Venus
across the sun on 3 June
1769, and to explore the
Pacific Ocean. The
naturalist Joseph Banks
accompanied James Cook
on the voyage, and funded
the employment of
naturalist Daniel Carl
Solander, natural history
artist Sydney Parkinson,
landscape artist Alexander
Buchan, secretary and
artist Herman Spéring, and
four field assistants. The
Scottish born Sydney
Parkinson was known to
Banks, having worked with
him at the Royal Botanic
Gardens at Kew. During
the expedition, Parkinson
made some 1,300 sketches
and watercolours of
specimens and landscape
views. Initially, Parkinson
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SyZzZyglium suporpoicuiare,
plate 125

Date: 1981

Primary Maker: Gerald
Sibelius

Medium: Ink on paper
Name: Engraving

History: James Cook's first
voyage of exploration to
the Pacific was in
command of HMB
ENDEAVOUR between
1768 and 1771. The Royal
Society of London
petitioned King George Il
for an expedition to Tahiti
to view the transit of Venus
on 3 June 1769, and to
explore the Pacific Ocean.
The naturalist Joseph
Banks accompanied James
Cook on the voyage, and
funded the employment of
naturalist Daniel Carl
Solander, natural history
artist Sydney Parkinson,
landscape artist Alexander
Buchan, secretary and
artist Herman Spdéring, and
four field assistants. The
Scottish born Sydney
Parkinson was known to
Banks, having worked with
him at the Royal Botanic
Gardens at Kew. During
the expedition, Parkinson
made some 1,300 sketches
and watercolours of
specimens and landscape
views. Initially, Parkinson
was able to complete a
sketch and watercolour of
each specimen, however
his workload dramatically
increased after the death
of Buchan in Tahiti in 1769.
As specimens were
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continually collected by
Banks and Solander,
Parkinson resorted to
detailed annotated
sketches, with the
intention of completing the
watercolours upon his
return to England.
However, on the
homeward voyage,
Parkinson contracted
dysentery at Batavia (now
Jakarta), and died on 26
January 1771. Upon
returning to England,
Banks became a
preeminent figure in the
field of natural history. He
later became president of
the Royal Society, and was
eventually created a
baronet. His enormous
influence extended beyond
natural history, and he
corresponded with Pacific
missionaries, and advised
the British government on
the colonial prospects of
New South Wales. Despite
a bitter battle with Sydney
Parkinson's brother
Stanfield, Banks refused to
relinquish Parkinson's
sketches, arguing that as
he had employed
Parkinson to produce the
illustrations, they belonged
to him. Banks then
employed five artists
(Thomas Burgis, John
Cleveley, John Frederick
Miller, James Miller and
Frederick Polydore Nodder)
between 1772 and 1778 to
complete Parkinson's
sketches. He then
employed 18 engravers -
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sketch and watercolour of
each specimen, however
his workload dramatically
increased after the death

of Buchan in Tahiti in 1769.

As specimens were
continually collected by
Banks and Solander,
Parkinson resorted to
detailed annotated
sketches, with the
intention of completing the
watercolours upon his
return to England.
However, on the
homeward voyage,
Parkinson contracted
dysentery at Batavia (now
Jakarta), and died on 26
January 1771. Upon
returning to England,
Banks became a
preeminent figure in the
field of natural history. He
later became president of
the Royal Society, and was
eventually created a
baronet. His enormous
influence extended beyond
natural history, and he
corresponded with Pacific
missionaries, and advised
the British government on
the colonial prospects of
New South Wales. Despite
a bitter battle with Sydney
Parkinson's brother
Stanfield, Banks refused to

relinquish Parkinson's
sketches, arguing that as
he had employed
Parkinson to produce the
illustrations, they belonged
to him. Banks then
employed five artists
(Thomas Burgis, John
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coridrnually coliecieu vy
Banks and Solander,
Parkinson resorted to
detailed annotated
sketches, with the
intention of completing the
watercolours upon his
return to England.
However, on the
homeward voyage,
Parkinson contracted
dysentery at Batavia (now
Jakarta), and died on 26
January 1771. Upon
returning to England,
Banks became a
preeminent figure in the
field of natural history. He
later became president of
the Royal Society, and was
eventually created a
baronet. His enormous
influence extended beyond
natural history, and he
corresponded with Pacific
missionaries, and advised
the British government on
the colonial prospects of
New South Wales. Despite
a bitter battle with Sydney
Parkinson's brother
Stanfield, Banks refused to
relinquish Parkinson's
sketches, arguing that as
he had employed
Parkinson to produce the
illustrations, they belonged
to him. Banks then
employed five artists
(Thomas Burgis, John
Cleveley, John Frederick
Miller, James Miller and
Frederick Polydore Nodder)
between 1772 and 1778 to
complete Parkinson's
sketches. He then
employed 18 engravers -
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at an enormous cost of
over £7,000 - to engrave
the works onto copper
printing plates. Daniel
MacKenzie, the principle
engraver, produced over
250 engravings. The other
engravers were Gerald
Sibelius, Gabriel Smith,
Charles White, Robert
Blyth, Frederick P Nodder,
William Tringham, Jabez
Goldar, van Drazowa,
Thomas Scratchley, John
Lee, Jean-Baptiste Michell,
William Smith, Edward
Walker, John Roberts,
Thomas Morris, Bannerman
and Francis Chesham. A
total of 743 selected
engravings were made.
Banks intended to publish
the works in full colourin a
14 volume folio, however
due to other competing
interests, the project was
put aside. The publication
never eventuated and the
watercolours and
specimens were deposited
with the British Museum in
1827 (a part of which later
became the Natural History
Museum). Over the next
150 years, the engravings
were only printed twice -
318 of them were
published in 1900, and 30
were published in 1973,
both times in
monochrome. In 1980
Alecto Historical Editions of
London, in partnership with
the Natural History
Museum, began the task of
printing the entire
collection of original

cieveley, Jullll rreuerick
Miller, James Miller and
Frederick Polydore Nodder)
between 1772 and 1778 to
complete Parkinson's
sketches. He then
employed 18 engravers -
at an enormous cost of
over £7,000 - to engrave
the works onto copper
printing plates. Daniel
MacKenzie, the principle
engraver, produced over
250 engravings. The other
engravers were Gerald
Sibelius, Gabriel Smith,
Charles White, Robert
Blyth, Frederick P Nodder,
William Tringham, Jabez
Goldar, van Drazowa,
Thomas Scratchley, John
Lee, Jean-Baptiste Michell,
William Smith, Edward
Walker, John Roberts,
Thomas Morris, Bannerman
and Francis Chesham. A
total of 743 selected
engravings were made.
Banks intended to publish
the works in full colour in a
14 volume folio, however
due to other competing
interests, the project was
put aside. The publication
never eventuated and the
watercolours and
specimens were deposited
with the British Museum in
1827 (a part of which later

became the Natural History
Museum). Over the next
150 years, the engravings
were only printed twice -
318 of them were
published in 1900, and 30
were published in 1973,
both times in
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over £7,000 - to engrave
the works onto copper
printing plates. Daniel
MacKenzie, the principle
engraver, produced over
250 engravings. The other
engravers were Gerald
Sibelius, Gabriel Smith,
Charles White, Robert
Blyth, Frederick P Nodder,
William Tringham, Jabez
Goldar, van Drazowa,
Thomas Scratchley, John
Lee, Jean-Baptiste Michell,
William Smith, Edward
Walker, John Roberts,
Thomas Morris, Bannerman
and Francis Chesham. A
total of 743 selected
engravings were made.
Banks intended to publish
the works in full colour in a
14 volume folio, however
due to other competing
interests, the project was
put aside. The publication
never eventuated and the
watercolours and
specimens were deposited
with the British Museum in
1827 (a part of which later
became the Natural History
Museum). Over the next
150 years, the engravings
were only printed twice -
318 of them were
published in 1900, and 30
were published in 1973,
both times in
monochrome. In 1980
Alecto Historical Editions of
London, in partnership with
the Natural History
Museum, began the task of
printing the entire
collection of original
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engravings, which took ten
years and saw the 743
engravings printed in
colour for the first time.
Banks' Florilegium, as the
collection is known, was
published in 35 parts and
limited to 100 sets. The
florilegium records the
plants collected by Banks
and Solander in Madeira,
Brazil, Tierra del Fuego,
the Society Islands, New
Zealand, Australia and
Java. The Australian
National Maritime Museum
holds in its collection parts
1 tol5, consisting of 337
prints of the plants
collected in Australia, from
Botany Bay to Booby
Island, with a great
majority of the specimens
being collected in the
Endeavour River region.
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Alecto Historical Editions of
London, in partnership with
the Natural History
Museum, began the task of
printing the entire
collection of original
engravings, which took ten
years and saw the 743
engravings printed in
colour for the first time.
Banks' Florilegium, as the
collection is known, was
published in 35 parts and
limited to 100 sets.
TheFflorilegium records the
plants collected by Banks
and Solander in Madeira,
Brazil, Tierra del Fuego,
the Society Islands, New
Zealand, Australia and
Java. The Australian
National Maritime Museum
holds in its collection parts
1 tol5, consisting of 337
prints of the plants
collected in Australia, from
Botany Bay to Booby
Island, with a great
majority of the specimens
being collected in the
Endeavour River region.

enyravirys, wiliCil LOUK Lerl
years and saw the 743
engravings printed in
colour for the first time.
Banks' Florilegium, as the
collection is known, was
published in 35 parts and
limited to 100 sets. The
florilegium records the
plants collected by Banks
and Solander in Madeira,
Brazil, Tierra del Fuego,
the Society Islands, New
Zealand, Australia and
Java. The Australian
National Maritime Museum
holds in its collection parts
1 tol5, consisting of 337
prints of the plants
collected in Australia, from
Botany Bay to Booby
Island, with a great
majority of the specimens
being collected in the
Endeavour River region.
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Object number: Object number: Object number:
00032693 00032613 00032627
Title: Banks' Florilegium Title: Banks' Florilegium Title: Banks' Florilegium
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porreria, piate 150

Date: 1982

Primary Maker: Gerald
Sibelius

Medium: Ink on paper
Name: Engraving

History: James Cook's first
voyage of exploration to
the Pacific was in
command of HMB
ENDEAVOUR between
1768 and 1771. The Royal
Society of London
petitioned King George lli
for an expedition to Tahiti
to view the transit of Venus
on 3 June 1769, and to
explore the Pacific Ocean.
The naturalist Joseph
Banks accompanied James
Cook on the voyage, and
funded the employment of
naturalist Daniel Carl
Solander, natural history
artist Sydney Parkinson,
landscape artist Alexander
Buchan, secretary and
artist Herman Spoéring, and
four field assistants. The
Scottish born Sydney
Parkinson was known to
Banks, having worked with
him at the Royal Botanic
Gardens at Kew. During
the expedition, Parkinson
made some 1,300 sketches
and watercolours of
specimens and landscape
views. Initially, Parkinson
was able to complete a
sketch and watercolour of
each specimen, however
his workload dramatically

increased after the death
of Buchan in Tahiti in 1769.
As specimens were
continually collected by
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Banks and Solander,
Parkinson resorted to
detailed annotated
sketches, with the
intention of completing the
watercolours upon his
return to England.
However, on the
homeward voyage,
Parkinson contracted
dysentery at Batavia (now
Jakarta), and died on 26
January 1771. Upon
returning to England,
Banks became a
preeminent figure in the
field of natural history. He
later became president of
the Royal Society, and was
eventually created a
baronet. His enormous
influence extended beyond
natural history, and he
corresponded with Pacific
missionaries, and advised
the British government on
the colonial prospects of
New South Wales. Despite
a bitter battle with Sydney
Parkinson's brother
Stanfield, Banks refused to
relinquish Parkinson's
sketches, arguing that as
he had employed
Parkinson to produce the
illustrations, they belonged
to him. Banks then
employed five artists
(Thomas Burgis, John
Cleveley, John Frederick
Miller, James Miller and
Frederick Polydore Nodder)
between 1772 and 1778 to
complete Parkinson's
sketches. He then
employed 18 engravers -
at an enormous cost of
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over £7,000 - to engrave
the works onto copper
printing plates. Daniel
MacKenzie, the principle
engraver, produced over
250 engravings. The other
engravers were Gerald
Sibelius, Gabriel Smith,
Charles White, Robert
Blyth, Frederick P Nodder,
William Tringham, Jabez
Goldar, van Drazowa,
Thomas Scratchley, John
Lee, Jean-Baptiste Michell,
William Smith, Edward
Walker, John Roberts,
Thomas Morris, Bannerman
and Francis Chesham. A
total of 743 selected
engravings were made.
Banks intended to publish
the works in full colourin a
14 volume folio, however
due to other competing
interests, the project was
put aside. The publication
never eventuated and the
watercolours and
specimens were deposited
with the British Museum in
1827 (a part of which later
became the Natural History
Museum). Over the next
150 years, the engravings
were only printed twice -
318 of them were
published in 1900, and 30
were published in 1973,
both times in
monochrome. In 1980
Alecto Historical Editions of
London, in partnership with
the Natural History

Museum, began the task of
printing the entire
collection of original
engravings, which took ten
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years and saw the 743
engravings printed in
colour for the first time.
Banks' Florilegium, as the
collection is known, was
published in 35 parts and
limited to 100 sets. The
florilegium records the
plants collected by Banks
and Solander in Madeira,
Brazil, Tierra del Fuego,
the Society Islands, New
Zealand, Australia and
Java. The Australian
National Maritime Museum
holds in its collection parts
1 tol5, consisting of 337
prints of the plants
collected in Australia, from
Botany Bay to Booby
Island, with a great
majority of the specimens
being collected in the
Endeavour River region.
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